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FOREWORDS / ONSOZLER

Assoc. Prof. / Dog. Dr. Isil Ozsait-Kocabas
1U: Project Coordinator / 1U: Proje Yiiriitiiciisii

Nowadays, traditional arts around the world
are at risk of fading into oblivion due to a num-
ber of factors such as industrialization, mass pro-
duction, the technology of reproductions, low
demand, as well as the always fast modern life-
style. Traditional woodworking, which is part of
the cultural identity of our nation, is now under
extinction as the old masters are unable to find
apprentices in order to continue their craft and
have often been forced to close their workshops.
Therefore, centuries-long transmission of styles
and techniques that convey the spirit of our an-
cestral culture and connect to its masters is now
interrupted. In addition, the loss of traditional
wood crafting leads to a lack of people skilled to
repair the artworks of our wooden cultural her-
itage, and the risk of losing the essence of these
artworks as a result of restorations made with
incomplete information. This threatening situ-
ation reveals the importance of preserving and
keeping the cultural memory and unique identi-
ty alive and protecting our traditions and culture
in the face of globalization.

Today, there are very few competent mas-
ters who continue this art with its traditions and
cultural meanings. In this context, the Young
Masters Project suggests a way to keep tradi-
tional wood carving and kiindekari arts alive
and spread this knowledge to Vocational High
School students. The project included a variety of
initiatives such as workshop trainings from mas-
ters, construction technology and conservation
seminars about wooden works from academ-

Cagimizda geleneksel sanatlar, makinelesme,
seri lretimler, kopyalama teknolojisi, sektorel
talep azlig1, kentlerdeki hizli yasam temposu ve
modern yaklasimlar gibi pek cok etkenle diin-
ya genelinde unutulmakla kars: karsiyadir. Bir
ulusun kiltiirel kimliklerinden olan geleneksel
ahsap iscilikleri de, eski ustalarin sanatlarim
stirdiirecek ¢iraklar1 bulamamasi ve atélyeleri-
ni kapatmak zorunda kalmalar1 sonucunda yok
olmak uzeredir. Bu durum, ata kultiirimiiziin
ruhunu aktaran, ustasiyla biitlinlesen tarz,
teknik ve tsluplarin, yiizyillar boyu siiren ileti-
minin kesintiye ugramasi anlamini tagimaktadur.
Geleneksel ahsap isciliginin kaybolmasi, ahsap
kiltiir mirasimizdaki eserlerin  onariminda
calisacak ehil kisilerin bulunamamasini ve eksik
bilgi ile yapilan restorasyonlar sonucu eserlerin
ozlinli kaybetmesi riskini ifade etmektedir. Bu
tehlikeli durum, kiiresellesme karsisinda kiltiir
belleginin ve 6zgiin kimligin korumasinin ve
yasatilmasinin, geleneklerimize ve kiiltiirtimiize
sahip ¢itkmanin dnemini ortaya koymaktadir.

Giiniimiizde, bu sanat1 geleneksel ve kiiltiirel
anlamiyla birlikte siirdiiren son derecede az say1-
da ehil usta kalmistir. Bu baglamda, Geng Usta-
lar Projesi, geleneksel ahsap oyma ve kiindekari
sanatlarinin yagatilmasi ve bu sanatlarin Meslek
Lisesi 6grencilerine okullarda aktarilarak devam
ettirilmesi ¢6ziimiinii  6nermektedir. Etkinlik
programi, bu baglamda olusturulmus, ustalar-
dan Meslek Lisesi 6grencilerine atlye egitimleri
akademisyen, ahsap ustalar1 ve uzman restoratorlerden
ahsap eserlerde yapim teknolojisi ve koruma
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ics, woodworkers and expert restorers, as well
as organized visits to view the wooden works in
place, to touch and appreciate them. Exhibitions,
workshops and meetings were held in Istanbul
and Thessaloniki in order to enhance the recog-
nition of wooden cultural heritage at a nation-
al and international level, to establish national
and international connections on this subject
and to increase awareness of wood conservation.
Within the framework of the project, a joint di-
alogue has occurred regarding the sustainability
of traditional wooden arts and the preservation
of wooden heritage. Close friendships were es-
tablished between Turkish and Greek masters,
students and teachers at Kalambaka Wood Carv-
ing and Decorative Furniture Vocational School
- the only wood carving school in Greece - and
Zincirlikuyu ISOV Vocational and Technical
Anatolian High School, along with the project
directors.

Thanks to the enthusiasm of our students,
their determination, their amazing interest and
their passion for the project, the results were far
superior to the anticipated. We successfully spent
fifteen months of intense, fruitful and enjoyable
learning on the project. Turkish and Greek proj-
ect teams, volunteers, masters, project students
and guest students and vocational high school
teachers formed a Young Masters Project family
of almost sixty people. I would like to thank each
and every one of them for their faith, love, de-
votion and hard work in the project. During the
implementation of the project and the various
activities, many people and institutions offered
their support, facilitated the progress of our work
and assisted in multiple ways.

I would like to express my appreciation to
the institutions and employees concerned - the
Ministry of Culture and Tourism, Ministry of
Treasury and Finance, Central Finance and Con-
tracts Unit, Ministry of Foreign Affairs, Europe-
an Union Presidency, Delegation of the Europe-
an Union to Turkey, Istanbul University Rector-
ate, Istanbul University International Projects
Office, Istanbul University Faculty of Letters,
Istanbul University Department of Conservation
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seminerleri ahsap eserlerin yerinde gérmeyi ve
onlara dokunmayi, hissetmeyi saglayan teknik
geziler diizenlemistir. Ahsap kiltiir mirasinin
ulusal ve uluslararasi diizeyde taniirhiginin
arttirilmasi, bu konudaki ulusal ve uluslararas:
baglantilarin olusturulmas: ve ahsap koruma
bilincinin arttirilmast icin Istanbul ve Selanik’te
sergi, calistay ve toplantilar gergeklestirilmistir.
Projede, geleneksel ahsap sanatlarinin siirdiiriile-
bilirligi ve ahsap mirasinin korunmas: konusun-
da ortak diyaloglar gelistirilmis; Tiirk ve Yunan
ustalar, Yunanistandaki tek ahsap oyma egitimi
veren Kalambaka Ahsap Oyma ve Dekoratif Mo-
bilya Meslek Yiiksekokulu ve Zincirlikuyu ISOV
Mesleki ve Teknik Anadolu Lisesinin égrencileri
ve 6gretmenleri ve proje gorevlileri arasinda siki
dostluklar kurulmustur.

Projede, 6grencilerimizin heyecan ve azimleri,
konuya olan inanilmaz ilgi ve istekleri sayesinde,
beklenenden daha fazla olumlu ¢iktilar elde
edilmis, yogun, basarili, severek ve eglenerek 6gre-
nilen 15 ay gegirilmistir. Tlirk ve Yunan proje ekibi,
proje goniilliileri, proje ustalar1, proje 6grencileri,
misafir 6grencilerimiz, Meslek Lisesi 6gretmen-
lerimiz ile 60 kisilik Geng Ustalar Proje Ailesi
olusmustur. Projeye olan inang, sevgi, baglik ve
caliskanliklar: i¢in her birine ayr1 ayr1 binlerce
tesekkiir ediyorum. Projenin yiiriitiilmesi, faali-
yetlerin gergeklestirilmesi sirasinda pek ¢ok kisi
ve kurum destegini esirgememis, akisi kolay-
lagtirmis ve yardimeci olmustur. Kiiltiir ve Turizm
Bakanligi, Hazine ve Maliye Bakanligi Merkezi
Finans ve Thale Birimi, Disisleri Bakanlig1 Avru-
pa Birligi Baskanligi, Avrupa Birligi Tiirkiye
Delegasyonu, Istanbul Universitesi Rektorliigii,
Istanbul Universitesi Uluslararasi Projeler Ofisi,
Istanbul Universitesi Edebiyat Fakiiltesi, Istan-
bul Universitesi Kiiltiir Varliklarini Koruma ve
Onarim Béliimii, Avrupa Bizans ve Bizans Son-
ras1 Anitlar Merkezi, Zincirlikuyu Ingaat Teknik
ve Meslek Lisesi Mezunlart ve Mensuplari
Dernegi, ISOV Zincirlikuyu Mesleki ve Teknik
Anadolu Lisesi, Kalambaka Ahsap Oyma ve
Dekoratif Mobilya Meslek Yiiksek Okulu, Art-
Time Ahsap Oyma Atolyesi, Sedef Mobilya ve
Kiindekari Atolyesi, Firat Plastik Kauguk Sanayi
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and Restoration of Cultural Assets, European
Centre for Byzantine and Post-Byzantine Monu-
ments, Zincirlikuyu Construction Technical and
Vocational High School Graduates and Members
Association, ISOV Zincirlikuyu Vocational and
Technical Anatolian High School, Kalambaka
Wood Carving and Decorative Furniture Voca-
tional School, Art-Time Wood Carving Work-
shop, Nacre Furniture and Kiindekéari Workshop,
FIRAT SA Plastic / Rubber Industrial and Com-
mercial Company, Bakirkdy Saint George, Agia
Analipsi Greek Orthodox Churches and Schools
Foundation, Istanbul Heritage TG Expo Inter-
national Fairs Incorporation and Ankara Expert
Coaches Association.

I believe that our Young Masters will em-
brace the responsibility they have assumed and
will continue to form the links of the tradition-
al chain by improving themselves and their en-
vironment in their professional life, which they
have embraced together with their masters.

Kezban Aktas

ve Ticaret Anonim $irketi, Bakirkdy Aya Yorgi
Aya Analipsiz Rum Ortodoks Kiliseleri ve Mek-
tepleri Vakfi, Heritage Istanbul TG Expo Uluslar-
arasi Fuarcilik Anonim §irketi, Ankara Uzman
Koglar Derneginin ilgili birim ve ¢alisanlarina
stikranlarimi sunuyorum.

Inanlyorum ki, Geng Ustalarimiz iistlendikleri
sorumlulugu sahiplenecekler ve ustalarindan el
alarak adim attiklar1 meslek hayatlarinda, kendile-
rini ve gevrelerini gelistirerek geleneksel zincirin
halkalarini olusturmaya devam edecekler.

YAPIMED Project Coordinator / YAPIMED Proje Yiiriitiiciisii

Traditional Touch to the Preservation of
Wooden Heritage: Master Hands-Young Brains
Cooperation Project, “Common Cultural Her-
itage” was carried out by The Republic of Tur-
key, Ministry of Culture and Tourism with the
financial support of the European Union. It was
completed within the scope of the “Conserva-
tion and Dialogue between Turkey and the Eu-
ropean Union-II (CCH-II) Grant Program” I
am delighted with the success of our project,
which took place between April 1 2021 and
June 30% 2022, with the initiative of ISOV Zin-
cirlikuyu Construction Technical and Anatolian
Vocational High School Alumni Association, in
partnership with the Istanbul University Facul-
ty of Letters, Department of Conservation and
Restoration of Cultural Assets and the European
Centre for Byzantine and Post-Byzantine Mon-
uments.

During the 2021-2022 academic year, each

Geng Ustalar-Ahsap Mirasin Korunmasinda
Geleneksel Dokunus: Usta Eller-Geng Beyinler
Isbirligi Projesi, Tiirkiye Cumhuriyeti Kiiltiir ve
Turizm Bakanligi tarafindan Avrupa Birliginin
mali destegi ile gergeklestiren “Ortak Kiltir
Mirasi: Tirkiye ve Avrupa Birligi Arasinda Ko-
ruma ve Diyalog-II (CCH-II) Hibe Programi1”
kapsaminda hayata gecirilmistir. ISOV  Zin-
cirlikuyu Insaat Teknik ve Anadolu Meslek
Lisesi Mezunlar1 Derneginin girisimleri ile Is-
tanbul Universitesi Edebiyat Fakiiltesi Kiiltiir
Varliklarini Koruma ve Onarim Boliimii ve Avru-
pa Bizans ve Bizans sonrast Anitlar1 Merkezi or-
takliginda 1 Nisan 2021-30 Haziran 2022 arasin-
da siirdiiriilen projemizin basariyla tamamlan-
masindan biiyiik mutluluk duyuyorum.

2021-2022 egitim 6gretim doneminde, Zin-
cirlikuyu ISOV Mesleki ve Teknik Anadolu
Lisesi ogrencilerinden secilmis olan 25 proje
Ogrencimiz, 26 hafta boyunca, her cumartesi
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Saturday, twenty-five project students selected
from Zincirlikuyu ISOV Vocational and Techni-
cal Anatolian High School, received training in
wood carving and kiindekari workshops for a pe-
riod of twenty-six weeks. They came to know the
historical artifacts in Istanbul Historical Peninsu-
la, Bursa and Cumalikiz, and attended the project
seminars. Seventeen of our students and project
masters took part in the events of Thessaloniki
- exhibition and workshop - along with masters
and students from Kalambaka Wood Carving and
Decorative Furniture Vocational High School in
Greece. During the Istanbul events, we organized
our exhibition, workshop and project closure ac-
tivities with the involvement of the Greek proj-
ect team, masters and students from Kalambaka
Wood Carving and Decorative Furniture Voca-
tional School. Our goal in this project, which is a
first for our association, was to develop the mas-
ter-apprentice relationship and to maintain our
traditional art crafts that are now facing extinc-
tion. Having completed the project, I would like
to proudly say that we are happy to have reached
this goal.

Even during the holidays, our students went to
their workshops on their own, and we still have
students who attend the workshops on weekends.
Although we are proud to bring our project to a
successful conclusion after these fifteen months,
we are also saddened that the weekends spent
with our young ones, have come to an end. At the
closure of this long process, I would like to ex-
press my gratitude to Istanbul University Faculty
Members, who supported us, to Assoc. Prof. Isil
Ozsait-Kocabas and Dr. Taner Giiler, Research
Assistant Hilal Giiler; to our YAPIMED President
Aydin Aykanat, our treasurer Ugur Olcay, our
project volunteers Azmi Képriicii, Erden Yildirim,
Recep Sahin, Feride Yilmaz, Biilent Doldur, Zeh-
ra Menekse Okur; to Arkin Polat, the principal
of Zincirlikuyu ISOV Vocational and Technical
Anatolian High School, to Bali Tolga Deniz, the
vice principal, to Mustafa Bakan, the workshop
teacher of the Restoration Department and to
project masters Cengiz Besiktas, Tuncay Agdemir,
Giirsel Karagimen, Turan Cakir and Alisan Sagir.
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ahsap oyma ve kiindekari atolyelerinde egitim
aldilar. Istanbul Tarihi Yarimadada, Bursa ve
Cumalikizik’ta bulunan tarihi eserleri gezdiler,
proje seminerlerine katildilar. 17 6grencimiz ve
proje ustalarimiz, Yunanistan, Selanik etkin-
liklerinde, Kalambaka Ahsap Oyma ve Deko-
ratif Mobilya Meslek Yiiksek Okulundan gelen
usta ve dgrencilerle birlikte sergi ve calistaylara
katildilar. Istanbul etkinliklerinde Yunan pro-
je ekibi, Kalambaka Ahsap Oyma ve Dekoratif
Mobilya Meslek Yiiksek Okulu'ndan gelen usta
ve ogrencilerin katilimryla sergi, ¢alistay ve proje
kapanis etkinliklerimizi gerceklestirdik.

Dernegimiz icin bir ilk olan bu projede
amacimiz, usta-girak iligkisini gelistirmek ve
kaybolmaya yiliz tutmus geleneksel el sanat-
larimizin yasatilmasini saglamakti. Proje sonunda,
hedefimize ulagmanin mutlulugunu yasadigimizi
gururla sdylemek isterim. Oyle ki, tatillerde dahi,
ogrencilerimiz kendi imkanlar1 ile atolyelerine
kostular ve hala aralarinda hafta sonlar: atolyelere
giden ¢ocuklarimiz var. Kimi zaman 6grencimiz,
kimi zaman c¢ocuklarimiz olan genglerimizle
gecirdigimiz 15 ay sonunda projemizi basariyla
bitirmenin gururunu yasarken, ¢ocuklarimizla
gecirdigimiz hafta sonlarimizin bitmis olmasinin
lzlintiisiinii ayn1 anda yastyoruz. Bu siiregte,
bize destek olan Istanbul Universitesi Ogretim
Uyeleri Sn. Dog. Dr. Isil Ozsait-Kocabas ve Dr.
Taner Giilere, Arastirma Gorevlisi Hilal Giilere;
YAPIMED Bagkanimiz Aydin Aykanat, say-
manimiz Ugur Olcay, proje goniilliilerimiz Azmi
Koépriicli, Erden Yildirim, Recep $ahin, Feride
Yilmaz, Biilent Doldur, Zehra Menekse Okur’a;
Zincirlikuyu ISOV Mesleki ve Teknik Anadolu
Lisesi miidiirii Arkin Polat’a, miidiir yardimcisi
Bali Tolga Denize, Restorasyon Bolimi atolye
Ogretmeni Mustafa Bakana tesekkiirlerimi
sunuyorum ve proje ustalar1 Cengiz Besiktas,
Tuncay Agdemir, Giirsel Karagimen, Turan
Cakur ve Alisan Sagir’a.
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Prof. / Prof. Dr. Natalia Poulou

Professor of Byzantine Archaeology, Aristotle University of Thessaloniki.

President of the Administrative Board of the European Centre for Byzantine and Post-Byzantine Monuments /
Selanik Aristotle Universitesi Bizans Arkeolojisi Profesorii

Avrupa Bizans ve Bizans Sonrasi Amitlar Merkezi Yonetim Kurulu Baskam

Woodcarving is considered internationally
as one of the most interesting arts, as it presents
some of the most important masterpieces in art
history. In Greece, a large number of woodcarv-
ing works of high artistic quality, dating from
the Byzantine era to modern times, is preserved.
In recent years, Greek traditional wood carving,
despite being a significant chapter of our cultural
heritage, is getting lost and, as a result, the future
generations risk losing a valuable piece of collec-
tive memory and identity. The “Traditional Touch
to the Preservation of Wooden Heritage: Master
Hands-Young Brains Cooperation Project” aims
to promote wood carving art in Greece and Tur-
key, to contribute to the preservation of the tradi-
tional techniques in the art of woodworking, cre-
ate a dialogue between the two countries and sup-
port the transfer of know-how from old craftsmen
to new students. In the context of the project, the
European Centre for Byzantine and Post-Byzan-
tine Monuments held in Thessaloniki from 12 to
15 April 2022 a number of actions aiming to pro-
mote the woodcarving art and its transmission to
the younger generations.

As President of the Administrative Board
of the European Centre for Byzantine and
Post-Byzantine Monuments, I would like to
thank our partners, the lead partner of the proj-
ect, YAPIMED “Graduate sand Members Society
of Istanbul Zincirlikuyu Technical and Con-
structional Vocational High School’, as well as
the University of Istanbul, for the excellent coop-
eration throughout the project design and imple-
mentation period.

In addition, I would like to thank and con-
gratulate the students of the Kalambaka Wood-
carving and Decorative Furniture Vocational
School, who produced modern wood carvings
for the needs of the exhibition entitled: “Young
Touch to Traditional Wood Arts”, inspired by the

Ahsap oymaciligl, sanat tarihinin en 6nemli
saheserlerinden bazilarini sundugu i¢in uluslar-
arasi alanda en ilging sanatlardan biri olarak kabul
edilmektedir. Yunanistanda, Bizans déneminden
modern zamanlara kadar uzanan, yiiksek sanatsal
kaliteye sahip ¢ok sayida ahsap oyma eser korun-
mugtur. Yakin donemde, geleneksel Yunan ahsap
oymaciligy, kiiltiirel mirasimizin 6nemli bir pargasi
olmasma ragmen azalmakta ve sonug olarak, ge-
lecek nesiller, kolektif hafizanin ve kimligimizin
onemli bir pargasini kaybetme riskiyle karsi karsiya
kalmaktadir. “Ahsap Mirasinin Korunmasinda
Geleneksel Dokunug: Usta Eller-Geng Beyin-
ler Is Birligi Projesi’, Yunanistan ve Tiirkiyede
ahsap oyma sanatini tanitmayi, ahsap sanatinda
kullanilan geleneksel yontemlerin korunmasina
katkida bulunmay1 ve ahsap oymaciliginin gelisi-
mine katki sunarken, ayni zamanda bir diyalog
yaratmay1 ve eski ustalardan yeni 6grencilere bil-
gi aktarilmasini saglamayr amaglamaktadir. Pro-
je kapsaminda, Avrupa Bizans ve Bizans Sonrasi
Anitlar Merkezi, 12-15 Nisan 2022 tarihleri arasin-
da Selanik’te aga¢ oymacilig1 sanatinin tanitilmasi
ve geng nesillere aktarilmasini amaglayan bir dizi
faaliyet gerceklestirmistir.

Avrupa Bizans ve Bizans Sonrasi Anitlar
Merkezi Yonetim Kurulu Bagkani olarak, proje or-
taklarimiz Istanbul Zincirlikuyu Teknik ve Ingaat
Meslek Lisesi Mezunlar1 ve Mensuplar1 Dernegi
ve Istanbul Universitesine proje tasarimi ve uygu-
lama siireci boyunca miitkemmel is birlikleri i¢in
tesekkiir etmek isterim.

Ayrica proje gergevesinde Bizans ve Bizans son-
ras1 gelenekten esinlenerek hazirlanan “Geleneksel
Ahgsap Sanatlarina Geng Dokunus” baslikli sergi-
nin ihtiyaglarina yonelik modern ahsap oyma-
lar treten Kalambaka Ahsap Oyma ve Dekoratif
Mobilya Meslek Yiiksekokulu 6grencilerine tesek-
kiirlerimi ve tebriklerimi sunarim. Ayrica sergide
kullanilan zengin fotograf malzemelerini EKBMM&a
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Byzantine and post-Byzantine tradition and or-
ganized in the framework of the project. Thanks
are also due to the Directorate of Byzantine and
Post-Byzantine Antiquities of the Ministry of Cul-
ture and Sports and the twenty-three Ephorates of
Antiquities, which sent to the EKBMM rich pho-
tographic material that was used in the exhibition.

I would also like to thank the Director of the
Service of Modern Monuments and Technical
Works of Central Macedonia, Mrs. Sofia Christo-
foridou, for hosting the exhibition and the wood-
carving and kiindekari workhop at the Islahane
Cultural Venue, the Director of the Museum of
Byzantine Culture, Dr Agathoniki Tsilipakou, for
hosting at the ‘Stefanos Dragoumis’ amphitheatre
our roundtable, as well as the Deputy Director
of the Ephorate of Antiquities of Chalcidice and
Mount Athos, Dr George Skiadaresis, for hosting
the project team at the Ephorate’s Conservation
Laboratory and for the exchange of know-how on
the conservation of the wooden cultural heritage.
Also, Mrs. Maria Alexandrou, Associate Profes-
sor of the Department of Music Studies, Aristotle
University of Thessaloniki and the Ensemble of
Classical Eastern Music “Psalter” for the concert
“Eastern Sounds and Wood Carvings” staged at
the opening of the woodcarving exhibition.

Finally, I would like to thank all the mem-
bers of the Administrative Board of EKBMM
for accepting our proposal to participate in this
program and the Director of EKBMM, Dr. Flo-
ra Karagianni for her significant contribution
to project design and implementation. Also, the
team of EKBMM, the archaeologist Mrs Chara
Sarrigiannidou, project coordinator, the archae-
ologist Mr. Konstantinos-Michael Gkanatsas ad-
ministrative/support staff, Mr. Antonios Drosos,
project assistant, as well as Mrs. Efi Ioannidou for
her important support.

I hope that this publication, as a culmination
of the project, will promote the discussion on the
protection of traditional woodcarving art and
contribute to its sustainability.
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gonderen Kiiltiir ve Spor Bakanlig1 Bizans ve Bizans
Sonrasi Eski Eserler Dairesi Miidiirliigiine ve 23 Eski
Eserler Dairesine de ayrica tesekkiir ederiz.

Ayrica Orta Makedonya Modern Anitlar ve
Teknik Isler Dairesi Miidiirii Sn. Sofia Christo-
foridou’ya sergiye ve Islahane Kiiltiir Merkezinde-
ki ahgap oymacilig1 ve kiindekari at6lyesine ev sa-
hipligi yaptig1 i¢in, Bizans Kiiltiirii Miizesi Miidiirii
Dr. Agathoniki Tsilipakou’ya, yuvarlak masamizi
‘Stefanos Dragoumis’ amfi tiyatrosunda agir-
ladiklari igin, Halkidiki ve Athos Dag1 Eski Eserler
Dairesi Miidiir Yardimcisi Dr. George Skiadaresise
proje ekibini Ephorate Koruma Laboratuvarinda
agirladigi ve ahgap kiiltiir mirasinin korunmasina
iliskin bilgi aligverisi i¢in tesekkiirlerimi sunarim.
Selanik Aristo Universitesi Miizik Arastirma-
lar1 Boliimiinden Dog. Dr. Maria Alexandrou ve
Klasik Dogu Miizik Toplulugu “Psalter’e de ahsap
oyma sergisinin agilisinda vermis olduklar1 “Dogu
Ezgileri ve Ahsap Oyma” konseri igin tesekkiir et-
mek istiyorum.

Son olarak, bu programa katilma teklifimizi
kabul ettikleri icin EKBMM Yonetim Kurulunun
tiim tyelerine ve proje tasarimi ve uygulamasina
6nemli katkilarindan dolay1r EKBMM Direktori
Dr. Flora Karagianni'ye tesekkiir ederim. Ayri-
ca EKBMM ekibi, proje koordinatorii arkeolog
Chara Sarrigiannidou, idari destek personeli arke-
olog Bay Konstantinos-Michael Gkanatsas, proje
asistani Antonios Drosos ve 6nemli destekleri icin
Efi oannidou’ya tesekkiirlerimi sunarim.

Projenin sonucu olan bu yaymin geleneksel
ahsap oyma sanatinin korunmasi konusundaki
degerlendirmelere ve bu sanatin siirdiiriilebiligine
katki saglamasini umuyorum.



YOUNG MASTERS PROJECT / GENC USTALAR PROJESI

Assoc. Prof. / Dog. Dr. Isil Ozsait-Kocabas, Dr. Taner Giiler

Young Masters- Traditional Touch to the Pres-
ervation of Wooden Heritage: Master Hands-
Young Brains Cooperation Project, was held
between April 1, 2022 and June 30, 2022, under
the leadership of Istanbul Zincirlikuyu Technical
and Construction Vocational High School Grad-
uates and Members Association (YAPIMED), in
partnership with Istanbul University Faculty of
Letters, Department of Conservation and Resto-
ration of Cultural Assets (IU) and the European
Centre for Byzantine and Post-Byzantine Monu-
ments (EKBMM).

Associate partner Zincirlikuyu ISOV Voca-
tional and Technical Anatolian High School was
the school of the projects students. Grant sup-
port was received within the framework of the
“Common Cultural Heritage: Conservation and
Dialogue Between Turkey and the European
Union-II (CCH-II)” Program, implemented by
the Ministry of Culture and Tourism of the Re-
public of Turkey with the financial support of the
European Union. The Contracting Authority of
the Program was the Central Finance and Con-
tracts Unit. The overall objective of the sponsored
Program was to develop international cooper-
ation, communicate cultural values of Turkey
through art and cultural heritage and promote
dialogue between NGOs. In this context, the
starting point of the Young Masters Project was
the gradual obsolescence of traditional arts and
professions, which constitutes a general problem
of our times.

Geng Ustalar-Ahsap Mirasin Korunmasinda
Geleneksel Dokunus: Usta Eller-Geng¢ Beyin-
ler Isbirligi Projesi, 1 Nisan 2021-30 Haziran
2022 arasinda, Istanbul Zincirlikuyu Ingaat
Teknik ve Yap1 Meslek Lisesi Mezunlar1 ve Men-
suplari Dernegi (YAPIMED) liderliginde, Is-
tanbul Universitesi Edebiyat Fakiiltesi Kiiltiir
Varliklarini Koruma ve Onarim Bélimii (1U) ve
Avrupa Bizans ve Bizans sonrasi Anitlar1 Merkezi
(EKBMM) ortakliginda siirdiiriilmiitiir. Igti-
rak¢i ortak Zincirlikuyu ISOV Mesleki ve Teknik
Anadolu Lisesi proje 6grencilerinin okuludur.
Tiirkiye Cumbhuriyeti Kiltiir ve Turizm Bakan-
lig1 tarafindan Avrupa Birliginin mali destegi
ile hayata gegirilen “Ortak Kiltiir Mirasi: Tiir-
kiye ve Avrupa Birligi Arasinda Koruma ve Di-
yalog-II (CCH-II) Hibe Programi” kapsamin-
da hibe destegi almistir. Programin Sozlesme
Makami, Merkezi Finans ve Ihale Birimidir.
Hibe Programinin genel hedefi, kiiltiirel miras
konusunda uluslararasi igbirliginin gelistirilmesi,
Tiirkiyedeki kiiltiirel degerlerin tanitilmas, kiiltiir,
sanat ve kiiltiirel miras yoluyla sivil toplum di-
yalogunun tesvik edilmesidir. Bubaglamda, Geng
Ustalar Projesi’nin ¢ikis noktasi, ¢agimizin genel
sorunu olan geleneksel sanatlarin ve is¢iliklerin
unutulmasi olmustur. Geleneksel teknikler ve el
iscilikleri babadan ogula aktarilarak yiizyillarca
devam etmistir. Bununla birlikte giiniimiizde,
bu sanati geleneksel ve kiiltiirel anlamiyla bir-
likte siirdiiren son derecede az sayida ehil usta
kalmigtir. Kiiltiir tarihimizin ve geleneklerimiz-
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Traditional techniques and handicrafts have
been passed on from father to son and contin-
ued to do so for centuries. This father-to-son
transmission of knowledge did not leave but
very few competent masters who continue this
art nowadays, preserving all its traditional and
cultural meanings. The art of wood carving and
kiindekari, which is another demonstration of
our cultural history and traditions, now faces the
danger of extinction since the remaining masters
— while already growing old themselves — have
not been able to find apprentices to transfer the
art of woodworking, due to reasons such as in-
dustrialization and low demand. In this context,
the overall goal of the project has been to keep
the traditional wood carving and kiindekari arts
— which are about to become obsolete — alive
and to enhance their recognition on a nation-
al and international level. In the project, using
the transfer of traditional wood carving and
kiindekari arts from father to son throughout the
centuries as an example, the suggested solution is
to continue this process — transfer of know-how
and arts— from artisans to students of vocation-
al high schools. Nowadays, students of Vocation-
al High Schools, learn woodworking skills, wood
preservation techniques, art history and take
various cultural courses through different educa-
tional fields. However, courses which are taught
this way, with no connection between them,
provide the students with only partial informa-
tion. Therefore, students learn why they should
protect cultural assets, are taught conservation
methods and woodworking skills or only one of
the above, which embody our traditional cultur-
al values. This situation must be considered as a
significant weakness when it comes to a sustain-
able preservation of the multiple wooden arts
that reflect our cultural heritage and traditional
craftsmanship. In this context, the aim now is to
develop a new training method through a holis-
tic approach that combines “practice, construc-
tion technology, conservation theory and on-site
attendance”. Within this project, an educational
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in belgesi olan ahsap oyma ve kiindekari sanati,
makinelesme, sektorel talep azligi, yaslanan ust-
alarin ahsap isleme sanatini aktaracag: ¢iraklar
bulamamasi gibi nedenlerle, sanatlariniicra eden
son ustalardan sonra yok olma tehlikesi ile kars1
karstya kalmistir. Bu baglamda, projenin genel
hedefi kaybolmaya yiiz tutmus geleneksel ahsap
oyma ve kiindekari sanatlarinin yagatilmast, ulu-
sal ve uluslararasi diizeyde taninirliginin arttiril-
mast olarak belirlenmistir.

Projede, geleneksel ahsap oyma ve kiindekari
sanatlarinin  babadan-ogula, ustadan-¢iraga
yiizyillar boyunca aktarilmasi ornek alinarak;
bu aktarimin ustalardan-meslek lisesi Ogren-
cilerine yansitilmasi ve okullarda devam et-
mesi bir ¢6ziim Onerisi olarak sunulmaktadir.
Giiniimiizde meslek liselerinde farkli alanlar
altinda farkli 6grenciler, aga¢ isciligi becerisi,
ahsap koruma teknikleri, sanat tarihi ve cesitli
kiiltir dersleri almaktadir. Birbirinden kopuk
olarak farkli dallar altinda islenen dersler; 6gren-
cilere bir biitlintin sadece bir pargasi hakkinda
bilgi saglamaktadir. Dolayisiyla 6grenciler, kiiltiir
varliklarini neden korumasi gerektigini, koruma
yontemlerini, ahsap isleme becerisini ya da ge-
leneksel kiiltiir degerlerimizden olusan konular-
dan sadece birini brans dal1 olarak 6grenmekte-
dir. Bu durum kiiltiirel mirasimizi yansitan ¢ok
sayida ahsap eserimizin ve bu eserleri ortaya ¢1-
karan geleneksel el isciliginin siirdiiriilebilir ko-
runmasi kapsaminda 6nemli bir eksiklik olarak
ele alinmalidir. Bu baglamda, “uygulama, yapim
teknolojisi, koruma teorisi ve yerinde gérmeyi”
birlestiren biitiinciil bir yaklasimla yeni bir egi-
tim metodu gelistirilmesi amag¢lanmustir. Projede,
geleneksel ahsap oyma ve kiindekari sanatin,
ahsap isleme becerisi, tarihsel ve kiiltiirel deger-
ler, koruma bilinci bitiinliiginde aktaracak
teori, uygulama ve gezilerle 6grencilerin sikil-
madan farkli aktiviteler ile 6grenmesini tesvik
edecek bir egitim kurgusu olusturulmustur.
Ogrencilerin ehil ustalardan usta-¢irak atolye
disiplini ve geleneksel deger bilincini alacag:
atolye egitimleri; uzmanlardan ahsap isleme
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setup has been created in order to encourage stu-
dents to learn without getting bored, via various
activities, through theory, practice and excur-
sions, that will convey the traditional art of wood
carving and kiindekari, as well as woodworking
skills, historical and cultural values, and conser-
vation awareness. Workshop training from mas-
ters to students, master-apprentice workshop
discipline and traditional value awareness from
competent masters, woodworking techniques,
cultural heritage, woodwork preservation tech-
niques and seminars where the students will
learn the theory of protection of cultural assets:
an educational program was prepared in which
awareness and love for historical and cultural
values are combined, along with trips to see the
works on site. This way, our goal is for students to
graduate with the expertise that will allow them
to establish the connection of various informa-
tion and be able to act in the context of cultur-
al awareness, traditional values and practical
know-how in every aspect of their work.

In order to explain the works carried out, ar-
tistic activities and meetings were held in Istan-
bul and Thessaloniki, aiming to raise awareness
regarding wood arts and wood conservation in
both countries. The thought was that, by exhib-
iting the students’ works during the project in
an international context, visiting various cities
and countries and being part of an academic
environment, the students will be encouraged
for their future work. An international art exhi-
bition, workshop and roundtable meetings un-
der the title “Young Touch to Traditional Wood
Arts-Thessaloniki” were held between 12th -
15th May 2022. During these events, a joint dia-
logue was developed concerning the sustainabil-
ity of traditional wood arts and the preservation
of wooden heritage. The second part of the ex-
hibition and workshop events was held in Istan-
bul between May 31st and June 20th, this time
under the name of “Young Touch to Traditional
Wood Arts-Istanbul”. Istanbul and Thessaloniki
project teams, along with students and masters

teknikleri, ahsap kiiltiir mirasi, ahsap eser ko-
ruma teknikleri ve koruma felsefesini teorik
olarak alacaklar1 seminerler; eserleri yerinde
gormeyi saglayan teknik geziler egliginde tari-
hsel ve kiiltiirel deger farkindalig1 ve sevgisinin
bir arada verildigi bir program hazirlanmistir. Bu
sayede Ogrencilerin bilgiler arasinda baglantilar
kurabilen, kararlarini alirken ve uygulamalar:
yaparken bagindan sonuna kadar kiiltiirel biling,
geleneksel deger ve uygulama bilgisi baglaminda
hareket edebilen uzmanlik bilgisine sahip olarak
mezun olmasi hedeflenmistir. Gergeklestirilen
caligmalar1 anlatmak, iki iilkenin ahsap sanatlar:
hakkinda farkindalik yaratmak ve ahsap koruma
bilinci olugturmak amaciyla Istanbul ve Selanik’te
sanatsal faaliyetler ve toplantiar gerceklestirilm-
istir. Ogrencilerin proje sirasinda yaptiklar1 es-
erlerin uluslararas1 ortamda sergilenmesi, farklh
sehir ve tilkeleri gezmeleri, akademik ortamlar-
da bulunmalarinin onlar1 gelecekte yapacaklari
isler icin tesvik edecegi diistintilmdistiir. 12-15
Mayis 2022 tarihleri arasinda “Geleneksel Ahsap
Sanatlarina Geng¢ Dokunuslar-Selanik” baglikl
uluslararasi sanat sergisi, calistay ve yuvarlak masa
toplant1 serisi gerceklestirilmistir. Etkinlikte, ge-
leneksel ahsap sanatlarinin siirdiiriilebilirligi ve
ahsap mirasinin korunmas: konusunda ortak
diyaloglar gelistirilmistir. Sergi ve ¢alistay etkin-
liginin ikinci ayag1 “Geleneksel Ahsap Sanatlarina
Geng Dokunusglar-Istanbul” adi altinda 31 Mayis-20
Haziran arasinda, Istanbulda diizenlenmistir. Istan-
bul etkinligine projenin Istanbul ve Selanik ekibi,
Kalambaka Ahsap Oyma ve Dekoratif Mobilya
Meslek Yiiksekokulu'ndan o6grenci ve ustalar
katilmistir. Proje faaliyetleri, iki iilke arasin-
da ahsap kiiltiir mirasinin korunmasi bilinci
ve tanitilmasy; akademisyen, usta, 6gretmen ve
ogrenciler arasinda iletisim aginin olusturul-
masl, yeni proje fikirlerinin gelistirilmesi, yeni is
imkanlarinin olusmas: ve kisiler ve kurum-
larin kiiltiirel paylasimi ve iletisimi agisindan
onemli katkilar saglamigtir.
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from Kalambaka Wood Carving and Decorative
Furniture Vocational School participated in the
Istanbul events. Project activities, raising aware-
ness and promoting the conservation of wooden
cultural heritage in both countries, have helped
establish a communication network between
academics, masters, teachers and students, and
have contributed in the development of new
project ideas, the creation of new job opportuni-
ties and the cultural interaction between individ-
uals and institutions.

Target Group of the Project

The target group of the project were the stu-
dents of Zincirlikuyu ISOV Vocational and Tech-
nical Anatolian High School. According to com-
petent masters the required highest age limit for
beginners in the traditional wood arts is 16 years
of age. Due to this age limit, the education model
considered, was at high school level. The initial
selection was made among students of the De-
partment of Restoration. Applications were also
received from the field of construction technol-
ogy. At the Anatolian Vocational High School,
which provides a 4-year education, courses be-
gin from the second grade. Final grade students
attend university preparation courses. For this
reason, it was decided that, primarily, the 10th
and 11th grades will be selected for training; later
on, the 12th grade students who wished to par-
ticipate were also included in this group.

The selection criteria were based on the stu-
dents’ applications lecture notes, their interest and
desire for the subject, their active participation
in the application projects, and the choice of an
equal number of male and female students. Wood
craftsmen were the priority group that would
work on the activities carried out.

The gradual decrease of the number of tra-
ditional woodworkers creates the risk of loss of
traditional craftsmanship and the interruption
of cultural transmission. During the meetings
that were held, the issues on which wood carving
masters mostly focused, were their workshops
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Projenin Hedef Kitlesi

Zincirlikuyu ISOV Mesleki ve Teknik Anado-
lu Lisesi 6grencileri projenin hedef kitlesidir.
Geleneksel ahsap sanatlarinda ustalasmak icin
baslanmasi gereken {iist yas sinir1 ehil ustalar
tarafindan 16 yas olarak ifade edilmektedir. Bu
yas sinir1 nedeniyle egitim modeli lise diizeyinde
ele alinmistir. Baglica tercihler Restorasyon
Boliimii 6grencilerinden yapilmustir. Ingaat teknolo-
jisi alanindan da bagvurular kabul edilmistir. 4 yillik
egitim veren Anadolu Meslek Lisesi boliim-
lerinde brans dersleri ikinci siniftan itibaren
baslamaktadir. Son sinif 6grencileri tiniversiteye
hazirlik kurslarina gitmektedir. Bu nedenle 6nce-
likli olarak 10. ve 11. siniflarin egitime alinmasi-
na karar verilmis; sonrasinda isteyen 12. siif
ogrencileri de bu gruba dahil edilmistir. Se¢im
kriterleri, 6grencilerin uygulama ders notlar,
konuya ilgi ve istekleri, uygulama projelerine
aktif katilimlari, esit sayida kiz ve erkek 6grenci
tercihi tizerinden olusturulmustur.

Ahsap el sanatlar1 ustalari, yiritilen faa-
liyetlerden etkilenecek o6ncelikli gruptur. Ge-
leneksel ahsap ustalarinin sayilarinin giderek
azalmasi, geleneksel isciligin kaybolmasi, kiiltiir
aktariminin kesilmesi riskini olusturmaktadir.
Yapilan goriismelerde, ahsap oyma ustalarinin
en ¢ok tizerinde durduklari konular, seri iiretim
ile rekabet edemedikleri ve yeterli is alamadiklar:
icin atolyelerinin kapanmasi, ¢ocuklarinin on-
larin sanatina ilgi gostermemesi, meslege ta-
lep olmadig: i¢in ¢irak bulamamalar1 ve san-
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closing due to lack of demand since they cannot
compete with mass production, the lack of inter-
est of their offspring in their art, their inability to
find apprentices as there is no demand for this
profession and their concerns about the extinc-
tion of their craft. The lack of new masters means
that the tradition of woodworking will be lost
and forgotten. Today, as far as preservation and
repair of wooden works are concerned, there is
a great need for masters who specialize in tradi-
tional woodworking and can transfer the spirit of
the past to the future.

Final Beneficiaries and
Sectoral Overview

The final beneficiaries of the project are stu-
dents of vocational faculties, vocational high
schools, and universities of related fields; con-
servation, restoration, architecture, furniture,
wooden shipbuilding, tourism, education sec-
tors, cultural and educational institutions. The
traditional wooden handicrafts and the issue
of their preservation, which is the target of the
project, are linked to the cultural heritage, con-
servation and restoration sectors. In addition,
the project’s new, proposed training method is
closely related to the education sector. Keeping
the wood carving and kiindekari art alive and in-
troducing it at a national and international level
means also supporting arts and culture. Training
young masters will create new business fields in
the furniture, architecture, and cultural industry
sectors. Developing consciousness and raising
awareness on this issue will positively affect tour-
ism, as it will increase international promotion
and the number of domestic and foreign visits to
places in Turkey, where wooden works are found
and where this art is created.

Territorial and Cooperation Framework

Anatolian woodwork with its characteristic
decorative features has an important place in

atlarmin yok olacagi hakkindaki endiseleridir.
Yeni ustalarin yetismemesi ahsap isleme gelenegi-
nin kaybolarak unutulmasi anlamimi tagimak-
tadir. Glinlimiizde, ahsap eserlerin korunmasi ve
onarimi alaninda, geleneksel ahsap isciliginde uz-
manlagmis ve ge¢misin ruhunu gelecege aktarabi-
len ustalara biiytik ihtiya¢ duyulmaktadir.

Nihai Faydalanicilar ve
Sektorel Bakis

Projenin nihai faydalanicilari, meslek liseleri,
meslek yiiksekokullari ve ilgili branglardaki iiniver-
sitelerin  6grencileri; konservasyon, restorasyon,
mimarlik, mobilya, ahsap gemi ingaati, turizm,
egitim sektorleri, kiiltiir ve egitim kurumlaridir.
Proje hedefinde olan geleneksel ahsap el sanatlar:
ve korunmasi konusu o0zellikle kiltiirel miras, ko-
ruma ve restorasyon sektorleri ile uyusmaktadir.
Buna ilaveten, projenin yeni egitim metodu
Onerisi egitim sektoriinii yakindan ilgilendirme-
ktedir. Ahsap oymacilig1 ve kiindekari sanatinin
yasatilmasi, bu sanatin ulusal ve uluslararas
diizeyde tanitilmas: kiiltiirel ve yaratici sektoriin
desteklenmesi anlamina gelmektedir. Geng ust-
alarin yetistirilmesi, mobilya, mimarlik, kiltir
ve yaratict endistri sektorlerinde yeni is alanlar1
olusturacaktir. Bu konudaki bilincin gelistir-
ilmesi ve farkindaligin arttirilmasi, uluslararas:
tanitimlar, Tiirkiyedeki ahsap eserlerin bulun-
dugu ve bu sanatin yapildig1 yorelere yurtici ve
yurtdisindan ziyaretlerin artmasini saglayacagi
i¢in turizm sektoriini olumlu etkileyecektir.

Bolge ve Isbirligi Cercevesi

Anadolu ahsap isciligi, karakteristik siisleme
ozelikleriyle Tiirk sanatinda 6nemli bir yere sa-
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Turkish art. Wood carving and kiindekari tech-
niques are used as an art for architecture and for
auxiliary items such as doors, shutters, pulpits,
pillars, column capitals, beams and ceilings. It
has also been applied as an art on various usage
items such as chests, lecterns and furniture. Is-
tanbul, the project area, hosts uniquely beautiful
examples of this heritage. However, the rhythm
of life in the city is preventing the awareness of
valuing and protecting cultural assets. Techno-
logical productions have reduced cost by reduc-
ing production and labor time. As a result to fast
and cheap production of woodwork due to mass
production, woodworking workshops began
to close and the masters had to face leaving the
cycle of production. In this case, wooden works
and traditional woodworking lose their quality
proof and become practices copied by various
people for visual, touristic and hobby purposes.
The same situation is true for Thessaloniki, as for
many other regions. One of the projects steps, is
to seek sustainable solutions for the conservation
problems of woodworking in Turkey and Greece,
via these two cities which have cultural relations.
Common activities have been organized to raise
awareness towards this direction.

Project Outcomes

Keeping the wood carving and kiindekari arts
alive; continuing the tradition by training young
masters; establishing a traditional woodcarving
training method; raising awareness for wooden
heritage and preservation of traditional wood-
working; promoting arts of traditional wood
carving and kiindekari in an international level:
these have been so far the effects of our project. Its
main outcome is, however, the creation of a sus-
tainable system for the protection of wooden cul-
tural heritage in Turkey and Greece. In addition
to these, side activities have also begun. At the
Young Masters Workshop held in Heritage Istan-
bul 2022, the exhibition visitors and official par-
ticipants received woodcarving and kiindekari
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hiptir. Ahsap oyma ve kiindekari teknikleri kapz,
pencere kapagi, minber, siitun, siitun bashgy,
kiris, tavan gibi mimarinin tastyici veya yardimei
6gelerinde; sandik, rahle ve mobilya gibi farkl
kullanim egyalarinda bir sanat olarak uygulan-
mistir. Proje bolgesi olan Istanbul bu mirasin
essiz glzellikteki 6rneklerine ev sahipligi yap-
maktadir. Bununla birlikte, kentin yasam tem-
posu kiiltiir varliklarina deger verme ve koruma
bilincinin 6niine ge¢mis durumdadir. Teknolojik
tretimler, zaman ve is¢ilik tasarrufu saglayarak
maliyetleri diigiirmistiir. Ahsap islerinin seri
tretimler ile ucuza hizh sekilde yapilmas: so-
nucunda, ahsap atolyeleri kapanmaya bagslamis
ve ustalar tiretim devresinden ¢ikmakla karsi
karsiya kalmistir. Bu durumda, ahsap eserler
ve geleneksel ahsap isciligi belge niteligini kay-
betmekte, gorsel, turistik ve hobi amagh farkli
kisilerce kopyalanan temrinler halini almaktadur.
Benzer durum, pek ¢ok bolgede oldugu gibi, Se-
lanik i¢in de gegerlidir. Projenin bir basamagy,
kiiltiirel iliskiler icinde olan bu iki kent {izerin-
den, Tiirkiye ve Yunanistanda ahsap el is¢iliginin
koruma sorunlarina siirdiiriilebilir ¢c6ziim 6ner-
ileri aranmasidir. Buna yonelik farkindalig art-
tiracak ortak faaliyetler diizenlenmistir.

Proje Ciktilar1

Ahsap oymaciligi ve kiindekari sanatinin
yasatilmasi; geng ustalarin yetistirilmesi ile ge-
lenegin siirdiiriilmesi; geleneksel ahsap oyma
isciligi egitim metodunun olusturulmasi; ahsap
miras1 ve geleneksel ahsap isciligini koruma
bilincinin olusturulmasi; geleneksel ahsap oy-
macilik ve kiindekédri sanatinin uluslararas:
diizeyde tanitilmasi; Tiirkiye ve Yunanistandaki
ahsap kiltiir mirasinin korunmasi1 konusunda
strdiirilebilir bir sistemin olusturulmasi baslica
proje ciktilaridir. Bunlarin yani sira garpan etkisi
faaliyetler sirasinda baglamistir. Heritage Istanbul
2022de diizenlenen Geng Ustalar Calistay’inda
fuar ziyaretgileri ve katilimci sektorlerden atolye
calismasi icin kayit yaptirarak proje ustalarimiz



GELENEKSEL AHSAP SANATLARINA GENC DOKUNUSLAR

training from our project masters and students
by signing up at the workshop in order to learn.
Our project students transferred the experience
received to others, and, for the first time, the sec-
ond link in the chain was formed. During the
exhibitions and events we attended, numerous
internship and post-graduation job offers were
made to our project students by professionals of
relevant sectors. Some of our project students be-
gan working in the workshops where they were
educated. Associations and cultural and edu-
cational institutions applied to Project partners
and to Anatolian Vocational High School, which
is an associate partner of the program, with new
project proposals. The Expert Coaches Associ-
ation voluntarily provided coaching training to
the students of our project. Students taking part
in the project said that they will continue to work
on wood for professional or hobby purposes in
the future. Ties of friendship and love have been
established between all project participants.

ve ogrencilerimizden ahsap oyma ve kiindekari
egitimi almistir. Proje 6grencilerimiz edindikleri
tecriibeyi ilk defa baska kisilere gostermis ve ak-
tarimin ikinci halkasi olusmustur. Katildigimiz
fuar ve etkinlikler sirasinda ilgili sektorlerden
proje dgrencilerimize staj ve mezuniyet sonrasi
pek ¢ok is teklifi yapilmistir. Proje 6grencilerim-
izden bazisi egitim aldiklar1 atdlyelerde ¢alisma-
ya baslamistir. Dernekler, kiiltiir ve egitim ku-
rumlari, Proje ortaklarina ve istirak¢i ortak olan
Anadolu Meslek Lisesine yeni proje teklifleri-
yle bagvuru yapmistir. Uzman Koglar dernegi
goniillii olarak proje ogrencilerimize kogluk
egitimi vermistir. Proje 6grencileri ileride meslek
ya da hobi amagli ahsap islemeye devam edece-
klerini soylemislerdir. Tiim proje katilimcilar:
arasinda dostluk ve sevgi baglar1 kurulmustur.
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PROJECT ACTIVITIES / PROJE FAALIYETLERI

2.1 WORKSHOP TRAININGS

The main activity of the project involved
workshop trainings. During the preparation of
the project detailed meetings with woodworkers
were held. Selection criteria were determined as
follows: the masters’ workshops had to be locat-
ed in Istanbul; masters themselves should have
learned the profession via father-son training or
master-apprentice training; they needed to still be
active in traditional wood carving and kiindekéri
arts, as well as successful at their profession; last,
but not least, the masters had to have students
training experience and be willing to transfer their
knowledge. Finally, two masters and their work-
shops were selected, as they practiced the arts of
kiindekari and carving in Istanbul and had worked
on important projects in which these artworks are
found. As far as the wood carving training was
concerned, an agreement was made between Art
Time Furniture in Caglayan Istanbul and Carving
and Design Workshop and as for kiindekari train-
ing, one between Sedef Furniture and kiindekari
Restoration Workshop in Sultangazi, Istanbul.
Competent masters working in these workshops
also voluntarily supported the training process.

In addition to the training they received in
the master workshops, the project students were
given the opportunity to practice at the Zincirli-
kuyu ISOV Vocational and Technical Anatolian
High School Restoration workshop. The project’s
students had the chance to train beside Mustafa
Bakan, the restoration workshop teacher, if they

Assoc. Prof. / Dog. Dr. Isil Ozsait-Kocabas,
Dr. Taner Giiler, Chara Sarrigiannidou

2.1 ATOLYE EGITIMLERI

Projenin ana faaliyeti at6lye egitimleridir. Pro-
je hazirliklar1 sirasinda ahsap ustalar: ile detayli
goriismeler yapilmigtir. Atélyelerin Istanbulda ol-
masl; ustalarin mesleklerini baba-ogul/usta-girak
iligkisi ile 6grenmis olmalari; geleneksel ahsap
oyma ve kiindekari sanatlarini aktif sekilde icra
ediyor olmalary; mesleklerinde basarili olmalari,
daha 6nce 6grencilere egitim vermis ve bilgilerini
aktarmada istekli olmalar1 se¢im kriterleri olarak
belirlenmistir. Sonugta, Istanbulda kiindekari ve
oyma sanatlarini icra eden ve bu eserlerin bulun-
dugu 6nemli projelerde ¢alismis olan iki usta ve
atélyesi secilmistir. Istanbul Caglayanda Art Time
Mobilya, Oyma ve Tasarim Atélyesi ile ahsap
oyma egitimi ve Istanbul Sultangazide Sedef
Mobilya ve Kiindekari Restorasyon Atdlyesi ile
kiindekari egitimi i¢in anlagilmistir. Bu atolyelerde
calisan konusunda yetkin ustalar da goniillii olarak
egitimlere destek vermistir.

Usta atolyelerinde aldiklar1 egitime ilaveten,
proje dgrencilerine Zincirlikuyu ISOV Mesleki ve
Teknik Anadolu Lisesi Restorasyon atolyesinde
uygulama yapma imkani taninmistir. 1steyen
proje ogrencileri, lisenin Restorasyon atolyesi
ogretmeni Mustafa Bakan egliginde hafta iginde
de uygulama sans1 bulmustur. Bu sekilde, projeye
katilan 6grencilerin, okul disinda usta atolyelerinde
aldiklar1 egitimlerin yani sira kendi okullarinda-
ki bir atdlyede ogrendiklerini tekrar etmeleri,
el becerilerini gelistirme ve 6grendiklerini pe-
kistirmeleri amaclanmistir. Egitimlerine destek
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wished to. The aim was, for the students partic-
ipating in the project, to repeat what they had
learned in their own school’s workshops, improve
their manual skills and consolidate their knowl-
edge, adding to the training they had already re-
ceived in master workshops outside school. Fur-
thermore, project students would be able to show
their schoolmates and teachers the training they
had received, and share their experience con-
cerning the project, within their own high school
workshops. In addition to assisting the recogni-
tion of the project itself, it was thought that this
would also raise awareness on the significance and
the protection of traditional wood arts among the
students and would boost their desire to partici-
pate in studies on this subject. As the 2021-2022
academic year began, Zincirlikuyu ISOV Voca-
tional and Technical Anatolian High School Di-
rectorate carried out the selection and evaluation
of the project students and obtained the necessary
permits. After providing us with the student’s
name list, the workshop training began on Satur-
day, 09.11.2021. Students were divided into wood
carving and kundekari workshops. The plan from
the beginning of the project was that the work-
shop trainings would be held on Saturdays for
twenty-two weeks, the daily training duration
would be four hours and twenty project students
were to be selected. But, as the workshop train-
ings evolved, due to the active participation of
the substitute students, the participants’ number
rose to twenty-five. Upon request of our students
and masters, the training period was extended
to twenty-six weeks. Fourteen of our project stu-
dents continued with wood carving and eleven
out of them with kiindekari workshops. Every
Saturday morning, the students took the bus from
the high school yard to the workshops and, after
the training, returned by bus back to the school.
Managers from Yapimed and Istanbul University
project team also attended the trainings. Wood-
en material, workshop equipment and carving
benches, where students would work with bulky
pieces of wood were provided by craftsmen. Gear
such as chisels, emery and goniometers, to be used
in the applications during the project, was provid-
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olmanin yani sira lise at6lyesindeki caligmalar
sayesinde, proje dgrencileri aldiklar1 proje egiti-
mini okul arkadaslarina ve 6gretmenlerine gos-
terebilecekler, proje hakkinda paylagimlarda bu-
lunabileceklerdir. Bunun, projenin taninirhiginin
artmasina ilaveten geleneksel ahsap sanatlarinin
6nemi ve korunmasi konusundaki farkindaligin
6grenciler arasinda baglamasini ve bu konudaki
¢alismalara katilma isteginin olusmasini saglaya-
cag diistiniilmiistiir.

2021-2022 egitim-6gretim yili baslangiciy-
la birlikte, Zincirlikuyu ISOV Mesleki ve Teknik
Anadolu Lisesi Midiirliigii, proje Ogrencileri-
nin se¢imi, degerlendirilmesi ve gerekli izinlerin
alimin1 gerceklestirmistir. Ogrenci isim listesi-
nin bize verilmesinin ardindan atdlye egitimleri
09.11.2021, Cumartesi giinii baglamugtir. Ogren-
ciler, ahsap oyma ve kiindekari atélyelerine pay-
lastirilmigtir. Proje basinda, atdlye egitimlerinin
22 hafta boyunca Cumartesi giinleri yapilmasi,
glinliik egitim siiresinin 4 saat olmasi ve 20 proje
ogrencisi segilmesi planlanmistir. Bununla bir-
likte, ilerleyen atolye egitimleri sirasinda yedek
ogrencilerin de aktif olarak egitimlere katilmasiyla
6grenci sayimiz 25; 6grenci ve ustalarimizin istegi
lizerine egitim siiresi 26 haftaya yiikselmistir.
Proje ogrencilerimizin 14t ahsap oyma ve 117
kiindekari atolyesine devam etmistir. Ogrenciler
her Cumartesi sabahi lise bahcesinden servise bi-
nerek atélyelere gitmis ve egitim sonrasi atolyelerden
servisle lise bahcesine donmiistiir. Yapimed ve
Istanbul Universitesi proje ekibinden gérevliler
egitimlere eslik etmistir. Ogrencilerin caligacag
ahsap malzeme, atélye geregleri, oyma tezgahi
vb. bityitkk boyutlu malzemeler ustalar tarafin-
dan saglanmistir. Uygulamalarda kullanilacak
iskarpela, zimpara, gonye gibi malzemeler proje
tarafindan saglanarak ogrencilere dagitilmistir.
Egitim basinda her iki atélye icin 6grenci yoklama
listeleri ve egitim programi olusturulmugtur. ilk
haftalar, ustalar kendilerini, at6lyelerini, yaptiklar1
isleri anlatmug; atolyede kullanilacak alet ve ge-
regleri tanitmis ve atdlyede c¢aliyma sirasinda
dikkat edilmesi hususlar ve kurallar konusunda
ogrencileri bilgilendirmistir.
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ed by the program and distributed to the students.
At the beginning of the training, the students’ at-
tendance lists and training schedules were created
for both workshops. During the first weeks, the
masters talked about themselves, their workshops
and the work they perform, introduced the tools
and equipment to be used in the workshops and
informed the students on the issues and rules to
be considered while working in the workshops.

Kiindekari Workshop

The Kiindekari technique is called authentic
or imitation kiindekari, depending on the way
it is applied. While authentic kiindekari is per-
formed using the framework method, the imita-
tion kiindekari which is easier to apply, displays
variations and can be hammered or/and em-
bossed, or glued and fully embossed. Imitation
kiindekari merely copies in appearance the dec-
oration style of the authentic kiindekari, without
following its construction method and different
stages. Kiindekari is a construction technique
and a three-dimensional decoration art that is
performed by joining and combining geometric
pieces in different shapes such as squares, rectan-
gles, polygons, stars, butterflies, slices of baklava.
In authentic kiindekari, a large number of pieces
are joined together through sockets, grooves and
channels in order to form the complete piece of art,
without using nails and glue. Authentic kiindekari
is created in two main forms, which are: regular
kiindekari and Ottoman star. Regular kiindekari
consists of laths connected vertically to each oth-
er around rectangular and square planks. Star
kiindekari is shaped with laths clamped around
polygonal and star planks at an appropriate angle.
In both techniques, the outer frame of the crate
system, comprised of laths, is fastened around
the planks. Kiindekari technique can be used in
plain and simple forms and embellished with very
delicate workmanship. The upper surfaces of the
planks can be decorated with mother-of-pearl,
tortoiseshell, ivory, bone, precious stones, inlays
and carvings made from various woods. Planks
can be chamfered and reglets can be opened.

Kiindekari Atolyesi

Kiindekari teknigi uygulanis sekline gore
hakiki ve taklit kiindekari olarak isimlendi-
rilir. Hakiki kiindekari ¢atma yontemi ile
gerceklestirilirken, uygulamasi daha kolay olan
taklit kiindekari ¢akma ve kabartmali, ¢gakma
ve yapistirmali ve tamamen kabartmali olmak
tizere kendi iginde farkliliklar gosterir. Taklit
kiindekari, hakiki kiindekérinin yapim amaci ve
konstriiksiyon agsamalar1 dahil edilmeden sadece
siisleme tarzinin gorsel olarak taklit edilmis ha-
lidir.

Kiindekari kare, dikdortgen, ¢okgen, yildiz,
kelebek, baklava dilimi gibi degisik bigimle-
rdeki geometrik parcalarin birbirine ge¢meler
birlestirilmesi ve kompozisyonlar olusturul-
masi ile gerceklestirilen bir yapim teknigi ve ti¢
boyutlu siisleme sanatidir. Hakiki kiindekéride,
¢ivi ve tutkal kullanilmadan, ¢ok fazla sayida-
ki pargalar zivana, kinis ve kanallar ile birbirine
eklenerek biitiinii olustururlar. Hakiki kiindekari,
diiz kiindekari ve Osmanli yildiz1 olarak bagli-
ca iki formda yapilmaktadir. Diiz kiindekéri
dikdortgen ve kare tablalarin gevresindeki bir-
birlerine dik sekilde birlestirilmis c¢italardan
olusur. Yildiz kiindekari, cokgen ve yildiz tablalar
ve cevresinde bunlara uygun agida kenetlenmis
citalarla bicimlendirilir. Iki tarzda da tablalarin
cevresinde citalardan olusan kafes sistemi dis
cerceveyle kilitlenir. Kiindekari teknigi sade ve
basit formlarda kullanildig1 gibi, tizerinde ¢ok
incelikli iscilikler ile siislenebilir. Tablalarin tst
yiizeyleri sedef, baga, fildisi, kemik, degerli taslar,
farkli ahsaplarla kakmalar ve oymalar ile siislene-
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1-3 Kiindekari Workshop / Kiindekari Atolyesi
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Reglets are opened on the thin laths surrounding
the planks; By creating channels on their upper
surfaces, fillets can be forged into them.

Besides the construction and decoration tech-
nique, Kiindekari also includes a composition that
will extend the life of the material used. In authen-
tic kiindekari, the moving parts, since they are
assembled without gluing or fixing, are not affect-
ed by the expansion and contraction of the tree
tissue due to the wetting-drying cycle, humidity
and changes in temperature, to which they will
be exposed once in use, and they do not undergo
cracks and deformations. This way, the kiindekari
artifacts have remained intact for centuries.

In this craftsmanship, in order to construct the
patterns and structure correctly, a wide knowl-
edge of geometry, patience, attention and care are
required. Since even the slightest errors in its con-
struction will cause the center of the main compo-
sition to shift, it is important that the cuts, inser-
tions and joints are error-free.

In the Kiindekari workshop, the students were
first taught about different wood types and their

bilir. Tablalara pah kirilabilir ve kordon agilabilir.
Tablalar1 gevreleyen ince ¢italara kordon agilip;
tist ylizeylerine kanallar yapilarak bunlarin igine
filetolar ¢akilabilir.

Kiindekari, yapim ve siisleme teknigi ol-
masinin yani sira, kullanildig1 elemanin 6mriinii
uzatacak formiilasyonu da biinyesinde barindirir.
Hakiki kiindekaride, yapistirmadan ve sabitlen-
meden birlestirildigi i¢in kendi arasinda hareket-
li olan pargalar, kullanim yerinde maruz kalacak-
lar1 1slanma-kuruma dongiisii, nem ve sicaklik
nedeniyle aga¢ dokusunda olusacak genlesme ve
daralmalardan etkilenmezler, catlak ve bigimsel
bozulmalara ugramazlar. Bu sayede kiindekéri
eserler yiizyillar boyunca bozulmadan kalmistir.

Bu is¢ilikte desenleri ve yapiy1 dogru kurgula-
mak igin genis bir geometri bilgisi; sabir, dikkat
ve 0zen gereklidir. Yapimindaki milimetrik hatalar
ana kompozisyonun merkezinin kaymasina neden
olacag icin kesim, gegme ve birlesimlerin hatasiz
olmasi 6nemlidir.

Kiindekari atolyesinde 0Ogrenciler, oOnce-
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properties, along with colors and textures used in
kiindekari. They got to know tortoiseshell, moth-
er-of-pearl, ivory and bone materials used in the
decoration of the planks in Kiindekari, and the
natural glues used for binding them. They learned
about the creation of Kiindekari compositions,
drawing motifs, and drawing methods. Instead of
star kiindekari, which is very difficult to create and
requires mastery and experience, it was decided
to work on the regular kiindekéri form, which is
more suitable for introductory training.

The applications began with patterns accord-
ing to the cutting standards provided by the per-
sonal archive of project master, Jenkins Besiktas.
Students learned how to operate hardware such as
band saws, planers, gouges, drawstrings, sanders,
drills, grinders, and tools including chisels, hand
saws, hammers and sandpaper. They were taught
how to measure with a goniometer and transfer
the measurements to the wood, how to connect
the wooden segments, cut the pieces of wood and
prepare the process. They downsized the timbers
on the band saw in order to make square laths. The
planks cut with the band saw were smoothened
with the planer. Soon after, they were cut into nar-
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likle kiindekaride kullanilan ahsap tirleri ve
ozelliklerini, renk ve dokularini 6grendiler.
Kiindekaride tablalarin siislenmesinde kul-
lanilan baga, sedef, fildisi, kemik materyallerini,
bunlarin yapistirilmasinda kullanilan dogal tut-
kallar1 tanidilar. Kiindekari kompozisyonlarinin
olusturulmasi, motif ¢izimi, ¢izim yontemleri
hakkinda bilgi edindiler. Yapimi ¢ok zor, ustalik
ve tecriibe gerektiren yildiz kiindekari yerine,
baslangi¢ egitimine daha uygun olan hakiki diiz
kiindekéari formuna karar verildi. Proje ustasi
Cengiz Besiktagin kendi arsivinden sagladig:
motifler ve kesim sablonlar1 dogrultusunda
uygulamalar baglad.

Ogrenciler, serit testere, planya, kalinlik, kordon
gekme, zimpara, freze, tag motoru gibi makinalarin;
iskarpela, el testeresi, geki¢ ve zimpara gibi gerecler-
in kullaniming; génye ile 6lgme ve ahsaba 6lgii tasi-
mayy; ahsap elemanlari birlestirme tiirlerini; ahsap
parcalarin kesilmesi ve isleme hazirlanmasini
ogrendiler. Keresteleri serit testerede kiigtilterek
kare citalara donistiirdiiler. Serit testerede ke-
silen tahtalar planyada diizlestirildi. Sonrasin-
da dar ve ince ahsaplar halinde kesildi. Ahsap
citalara kordon agmasy; kordonlu ahsap ¢italara
fileto kakmasi 6grenildi. Filetolu ¢italar zim-
paralandi. Hassas kesimler i¢in kilavuz yolar1
hazirlandi. Filetolu citalar kiindekari modeline
ve Olgiilere gore bicimli olarak el testereleriyle
kesildi. Kiigiik parcalar halinde kesilen filetolu
citalara, zivana delikleri, yan kanallar a¢ildi. Dik-
dortgen ve kare tablalarin boyutlar1 ayarlandi.
Tablalar kesildi; kenarlarina disler acildi. Biitiin
parcalar zimparalandi. Tabla ve ¢italar birbirler
ile eslestirildi, ek yerleri alistirildi, zimparalands
ve birlestirildi. Her 6grenci bir diiz kiindekari
modeli ortaya ¢ikardi.
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row and thin strips of wood. Reglet opening on
wooden slats and carving fillets on wooden laths
was also taught. The slat fillets were smoothened.
A guide was prepared for precise cutting. The fil-
let slats were cut with hand saws according to the
kiindekari shape model and dimensions. Sockets
and side channels were drilled into the fillet laths,
which were cut into small parts. Pieces of rectan-
gular and square planks were adjusted. The planks
were cut; protrusions (“teeth”) were created. All
parts were smoothened. The planks and laths
were matched together and the additional parts
were lapped, smoothened and connected. Each
student created a regular kiindekéari model.

Wood Carving Workshop

Carving is the art of revealing patterns by re-
ducing the exterior surface of the wood, inwards,
using various chisels or knives. This technique is
divided into three main groups. Surface carv-
ing, decoupage carving and three-dimensional
carving. Three-dimensional carving is when the

Ahsap Oyma Atolyesi

Oyma, ahsap zeminden igeri dogru cesitli
iskarpela ya da bigaklarla agag yiizeyinin algaltil-
masi ile motifleri ortaya ¢ikarma sanatidir. Bu
teknik yiizey oymaciligi, dekupe (kesme) oyma
ve ii¢ boyutlu oyma olarak baslica ii¢ grupta ele
alinmaktadir. Ug boyutlu oyma heykeltiragin

4-6  Wood Carving Workshop / Ahsap Oyma Atolyesi
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sculptor creates a three-dimensional structure by
directly carving the wood. Decoupage carving is
the process of cutting gaps between the shapes
on the wood with the help of a little saw and then
processing the remaining motif by carving with-
in it. Surface carving is the shaping of patterns by
carving the same extent of wood surface at dif-
ferent depths. Surface carving presents various
construction techniques. These techniques are the
following: low surface engraving, flat and round
surface deep engraving, double layer relief and
curved cut.

Low surface carving consists of creating pat-
terns that remain at the same level, by carving
the wooden surface without exceeding three-
four mm in depth. Deep carving consists of
deeper and more elaborate forms compared to
low surface carving. In flat surface deep carv-
ing, the wood surface remains the same. Pattern
sides go straight down. In round surface deep
carving, the patterns appear as round, complex,
tall reliefs. The double-layered relief technique is
created by using the flat and round surface deep
engraving techniques together. In this technique,
two-layer patterns are seen on the wooden sur-
face, one on top of the other. Deep engravings
with rounded surfaces are embroidered into the
pattern which is created by deep carvings with
flat surfaces in the background. In the curved
cutting technique, the patterns’ sides are cut at
an angle and connected at a certain level beneath
the wooden surface. Herbal patterns are seen as
grooves on the sides.

Carving is the most commonly used tech-
nique in traditional woodworking arts. In addi-
tion to carving techniques, patterns and motifs
also present a rich variety. In the wood carving
workshop, students were first taught about the
different types of wood used for wood carving
and their properties, colors and textures. They
tried to think of patterns, create them and trans-
fer them to wood. They learned how to shape
wood on a lathe, how to use chisels and sharp-
en them on a grinder and an oil stone, how to

ahsab1 dogrudan oyarak {i¢ boyutlu bir form
olusturmasidir. Dekupe oyma, ahsap tizerindeki
motif aralarinin kil testere yardimiyla kesilerek
bosaltilmasi ve geriye kalan motifin kendi i¢inde
oyularak islenmesidir. Yiizey oymaciligs, ayni se-
viyede kalan ahsap ytizeyinin farkli derinliklerde
oyularak motiflerin sekillendirilmesidir. Yiizey
oymaciligi farkli yapim teknikleriyle karsimi-
za gikmaktadir. Bunlar algak yilizey oyma, diiz
satthli ve yuvarlak satthli derin oyma, ¢ift kath
rolyef, egri (mail) kesim olarak isimlendirilmistir.

Algak ylizey oymaciligy, ahsap ylizeyin derin-
ligi 3-4 mmYyi gegmeyecek sekilde yontulmas ile
ayni seviyede kalan motiflerin ortaya ¢ikatilmasidir.
Derin oyma, algak ylizeye gore daha derin ve
hareketli formlardan olusur. Diiz satihli derin oy-
mada ahgap yiizeyi ayn1 kalir. Motif yanlar1 diiz
olarak asag1 iner. Yuvarlak satihli derin oymada
motifler yuvarlak, girintili ¢ikintil, yiiksek ka-
bartmalar olarak karsimiza ¢ikmaktadir. Cift kat-
l1 rolyef teknigi diiz ve yuvarlak satihli derin oyma
tekniklerinin birlikte kullanilmast ile olusturulur.
Bu teknikte, ahsap yiizeyde altli tistlii iki kat motif
goriliir. Arka planda diiz satihli derin oymalarla
meydana getirilen motif iizerine yuvarlak satithl
derin oymalar iglenir. Egri kesim tekniginde motif
yanlari acili kesilerek ahsap ytizeyin belli bir seviye
altinda cakastirilir. Bitkisel motiflerin yanlarinda
yivler halinde izlenir.

Geleneksel ahsap sanatlarinda oyma en sik
kullanilan tekniktir. Oyma tekniklerine ilaveten,
desenler ve motifler bilyiik zenginlige sahiptir.
Ahsap oyma atélyesinde 6grenciler, 6ncelikle ahsap
oyma i¢in kullanilan ahsap tiirleri ve 6zelliklerini,
renk ve dokular1 hakkinda bilgi edindiler. Desen
bulma, olusturma, ahsaba aktarmay1 calistilar. Tor-
na makinesinde ahsap sekillendirmesini, iskarpela
kullanimini, tas motoru ve yag tasinda iskarpela
bilemesini, zimparalamanin inceliklerini, goma-
lak cila yapimini 6grendiler. Proje ustas1 Giirsel
Karagimen'in kendi arsivinden sagladig1 ya da
gizerek olusturdugu motifler dogrultusunda ve
thlamur agacindan ahsaplarin hazirlanmasiy-
la uygulamalar bagladi. Ilk haftalarda, motifsiz
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sand, and how to make shellac polish. Applica-
tions started with the preparation of linden tree
wood, using the motifs that the project master
Giirsel Karagimen provided from his own ar-
chive or created by drawing them. During the
first weeks, projects that master Giirsel describes
as “wrist-breaking” were carried out with small
chisel movements on wood without patterns.
Later on, with the right tool selection, chisel and
mallet carving techniques were studied on the
motif’s edges. The low surface carving practices,
which began with plain and simple patterns, con-
tinued with more detailed, rounded patterns and
deep carvings. The students practiced in scallop-
ing around the motifs, using wrist movements on
rounded lines, and sandblasting wooden surfac-
es. As the training evolved, mixed pattern carv-
ings and 3D works were also attempted by creat-
ing compositions. Shellac polish was applied on
selected works.

2.2 SEMINARS

Practical training was supported by seminars
on construction technologies, preservation and
repair of wooden artifacts. The aim was that the
students combine this knowledge with workshop
training and succeed to raise awareness on this
issue. Therefore, after the seminars, the young
masters will have learned how the artifacts that
they will be restoring in the future are actually
made and thus, also how to protect them. In this
direction, six three-hour seminars were planned
concerning wooden artifacts and construction
techniques on the one hand, and conservation
and restoration of wooden artifacts on the other:
“Wood Anatomy and Definition”, “Wood Carv-
ing Art” and “Kiindekéri Art” regarding wood-
en artifacts and construction techniques; and
“IU Cultural Heritage Conservation and Resto-
ration Department: Wooden Ships Conserva-
tion”, “Conservation and Repair of Kiindekari
and Wooden Carved Artifacts”, and “Important

36

ahsaplarda kiigiik iskarpela hareketleri ile Giirsel
ustanin “bilek kirma” olarak ifade ettigi caligma-
lar gergeklestirildi. Sonra, motif kenarlarina
diizgiin 1skarpela se¢imi, 1skarpela ve tokmakla
oyma teknigi calisildi. Diiz ve basit desenlerle
baslayan algak yiizey oyma uygulamalari, daha
ayrintili, yuvarlak hatli desenler ve derin oyma-
larla devam etti. Motiflerin ¢evresinde iskarpela
kaydirma, yuvarlak hatlarda bilek hareketleri,
zeminde ylizey kumlama becerileri gelistirildi.
Sonraki asamalarda, kompozisyon olusturarak
karisik desenli oymalar ve 3 boyutlu ¢aligmalara
gecildi. Secilen islerde gomalak cila uygulamas:
yapild.

2.2 SEMINERLER

Uygulamali egitimler, ahsap eserlerin yapim
teknolojileri, korunmas: ve onarimi konularin-
daki seminerler ile desteklenmistir. Ogren-
cilerin seminer bilgilerini atélye egitimleri ile
iliskilendirmeleri ve bu konuda farkindalik
olusturmalar1 amaclanmistir. Seminerler son-
rasinda, geng ustalarin ileride restorasyonunu
gergeklestirecekleri eserlerin nasil yapildigin,
hangi emekler ile ortaya kondugunu, degerini
ve nasil korunmas: gerektigini de 6grenmeleri
hedeflenmistir. Bu dogrultuda, “ahsap eserler
ve yapim teknikleri” ve “ahsap eserlerde koru-
ma ve onarim’” bagliklar1 altinda, tiger saatlik
altt seminer planlanmistir. Ahsap eserler ve
yapim teknikleri serisinde “Ahsap Anatomisi ve
Tanim1”, “Ahsap Oyma Sanat1” ve “Kiindekari
Sanatr”; “ahsap eserlerde koruma ve onarim”
serisinde “IU Kiiltiir Varliklarint Koruma ve
Onarim Bolim, Ahsap Gemi Konservasyonu’”,
“Kiindekéari ve Ahsap Oyma Eserlerde Koruma
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Issues on the Restoration of Wooden Artifacts”,
as far as conservation and restoration are con-
cerned. The seminars that were coordinated by
Istanbul University Faculty Member Assoc. Prof.
Isil Ozsait-Kocabas, were attended by project
students, masters, Zincirlikuyu ISOV Vocational
and Technical Anatolian High School teachers
and Istanbul University Cultural Heritage Pres-
ervation Department students.

2.2.1 Wooden Works and Construc-
tion Methods Seminars

Wood Anatomy and Definition Seminar: Is-
tanbul University — Cerrahpasa, Faculty of For-
estry Member, Prof. Unal Akkemik: The macro-
scopic and microscopic structure of wood, vari-
ous tree types properties. Dr. Akkemik explained
the importance of identifying wood varieties
and determining the age of wood in historical
buildings. Wood Carving Art Seminar: Wood
carving expert Giirsel Karacimen, described his
professional experience of almost fifty years and
the art of wood carving, using detailed images
of creations he has constructed and artifacts he

ve Onarim’, “Ahgap Sanat Eserlerinin Restora-
syonunda Onemli Hususlar” baslikli konusma-
lar gergeklestirilmistir. Moderatorliigiinii Istanbul
Universitesi Ogretim Uyesi Dog.Dr. Isil Ozsait-Ko-
cabagin yaptig1 seminerlere, proje grencileri,
ustalari, Zincirlikuyu ISOV Mesleki ve Teknik
Anadolu lisesi 6gretmenleri, Istanbul Universitesi
Kiltiir Varliklarini Koruma Boliimii 6grencileri
katilmistir.

2.2.1 Ahsap Eserler ve Yapim Yontem-
leri Seminerleri

Ahgap Anatomisi ve Tanimi Semineri: Istan-
bul Universitesi-Cerrahpasa Orman Fakiiltesi
Ogretim Uyesi Prof. Dr. Unal Akkemik, odunun
makroskobik ve mikroskobik yapis, farkl: cins-
lerdeki agaglarin ozellikleri; tarihi yapilardaki
ahsap cins/tiir teshisinin ve ahsap yasinin belir-
lenmesinin énemini anlatmistir.

Ahsap Oyma Sanat1 Semineri: Ahsap oyma
ustasi Giirsel Karagimen, tirettigi islerin ve resto-
rasyonunu gergeklestirdigi eserlerin zengin gor-
selleri egliginde, 50 yila yaklasan mesleki tecriibe-
sini ve ahsap oyma sanatini anlatmigtir. Semin-

7 Wood Anatomy and Definition Seminar / Yontemleri Seminerleri
8 Wood Carving Art Seminar / Ahsap Oyma Sanati Semineri
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has restored. He also discussed the professional
prospects that can occur as a result of the wood
carving skills, acquired by the young masters in
the project. Kiindekari Art Seminar: Kiindekari
master Cengiz Besiktas talked in detail about the
works he has created, the kiindekari technique,
the properties of different materials used in the
decoration of kiindekari works, such as moth-
er-of-pearl, tortoiseshell and bone. He discussed
matters of delicate workmanship such as hatemi
and fillet, and elaborated on his overall profes-
sional experience and art.

2.2.2 Wooden Artifacts Preservation
and Restoration Seminars

IU Cultural Heritage Conservation and Res-
toration Department, Wooden Ships Conser-
vation Seminar: Istanbul University Faculty
Member Prof. Dr. Ufuk Kocabas, described the
courses taught in the Department of Conserva-
tion and Restoration of Cultural Heritage of IU,
which provides a four-year education, combined
with practice and training. Extensive informa-
tion on wooden shipwrecks, and the sustainable
preservation of these shipwrecks and of wooden
artifacts in general, was also provided.

38

erde, geng ustalarin projede edindikleri ahsap
oyma becerisinin temel olusturacagi mesleki
olasiliklardan bahsedilmistir.

Kiindekari Sanati Semineri: Kiindekéri
ustast Cengiz Besiktas, tirettigi isleri, kiindekari
teknigini, kiindekéri eserlerin siislenmesinde
kullanilan sedef, baga, kemik gibi malzemelerin
ozelliklerini; hatemi ve fileto gibi incelikli isci-
likleri, mesleki tecriibesi ve sanatini anlatmigtir.

2.2.2 Ahsap Esserlerde Koruma ve
Onarim Seminerleri

[U Kiiltiir Varliklarint Koruma ve Onarim
Boliimii, Ahsap Gemi Konservasyonu Semineri:
Istanbul Universitesi Ogretim Uyesi Prof. Dr.
Ufuk Kocabas, dort yillik egitim veren 1U Kiiltiir
Varlilarini Koruma ve Onarim boliimiinde verilen
dersleri, yapilan uygulamalari, proje 6grencileri-
nin aldig1 egitimler ile iliskilendirerek anlatmugtir.
Ahsap gemi batiklari, bunlarin korunmas: ve
ahsap eserlerde siirdiiriilebilir koruma hakkinda
genis bilgiler sunmugtur.

Kiindekari ve Ahsap Oyma Eserlerde Koru-
ma ve Onarim Semineri: Uzman restorator Azmi
Kopriicii tarafindan yapilan sunumda, ahsap oyma
ve kiindekari tekniklerinin kullanildig1 eserler ve
tarihi yapilar, bu teknikle islenmis ahsap eserlerdeki
bozulma nedenleri anlatilmistir. Sonrasinda, ahsap
eserlerdeki koruma ve onarimlar, gerceklestirilen
uygulamalar tizerinden genis kapsamli agiklan-
mustir.

91U Cultural Heritage Conservation and Resto-
ration Department, Wooden Ship Conservation
Seminar / 1U Kiiltiir Varliklarim Koruma ve
Onarim Boliimii, Ahsap Gemi Konservasyonu
Semineri
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Conservation and Repair Seminar in
Kiindekari and Wood Carvings: In his lecture,
expert restorer Azmi Kopriicli, presented ar-
tifacts and historical buildings in which wood
carving and kiindekari techniques were used
and the reasons for the decay in the condition of
wooden works processed with this techniques.
Later on, through the applications carried out,
the protection and repair of wooden creations
were explained in detail.

Important issues on the Restoration of Wood-
en Artifacts Seminar: Expert restorer Feride Yil-
maz performed wood scraping, as well as gilded
woods and Edirnekari restoration. He indicated
the points to be considered during restoration
practice and talked about his own work on the
restoration of artifacts in the Giizelce Kasimpasa
Mosque, the Algerian Gazi Hasan Pasha barrack
and mosque, on Edirnekapi, on the Topkap: Pal-
ace Sultan’s Table and on Saint George’s church.

2.3 TECHNICAL TRIPS

Young Masters Project tours were held in Is-
tanbul, Bursa in Turkey and Thessaloniki, Kavala
and Alexandroupoli in Greece. The goal was to
see the Kiindekari and wood carving arts on site,
to acknowledge the wooden cultural heritage, to
observe the urban habitat in different cities, to
enhance the students’ knowledge, their aware-
ness on the subject and to inspire them to love
this art by creating stories in their minds.

2.3.1 Technical Trip to Istanbul

The Istanbul educational (technical) trip took
place on Saturday, February 19, 2022. The tour
route started from the $ehzade Mosque and
continued in the direction of Sultanahmet. The
tour included visits to Sehzade Mosque, Sehza-
de Mahmut Tomb, Beyazit Mosque, Siileymani-
ye Mosque, Kalenderhane Mosque, Suleyman
the Magnificent and Hurrem Sultan tombs, and

Ahsap Sanat Eserlerinin Restorasyonunda
Onemli Hususlar Semineri: Uzman restorator
Feride Yilmaz, Ahsap raspasi, varakli ahsaplar
ve Edirnekari restorasyonunu ve koruma uygu-
lamalar: sirasinda dikkat edilmesi gereken hu-
suslar1 Glizelce Kasimpasa Camisi, Cezayirli
Gazi Hasan Paga kislasi ve camisi, Edirnekapi,
Topkap: Saray1r Hiinkar Sofrasi ve Aya Yorgi
Kilisesinde gergeklestirdigi koruma ve onarim
uygulamalari izerinden anlatmustir.

2.3 TEKNIK GEZILER

Geng Ustalar Projesi gezileri, Tiirkiyede Istan-
bul, Bursa ve Yunanistanda Selanik, Kavala ve Al-
exandroupoli sehirlerinde yapilmistir. Kiindekari
ve ahsap oyma sanatlarin1 yerinde gormeyi,
ahsap kiltiir mirasini tanimayi, farkli sehirlerde-
ki kent dokusunu izlemeyi, 6grencilerin bilgi ve
gorgiistinii, konuya olan farkindaliklarini arttira-
cak ve akillarinda hikayeler olusturarak konuyu
sevmelerini saglamak amaglanmustir.

2.3.1 Istanbul Teknik Gezisi

Istanbul teknik gezisi 19 Subat 2022, Cumar-
tesi glinti gergeklestirilmistir. Gezi rotasi $ehza-
de Camisinden baglayarak Sultanahmet istika-
metinde devam etmistir. Sehzade Cami, Sehzade
Mahmut Tiirbesi, Beyazid Camisi, Stileymaniye
Camisi, Kalenderhane Camisi, Kanuni Sultan
Stileyman ve Hiirrem Sultan tiirbeleri, Tiirk ve
Islam Eserleri Miizesi gezilmistir. Ayrica, 1 Ha-
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10-11 Sehzade Mosque / Sehzade Camisi
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Turkish and Islamic Arts Museum. Moreover,
during the projects final activities on Wednes-
day, June 1, 2022, Adrianoples’ Saint George’s
Church was also visited. The tour focused on the
historical meaning of these places, the structural
features of wooden elements and the restorations
they had undergone.

ISTANBUL

Istanbul, the capital of empires, is a port city
built on seven hills, uniting continents and pre-
serving its significance throughout centuries with
its unique geographical and strategic location,
overseeing different seas. All through its histo-
ry, which dates back to the Neolithic age, it has
hosted Greek, Roman, Byzantine and Ottoman
civilizations and has been a trade and cultural
center. In our days, the urban habitat that reflects
this cultural history continues to fascinate with
its architecture and artworks of rare beauty.

Sehzade Mosque

The $ehzade building complex, which was
built by Kanuni Sultan Siileyman in the 16th
century, is located at Sehzadebas1 within the Em-
inonu district. The complex, which is the first
monumental structure of Mimar Sinan, consists
of a mosque, a seminary, a tabhane, a stable, a
school, a poorhouse and the tomb of Sehzade
Mehmed. In $ehzade Mosque, the building of
the mosque and the courtyard sections which
are constructed in equal sizes, maintain a sym-
metrical and completely geometrical structure.
It consists of a central dome supported by four
dominant semi-domes in a square plan. The cor-
ners of the square are enclosed by independent
domes. Prostyles were used in the exterior archi-
tecture. The courtyard of the Sehzade Mosque is
considered one of the most balanced and beau-
tiful courtyards of the Ottoman architecture.
Malakéri technique, hand-drawn ornaments and
the craftsmanship of wooden materials in the
mosque are among the rarest examples of classi-

ziran 2022, Carsamba giinii proje kapanis etkin-
likleri sirasinda Edirnekap: Aya Yorgi Kilisesi
ziyaret edilmistir. Bu yerlerin tarihsel hikayesi,
ahsap elemanlarin yapisal ozellikleri ve restorasyonlari
anlatilmugtur.

ISTANBUL

Imparatorluklar bagkenti Istanbul, yedi tepe
tizerine kurulmus, kitalar: birlestiren, denizlere
hakim egsiz cografi ve stratejik konumu ile her
donemde 6nemini korumus bir liman sehridir.
Neolitik ¢aga uzanan tarihinde, Yunan, Roma,
Bizans, Osmanli medeniyetlerine ev sahip-
ligi yapmuis; tarih boyunca ticaret ve kiltiiriin
merkezi olmustur. Giiniimiizde de, bu kiiltiirel
tarihi yansitan kent dokusu, mimarisi ve essiz gii-
zellikteki eserleriyle bitylilemeye devam etmektedir.

Sehzade Camisi

16. ylizy1lda Kantini Sultan Siileyman tarafin-
dan yaptirilan, $ehzade Kiilliyesi, Eminoni
ilcesinde Sehzadebagrndadir. Mimar Sinan’in ilk
anitsal yapisi olan kiilliye cami, medrese, tabhane,
ahir, mektep, imaret ve Sehzade Mehmed'in
tirbesinden olusmaktadir. Sehzade Camisi,
es biyliklitklerde tutulan cami kiitlesi ve avlu
boliimleri mutlak geometri ile simetrik bir plana
sahiptir. Hikim d6rt yarim kubbe ile desteklen bir
merkezi kubbenin kare plan i¢ine yerlestirilme-
si ile olusturulmustur. Plan karesinin koseleri
bagimsiz kubbeler ile ortilidir. Dig mimaride
revaklar kullanilmistir. Sehzade camisinin avlu-
su Osmanli mimarisinin en dengeli ve en giizel
avlularindan biri olarak kabul edilir. Camideki,
malakéri ve kalem isi siislemeler, ahsap malze-
melerin is¢iligi klasik Osmanli siisleme sanat-
larinin nadide 6rnekleri arasindadir. Camideki
ahsap kapilar hakiki kiindekari teknigi ile ceviz
agacindan yapilmistir. Kap1 panolarinin gevre-
si meander kompozisyonu ile ¢evrilmistir. Ust

41



YOUNG TOUCH TO THE TRADITIONAL WOOD ARTS

12 Sehzade Mehmed Tomb / Sehzade Mehmed Tiirbesi
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cal Ottoman decorative arts. The wooden doors
in the mosque are made of walnut wood with
the genuine kiindekari technique. The perimeter
of the door panels is embellished by a composi-
tion of meanders. The upper panel is decorated
with meanders, the middle panel is decorated
with ten-pointed stars and embossed medal-
lions, and the lower panel is decorated with
ten-pointed stars. Shutters are two-winged and
symmetrical. They are made out of walnut wood
with ten-pointed kiindekari stars. As in the Sii-
leymaniye mosque, the surfaces of the geometric
pieces on the wings of the mihrab wall bear floral
ornaments, made with palmette-rumi carving.

Sehzade Mehmed’s tomb

The tomb, which was built after the death
of Sehzade Mehmed, is the earliest completed
structure of the $ehzade Complex. It is one of
the most beautiful tomb structures of Ottoman
architecture, and has an octagonal structure built
under a single dome, with a flat eave and a por-
tico entrance. Tiles of vibrant yellow and green,
created with the technique of color glaze, have
been placed on both sides of the door. Multicol-
ored tiles cover the walls up to the dome’s edge
inside the tomb. On the second floor, stained
glass windows in plaster frames are found. Inside
the tomb, there is a wooden throne with ivory
legs, on the $ehzade Mehmed sarcophagus. The
wooden door wings are decorated with ivory in-
lays, of high quality craftsmanship.

Beyazit Mosque

At the beginning of the 16th century, Sultan
II. Beyazit Mosque, which was built by Bayezid,
was one of the first creations of the Ottoman clas-
sical architecture period. The mosque’s architect
is not known with certainty: it is believed that
either Hayreddin, Kemaleddin or Yakupsah bin
Sultansah could be the one. The central space of
the mosque is covered by a main dome supported

pano meander, orta panoda onlu yildizlar ve
kabartmali madalyonlar, alt pano onlu yildizlar
halinde bezenmistir. Pencere kapaklar: iki kanat-
l1 ve simetriktir. Onlu yildiz kiindekar ile ceviz
agacindan yapilmustir. Silleymaniye camisindeki
gibi, mihrap duvarindaki pencere kanatlarinda
geometrik parcalarin satihlari oyma tekniginde
palmet-rumi kompozisyonlu bitkisel siislemeler-
le dolgulanmustir.

Sehzade Mehmed Tiirbesi

Sehzade Mehmed'in 6limiinden sonra inga
edilen tiirbe, $ehzade Kiilliyesinin en erken
tamamlanan yapisidir. Osmanli mimarisinin en
giizel mezar yapilarindan biri olan tiirbe, diiz
sacakli, revakli bir girise, tek kubbeyle ortiili
sekizgen bir plana sahiptir. Kapisinin iki yanina
renkli sir teknigi ile yapilmis olan, hakim rengin
sar1 ve elma yesilli ¢ini panolar yerlestirilmistir.
Tiirbe i¢inde kubbe etegine kadar gok renkli ¢inil-
er duvarlar1 kaplamaktadir. Tkinci kat pencereleri
al¢1 cerceveler icinde vitraydir. Tiirbe igerisindeki
Sehzade Mehmed sandukasi iizerinde ayaklar:
fildisi kakmalarla bezeli ahsap taht bulunmak-
tadir. Ahsap kapi kanatlar fildisi kakmalar ile
stislenmis ince bir isciliktedir.

Beyazit Camisi

16.ylizy1l baglarinda Sultan II. Bayezid tarafin-
dan insa ettirilmis olan Beyazit Camisi Osmanl
klasik donem mimarisinin erken donem eser-
leri arasinda yer alir. Mimari kesin olarak belli
degildir. Mimar Hayreddin, Mimar Kemaleddin
veya Yakupsah bin Sultansah oldugu diisiintilme-
ktedir. Caminin ana mekani kuzey ve giineyde
iki yarim kubbenin destekledigi bir ana kubbe
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13 Kalanderhane Mosque / Kalenderhane Camisi
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by two semi-domes on the north and south ends.
The spaces on both sides are divided in four sec-
tions, each of which is built under a small dome.
There is also a door that opens outwards on each
section. The square shaped congregation court-
yard is surrounded by twenty-four dome porti-
coes. The main gateway to the mosque’s inacces-
sible sanctuary has a door niche (nisi) divided by
reglets made of stone, and a kavsara makarnash.
The main gate wings are decorated with de-
tailed gilded cabochons. The Mahvil (portico)
has a mesh railing. The wooden ceiling under
the mahvil is gilded and embroidered. Door and
window wings are among the most beautiful
woodworking examples of the period.

Kalenderhane Mosque

Kalenderhane Mosque, located in the Vez-
neciler district of Istanbul, has served as a place
of worship by both Muslims and Christians for
a long period. It is considered to be the most
important example of a cruciform type church
among the Byzantine religious structures in Is-
tanbul. Today’s church is a 12th century struc-
ture that was built by incorporating architectur-
al elements such as the foundation and wall of
the remains of a late Roman period palace bath.
Throughout history it served as a church and
monastery, then as a zawiyah, and eventually as
a mosque during the 18th century. Kalenderhane
mosque is the first Mevlevihane in Istanbul. The
mosque’s dome lies on a ring, formed by writhen
arches in four corners. Among the most remark-
able details are the marble coatings on the interi-
or walls of the building. The wooden pulpit of the
mosque is of imperial style. In the courtyard, the
remains of the walls, which were included in the
structure in the early days of the church, can still
be found, but are now in ruins.

ile ortiiliidiir. Iki yandaki mekanlar dorder béliim
halindedir ve bunlarin her biri kiigiik birer kubbe
ile orttliidiir. Bu yan boliimlerden de digar1 agilan
birer kapi vardir. Kare bigimli son cemaat avlusu
24 kubbeli revaklarla ¢evrilmistir. Caminin hari-
mine giris saglayan ciimle kapisi, tastan islenmis
kordonlarla béliinen kapi nisi ve mukarnash bir
kavsaraya sahiptir. Ciimle kapisi kanatlar1 zengin
islenmis altin yaldizli kabosonlar ile siislenmistir.
Mahvil, sebekeli bir korkuluga sahiptir. Mahvilin
altindaki ahsap tavan altin yaldizli ve nakishdir.
Kap1 ve pencere kanatlar1 dénemin ahsap isciligi-
nin en giizel drnekleri arasindadir.

Kalanderhane Camisi

[stanbul'un Vezneciler semtinde yer alan
Kalenderhane Camii hem Miislimanlar hem
de huiristiyanlar tarafindan uzun siire ibadet
merkezi olarak kullanilmistir. Istanbuldaki Bi-
zans dini yapilar1 arasinda hag planl kilise tipo-
lojisinin en 6nemli 6rnegi olarak goériilmektedir.
Bugiinkii kilise ge¢ roma dénemi saray hamamu
kalintisina ait temel ve duvar gibi yap1 6geleri
kendi biinyesine alarak insa edilmis 12. yiizyil
yapisidir. Kullanim tarihinde, kilise ve manastir,
ardindan zaviyeye sonrasinda 18. yiizyilda cami
olarak islev kazanmistir. Kalenderhane camii Is-
tanbuldaki ilk Mevlevihanedir. Caminin kubbesi
dort koseden oriilen kemelerle olusturulan dai-
renin istiine oturtulmustur. Yap: i¢ duvarlarin-
daki mermer kaplamalar kayda deger ayrintilar
arasindadir. Caminin ahsap minberi ampir
uslubundadir. Caminin avlusunda kilisenin ilk
zamanlarinda yapiya dahil olan ancak simdi
yikilip harabe halini alan duvar kalintilar1 bulun-
maktadir.
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Siileymaniye Mosque

The Siileymaniye complex, located on the
3rd Hill, one of the most magnificent hills of Is-
tanbul, integrates into the urban surroundings
with the madrasas, the hospital, the dariizziyafes
(soup kitchens), the tabhane, the tombs, the
hammam baths and the streets connecting them.
It is included in the UNESCO’s World Heritage
list. Evliya Celebi said that this complex, along
with the rest of the buildings, was covered by
“a thousand domes” The Siileymaniye Mosque
is located in the center of the buildings which
form a U pattern. The mosque, which was built
at the request of Suleiman the Magnificent in the
16th century, is the work of master builder Mi-
mar Sinan. It consists of four minarets and ten
balconies (minaret) and is considered one of the
greatest examples of Classical Ottoman architec-
ture. The main structure was designed within a
rectangular frame, which is similar to a square,
slightly elongated in the southeast-northwest
axis. In the quadrilateral area the main dome
is held by a pulley consisting of four large ele-
phant feet’ and four large arches enfolding them.
It consists of a semi-dome, a quarter dome, two

Siileymaniye Camisi

Siilleymaniyede Istanbulun en gorkemli te-
pelerinin biri olan 3. Tepede bulunan Siileymani-
ye kiilliyesi, medreseler, dartissifa, dariizziyafe,
tabhane, tiirbeler, hamam ve bunlar1 birbirine
baglayan sokaklarla sehir dokusuyla biitiinlesme-
ktedir. UNESCO Diinya Miras listesindedir. Evli-
ya Celebi biitiin yapilarla birlikte bu kiilliyenin
“bin kubbe” ile ortiilii oldugunu séylemistir. “U”
plan diizenine yerlestirilen yapilarin ortasinda
Stileymaniye Camisi yer alir. 16. yiizyilda Ka-
nuni Sultan Siileyman’n istegiyle insa edilen
Cami Mimar Sinanin kalfalik eseridir. Dort
minareli, on serefeli Silleymaniye Camisi Klasik
Osmanli mimarisinin en o6nemli 6rneklerin-
den biridir. Ana kiitlesinin plani kareye yakin,
glineydogu-kuzeybat1 ekseninde hafifce uzayan
bir dikdortgen cergeve icinde tasarlanmigtir.
Dértgen hacim alaninda ana kubbe, dort bityitk
filayagi ve bunlarin tizerine atilan dort biyitk
kemerlerden meydana gelen kasnak ile taginir.
Mihrap ve avlu yoniinde birer yarim kubbe, ¢ey-
rek kubbesi iki ¢eyrek kubbesi ve on kiigiik kub-
besi vardir. Avlusu yirmi sekiz kubbe ile ortiilii
revaklarla gevrilidir. Caminin ana yapisinda bes

14 Bosphorus view from Siileymaniye / Siileymaniyeden Istanbul Bogazi manzaras
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15-17 Siileymaniye Mosque / Siileymaniye Camisi
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18 A detail of a wooden door with inlaid and carved decoration, Siileymaniye Mosque /
Kakma ve oymali ahsap kap: detays, Siileymaniye Camisi

quarter domes and ten small domes towards the
direction of the mihrab and the courtyard. The
courtyard itself, is surrounded by porticoes built
under twenty-eight domes. There are five doors
in the main structure of the mosque. These are
the central gate, the sultan and the muezzin
gates and the sanctuary gates. The composition
of walnut wood doors made with the authentic
kiindekari technique bears ten-armed star and
protrusive medallion decorations. Thin wood
fillets are engraved on the back of the laths that
create a geometric cage. It is embellished with
walnut, ebony, ivory and mother-of-pearl inlays.
The regular and authentic kiindekari technique
has also been applied on the shutters. The sur-
faces of the geometric pieces on the wings of the
mihrab wall are decorated with palmette-rumi
floral ornaments.

adet kap1 bulunur. Bunlar ctimle kapisi; hiinkar
ve miiezzin kapilari ve harim kapilaridir. Hakiki
kiindekari teknigiyle yapilmis olan ceviz kapilar,
kompozisyonu on kollu yildiz ve ¢ikintili ma-
dolyon kompozisyonlardan olusmaktadir. Geo-
metrik kafesi olusturan citalarin sirtlarina ince
ahsap filetolar kakilmistir. Ceviz, abanoz, fildisi
ve sedef kakmalar ile siislenmistir. Pencere
kapaklarinda sade hakiki kiindekari teknigi
uygulanmistir. Mihrap duvarindaki pencere
kanatlarinda geometrik pargalarin satihlari
oyma tekniginde palmet-rumi kompozisyonlu
bitkisel siislemelerle bezenmistir.
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Kanuni Sultan Siileyman Tomb

The Tomb of Suleiman the Magnificent is lo-
cated at the burial area in front of the mihrab of
the Siileymaniye Mosque. The tomb structure,
surrounded by porticoes, has an octagonal form
and is covered by two nested domes. The inner
pendentive dome is formed by pointed arches
connecting the eight columns. On the right and
left of the tomb’s door, there are porcelain tile
panels, remarkable examples of this period. The
inside of the arch mirror on these panels and the
door bear inscriptions. There is a double-winged
door opening into the niche at the entrance of
the tomb. The double-winged door, made with
the authentic kiindekari technique, is decorated
with mother-of-pearl and ivory bone inlays. On
the shutters, regular and authentic kiindekari
technique has been applied. A series of windows
between doors and niches is also covered with
porcelain tiles. The sarcophagi of the three sul-
tans are enclosed in wooden railings decorated
with mother-of-pearl and tortoiseshell inlays.

Kanuni Sultan Siileyman Tiirbesi

Kanuni Sultan Siileyman Tiirbesi, Stileymani-
ye Camisinin mihrabi 6niinde hazire alani i¢inde
yer alir. Etrafi revaklarla ¢evrelenmis olan tiir-
be yapis sekizgen planhdir ve i¢ ige iki kubbe ile
ortiiliidiir. Icteki pandantifli kubbe sekiz siitunu
birbirine baglayan sivri kemerler ile olusturulmus-
tur. Tiirbenin kapisinin saginda ve solunda devrinin
onemli 6rnekleri olan ¢ini panolar, bu panolarin
ve kapinin iizerinde kemer aynasi iginde yazitlar
vardir. Tiirbe girisinde nis i¢ine agilan ¢ift kanatl
kap1 bulunmaktadir. Hakiki kiindekari teknigiyle
yapilmis olan ¢ift kanath kapi sedef, fildisi kemik
kakmalar ile siislenmistir. Pencere kapaklarinda
sade hakiki kiindekari teknigindedir. ¢ kisim
pencere dizileri, kap1 ve nisler aralari ¢inilerle
kaplidir. Ug sultana ait sandukalar ahsap par-
maklik i¢cine alinmis ve bu parmakliklar sedef
ve baga kakmalar ile stislenmistir.

19 Ivory and nacre inlaid wooden door detail, Kanuni Sultan Siileyman Tomb /
Fildisi ve sedef kakmali ahsap kap1 detay:, Kanuni Sultan Siileyman Tiirbesi.

20 Kanuni Sultan Siileyman Tomb / Kanuni Sultan Siileyman Tiirbesi.
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22

21 Kanuni Sultan Siileyman Tomb / Kanuni Sultan Siileyman Tiirbesi

22 A detail of the wooden fence with nacre and baga inlaid, Kanuni Sultan Siileyman Tomb /
Sedef ve baga kakmali ahsap parmaklik detayi, Kanuni Sultan Siileyman Tiirbesi
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Hiirrem Sultan Tomb

The tomb built for Hiirrem Sultan in the 16th
century lies next to the Tomb of Suleiman the
Magnificent in the graveyard of the Siileymani-
ye Mosque. The octagonal tomb with a portico
entrance is covered by a round modular dome.
The tiles on both sides of the entrance, as well
as those inside the tomb, are considered to be
among the most elegant Nicaea tiles of the time.
The tiles, made with the engobe and colored
glaze technique, are in coral red, dark blue and
turquoise and bear floral motifs. The door and
the window wings have been created with the
kiindekari technique.

Museum of Turkish and Islamic Art

The Turkish and Islamic Arts Museum is one
of the few museums in the world owning a rich
collection of forty-five thousand artifacts from

Hiirrem Sultan Turbesi

Hiirrem Sultan igin 16. yiizyillda yaptirilan
tirbe Siileymaniye Camisi haziresinde Kanuni
Sultan Siileyman Tiirbesinin yanindadir. Revakl
girisli, sekizgen planl tiirbe yuvarlak kasnakli bir
kubbe ile ortiliidiir. Girisin iki yanindaki ¢ini
panolar ve tiirbe i¢indeki ¢iniler devrin en gii-
zel Iznik cinileri arasinda sayilmaktadir. Sir alti
ve renkli sir teknigindeki ¢inilerbitkisel motifli
mercan kirmizisy, lacivert ve firuze renklerdedir.
Kap1 ve pencere kanatlar1 kiindekari tekniginde
yapilmustir.

Tiirk ve Islam Eserleri Miizesi

Tirk ve Islam Eserleri Miizesi, Tirk ve Is-
lam kiltiir ve sanatinin gesitli donemlerine
ait 45 bin eserden olusan zengin koleksiyonu

23 Museum of Turkish and Islamic Art / Tiirk ve Islam Eserleri Miizesi
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24 Cizre Ulu Mosque door handle, Museum of Turkish and Islamic Art /
Cizre Ulu Cami kapr tokmags, Tiirk ve Islam Eserleri Miizesi
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various periods of Turkish and Islamic culture
and art. The museum’s building, which dates
back to the 16th century, is the ibrahim Pasha
Palace, one of the most significant structures of
Ottoman civil architecture, near Istanbul Sultan
Ahmet Square. The building has been erected
upon arches which surround the terrace and
are built in the center of each of the three sides.
The first section of the museum can be reached
from this terrace by stairs. The collection of the
museum is exhibited in the palace’s rooms and
parlor. Carpets, manuscripts, wood, stone and
glass-mineral-ceramic artifacts, Sacred Relics
and articles of ethnographic interest comprise
its collection. The museum hosts a rich selection
of works from the Umayyad, Abbasid, North
African, Andalusian, Fatimid, Seljuk, Ayyubid,
Ilhanli, Mamluk (Mameluke), Timurid, Safavid
states as well as from various Caucasian coun-
tries and principalities, and Ottoman artworks
from the earliest period of Islamic art to the
20th century. Many of its sections are capable
of supporting a museum on their own. A 13th
century Artuqid period Cizre Ulu Mosque door,
13th century Eyyubi period wooden columns,
early 14th century Ilhanli period juz books, 15th
century Timurid period miniatures, 15th centu-
ry Karamanogullar1 wooden door wings, Seljuk
period carpets and kilims, Byzantine period hip-
podrome ruins and a holy relics section items are
among its most unique works of art.

The Saint George Church in Edirnekap:

Saint George Church is a Greek Orthodox
church located in Edirnekap, Istanbul, next to
the Land Walls, a UNESCO World Heritage Site.
The present building of the Saint George Church,
whose existence has been known with certainty
since the 9th century, was built in the 19th cen-
tury by architect Haji Nikolas. Extended over a
wide area, the church has a Greek school on the
eastern end of its courtyard, the Priests House
north of the church and a bell tower on the north-
eastern part of the complex. In addition to these,
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barindiran diinyanin sayili miizelerindendir.
Miize yapisi, Istanbul Sultan Ahmet Meydani
yakininda, 16. Yiizyila tarihlenen Osmanl sivil
mimarisinin énemli yapilarindan Ibrahim Paga
Sarayrdir. Kemerler {izerine yiikseltilmis yap:
li¢ taraftan ortadaki terasi cevreler. Miizenin ilk
bolimiine de merdivenlerle bu terastan ulagilir.
Miize koleksiyonu sarayin oda ve salonlarin-
da sergilenmektedir. Miizede hali, el yazmalari,
ahsap, tag, cam-maden-seramik eserler, Mukad-
des Emanetler ve etnografya boliimleri bulun-
maktadir. Islam sanatinin en erken déneminden
20’nci ylizyilla uzanan zaman diliminde Emevi,
Abbasi, Kuzey Afrika, Endiiliis, Fatimi, Selguk-
lu, Eyyubi, Ilhanli, Memlitkk, Timurlu, Safavi
devletleriyle cesitli Kafkas Ulkeleri, beylikler ve
Osmanli Donemi eserlerini bakimindan zengin
bir koleksiyona sahip miizede bir¢ok boliim ken-
di basina miize olabilecek niteliktedir. Maden
sanatinin en iinik 6rneklerini sunan 13. yiizyil
Artuklu dénemi Cizre Ulu Camisi kapisi, 13.
Yiizy1l Eyytibi donemi ahsap stitunlar, 14. yiizyil
baslar1 Ilhanli donemi ciiz kitaplari, 15. yiizyil
Timurlu dénemine ait minyatiirler, 15. Yiizyil
Karamanogullar1 ahsap kapi kanatlari, Sel¢uklu
donemi hal ve kilimleri, Bizans donemi hipodrom
kalintilari, kutsal emanetler bolimiindeki esyalar
en Unik eserler arasindadur.

Edirnekap1 Aya Yorgi Kilisesi

Aya Yorgi Kilisesi Istanbul Edirnekaprda
UNESCO Diinya Miras Alanlarindan biri olan
Karasurlarinin bitigiginde bulunan bir Rum Orto-
doks Kkilisesidir. 9. yiizyildan itibaren varligi kes-
in olarak bilinmekte olan Aya Yorgi Kilisesinin
bugiinkii binasi 19. Yiizyilda mimar Hag1 Nikolas
tarafindan insa edilmistir. Genis bir alana yayilan
Kilise, avlusunun dogu ucunda bir Rum okulu,
kilisenin kuzeyinde Papaz Evi ve kuzeydoguda bir
¢an kulesi bulunmaktadir. Bunlara ek olarak giiney
dogusunda Ayios Vasiliosa ait ayazma su haznesi
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25-26 The Saint George Church in Edirnekap: / Edirnekap: Aya Yorgi Kilisesi
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Saint Vasilios small monastery complex, with the
holy spring water reservoir, can be distinguished
in the southeast. Saint George Church was built
according to a three-nave basilica structure ex-
tending in the west-east direction. The eastern
end of the middle nave ends with an apse that
protrudes outwards in a semicircular shape,
which we can call the sanctuary. The naves are
separated by six wooden columns lined up in the
west-east direction. The ceiling is wooden. There
is a narthex adjoining the church on its western
side and a porch in front of it, which was add-
ed in the process. The floors are made of marble.
On the eastern side there is a wooden templon
decorated with scenes depicting various passages
from the Bible. There are carvings on the tem-
plon and on wooden icons. Wooden pieces such
as benches, cathedra, pulpits and stairs are most-
ly made out of beech and linden trees. Mihrimah
Sultan Mosque was restored between 2014 and
2017 by the 1st Regional Directorate of Founda-
tions of Istanbul, with the slogan of “a city wall, a
mosque and a church”
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ile birlikte kii¢iik bir manastir kompleksi olarak
tanimlanabilir. Aya Yorgi Kilisesi, bati-dogu
dogrultusunda uzanan, ti¢ nefli bazilikal plana
gore inga edilmistir. Ortadaki nefin dogu ucu,
disar1 dogru yarim daire seklinde ¢ikma yapan
ve mihrap adiyla karsilanan bir apsisle son bulur.
Nefleri, bati-dogu dogrultusunda siralanan al-
tisar adet ahsap siitun ayirir. Tavani ahsaptir. Kili-
seye batidan bitisen bir narteks ve onun oniinde
sonraki siirecte eklenen bir sundurma vardir.
Kilisenin désemeleri mermerdendir. Dogusunda
ahsaptan bir templon ve iizerinde Incilden gesitli
boliimleri iceren sahneler siralanir. Templon ve
ahsap ikonalar iizerinde oymalar bulunur. Ahsap
oturma siralari, kathedra, ambon, merdivenler
gibi ahsap elemanlarin genelde kayin ve ithlamur
agaglarindan yapilmiglardir. Mihrimah Sultan
Camisi restorasyonundan hemen sonra, Istanbul
1. Vakaflar Bolge Mudiirliigii tarafindan, “bir sur,
bir cami ve bir kilise” sloganiyla 2014-2017 yillar1
arasinda restore edilmistir.
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2.3.2 Technical Trip to Anatolia-Bursa

The Anatolian educational trip, took place
on Saturday, March 26, 2022 and the goal was to
see on site the kiindekari and wood carving arts
which were taught during the project trainings.
Bursa, the first capital of the Ottoman Empire,
was chosen for the daily excursion route. First,
we went to Cumalikizik by sailing from Eskihisar
to Topgular; We visited Cumalikizik houses, as
well as the Ethnography Museum and observed
the city’s urban fabric. In downtown Bursa, we
visited Bursa Ulu Mosque, Yesil (Green) Tomb,
Yesil (Green) Mosque, Irgand1 Bridge and vari-
ous workshops.

BURSA

Bursa, a city that has hosted Bithynian, Ro-
man, Byzantine and Ottoman states, has proven
to be one of the most viable cities in the world
due to its green nature, multicultural structure
and geography, a location where different civ-
ilizations meet. As the first capital of the Otto-
man Empire, Bursa hosts countless historical
buildings and artifacts from that period. Bursa
and Cumalikizik were included in the UNESCO
World Heritage List in 2014.

Cumalikizik

Cumalikizik, one of the regions where the
Ottomans first settled in Bursa, brings the civil
architecture of the Ottoman Period to our days.
Cumalikizik was established as a foundation vil-
lage, and this feature has been reflected in the
city texture, residential architecture and lifestyle.
Cumalikizik houses, which were built using rub-
ble stones, bricks, clay and wood, and whose
original design and construction techniques
have been preserved, have usually three floors.
The exterior of the houses - the ground and first
floors and the courtyards - was built with rub-
ble stones and wooden beam walls, compatible
to the street’s pavement. The upper floor was

2.3.2 Anadolu Teknik Gezisi-Bursa

Proje egitimlerinde 6grenilen kiindekari ve ahsap
oyma sanatlarini yerinde gérmeyi hedefleyen Anado-
lu teknik gezisi 26 Mart 2022, Cumartesi giinii
gerceklestirilmistir. Glintibirlik gezi rotas: i¢in
Osmanlinin ilk bagkenti Bursa secilmigtir. lk
olarak, Eskihisardan feribotla Topgulara geil-
erek Cumalikizika gidilmis; Cumalikizik evleri,
kent dokusu ve Etnografya Miizesi gezilmistir.
Bursa Merkezde, Bursa Ulu Cami, Yesil Tiirbe,
Yesil Camii; Irgand1 Kopriisii ve atolyeler ziyaret
edilmistir.

BURSA

Bitinya, Roma, Bizans, Osmanli devletlerine
ev sahipligi yapan medeniyetlerin bulustugu bir
cografyasi, ¢ok kiiltiirlii yapisi ve yesil dogasi ile
Bursa Diinya yasanabilir sehirler listesinde yerini
almistir. Osmanli Devletinin ilk bagkenti Bursa
o donemden kalma sayisiz tarihi yap1 ve esere
ev sahipligi yapmaktadir. Bursa ve Cumalikizik
2014 yilinda Unesco Diinya Miras1 Listesine
alinmistir.

Cumalikizik

Osmanlhlar'in Bursada ilk yerlestikleri bolge-
lerden olan Cumalikizik, Osmanlt Dénemi sivil
mimarisini gliniimiize tasimaktadir. Cumalikizik
vakif koyt olarak kurulmus, bu 6zelligini yer-
lesim dokusu, konut mimarisi ve yasam bi¢cimine
yansitmistir. Orijinal planlar1 ve yapim teknikleri
korunmus olan Moloz tas, tugla, kerpi¢ ve ahsap
kullanilarak insa edilmis olan Cumalikizik evleri
genelde ti¢ kathdir. Evlerin dis kisimlarinda ze-
min ve birinci katlar ile avlular, sokak déseme-
sine uygun moloz tas ve ahsap hatilli duvarlarla
oriilmiistiir. Ust kat ahsap tagtyict himis dolgu,
tstii alaturka kiremitli kirma catilidir. Evler
cumbali, pencereler kafeslidir. Kapilar genel-
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27 & 29 Cumalikizik
28 Cumalikizik Ethnography Museum / Cumalikizik Etnografya Miizesi
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made of a wooden framework with straw filling,
with a Turkish style tiled hipped roof. The houses
have bay and lattice windows. The doors are most-
ly double-winged and made of walnut wood. The
community, which lies on the Uludag foothill, has
been acknowledged as a Heritage Site of Outstand-
ing Universal Value with its yellow, white, blue
and purple colored houses, its narrow stone-paved
streets, street fountains, monumental plane trees
and nature.

Bursa Ulu Mosque

Bursa Ulu Mosque, a historical symbol of Bur-
sa, was built by Bayezid I, towards the end of the
14th century. It is believed that its architect was Ali
Neccar or Haci Ivaz. The Ulu Mosque was listed
5th among the holy places of Islam religion, (fol-
lowing Mecca, Medina, Jerusalem and Damas-
cus), by the scholars of the time. The rectangu-
lar planned mosque is covered by twenty domes
of equal size. The mosque, whose main entrance
is at the northern end, has three gates. The door
wings are made of walnut wood with the authen-
tic kiindekari technique and are decorated with
carved and interlaced geometric motifs. The sul-
tan’s mahfil, designed as an independent unit with-
in the sanctuary, has a rectangular design and lies
on grooved wooden columns. An arrangement
of wooden laths, between the columns, divides
the lower part of the mahfil, giving it the form of
a window. The balustrade and the wooden lattice
on wooden pillars were made with the carving
and the “plate through hole” techniques. All parts
of the muezzin mahfil - which is held by nine ele-
gant wooden poles - columns and pillars (except
the zocco pillars) are made of walnut wood. The
lower/ground floor of the mahfil matroneum and
the mezzanine floor are surrounded by wood-
en railings decorated using the vertical cut carv-
ing technique. Rococo woodwork is featured on
the corners. The mosque’s pulpit, made of walnut
wood with the authentic kiindekari technique, is
considered one of the most significant examples
of the transition from the Seljuk carving art to the
Ottoman wood carving art. It is decorated with

de iki kanatll ve ceviz agacindandir. Uludagin
eteklerinde kurulu yerlesim, sari, beyaz, mavi ve
mor renklerde boyali evleri, tas doseli dar sokak-
lar1, sokak gesmeleri, anitsal ¢inarlar: ve dogasi ile
tstiin Evrensel Degere Sahip Miras Alani olarak
kabul edilmistir.

Bursa Ulu Cami

Bursanin tarihi sembollerinden biri olan
Bursa Ulu Cami, I. Bayezid tarafindan 14. yiizyil
sonunda yaptirilmistir. Mimarinin Ali Neccar
veya Haci Ivaz oldugu sanilmaktadir. Ulu Cami,
Islam dinindeki kutsal mekanlar icinde, dénemin
alimleri tarafindan 5. makam (Mekke, Medine,
Kudiis ve Samdan sonra) olarak kabul edilmek-
tedir. Dikdortgen planl cami es biiytiklikte 20
kubbe ile ortiladir. Ana kapisi kuzeyde olan
caminin ii¢ kapist vardir. Ceviz agacindan haki-
ki kiindekari teknigindeki kapi kanatlar1 oyma
ve gegmeli geometrik motiflerle siisliidiir. Harim
icerisinde bagimsiz bir birim olarak tasarlanan
hiinkar mahfili dikdértgen planhdir ve yivli ahsap
direkler tizerine oturmaktadir. Alt bolimde di-
rekler arasi ahsap citalarla yardimiyla boliinmiis;
camekan yapilarak sinirlandirilmistir. Ahsap di-
rekler tizerindeki korkuluk ve ahsap kafes, oyma ve
delik isi teknigiyle yapilmistir. Dokuz zarif ahsap
diregin tasidigr miiezzin mahfilin, direk kaideleri
hari¢ biitiin aksami ceviz agacindan yapilmistir.
Mabhfilin alt kat maksuresi ile asma katin etrafi dik
kesim oyma tekniginde siislenmis ahsap korku-
luklarla gevrilidir. Koselerde rokoko ahsap isciligi
yer almistir. Caminin hakiki kiindekari teknigi ile
yapilmis ceviz agacindan minberi Sel¢uklu oyma
sanatindan Osmanli ahsap oymaciligi sanatina
gecisin en 6nemli drneklerinden biri kabul edilme-
ktedir. Sekizli ve on ikili gibi farkli sayidaki kollara
sahip yildiz kiindekari kompozisyonlara sahiptir.
On dort kollu yildizin gobegindeki sedef kakmalar
ile olusturulmus yedi kollu yildiz 6rnegi dikkat ge-
kicidir. Yildiz kollar1 arasinda kalan altigen ytizey-
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30 Bursa Ulu Mosque / Bursa Ulu Cami
31 Minbar of the Bursa Ulu Mosque / Bursa Ulu Cami minberi
32 Muezzin mahfili of the Bursa Ulu Mosque / Bursa Ulu Cami Miiezzin mahfili
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kiindekari star compositions of various numbers
of vertices such as eight and twelve. The example
of such a seven-pointed star created with moth-
er-of-pearl inlays in the core of a fourteen-armed
star is remarkable. The hexagonal surfaces between
the star vertices are decorated with rumi-palmette
motifs and floral arrangements made with the low
surface carving technique. The pulpit is mostly
decorated with carving, lattice carving and in-
lay techniques. The geometric composition on
the eastern side of the pulpit symbolizes the sun
and the planets around it. The distances between
them are proportional to their true dimensions; It
is presumed that the composition on the western
side depicts the galaxy system. The twelve cabinet
doors on both sides of the minbar are believed to
represent the Turkish tribes.

Green Mosque

The Yesil (Green) mosque was built upon Cele-
bi Sultan Mehmed's request by architect Haci ivaz
at the beginning of the 15th century. The mosque,
which is among the most remarkable works of ear-
ly Ottoman architecture, serves as an important
symbol of Bursa along with the Yesil tomb. In the
mosque, which has an inverted T design, there are
two completely tiled sections on the right and left
of the hall, which hosts a fountain and is covered
by a dome laid on Turkish triangles; these sections
serve today as muezzin mabhfils. There are two
large iwans on both sides of the main hall of the
mosque and small tabhanes on its right and left
corners. In addition to its architectural features,
the tile decorations are also of great importance.
One of the most exquisite examples of tile work
in the mosque can be seen on its Mihrab, which is
more than ten meters tall. Evliya Celebi explained
that the reason the mosque was named green, is
because of its minarets and domes which are cov-
ered with green tiles. Yesil Mosque’s main door and
shutters, decorated with wood carved ornaments
are good examples of the woodwork of the peri-
od. The window wings, made with deep carving
Kiindekari technique and rounded surfaces are
geometrically ornamented, and Thuluth scripts are

ler al¢ak yiizey oyma teknigi ile rumi-palmet moti-
fleriyle, bitkisel diizenlemelerle bezenmistir. Min-
ber genelde, oyma, kafes oyma, kakma teknikleri-
yle stislenmistir. Minberin dogu yoniindeki geo-
metrik kompozisyonun giines ve etrafindaki
gezegenlere simgeledigi; aralarindaki uzakliklarin
gercek uzantilari ile orantil oldugu; bat1 yoniinde-
ki kompozisyonun ise galaksi sistemini tasvir ettigi
ongoriilmektedir. Minberin alt kisminda, her iki
yiziinde yer alan 3’lii ve 12°li dolap kapaklarinin
Tiirk boylarini temsil ettigi diistiniilmektedir.

Yesil Cami

Yesil cami, 15. ylizy1l basinda, Celebi Sultan
Mehmed tarafindan mimar Haci Ivaz Pagaya
yaptirilmistir. Ilk dénem Osmanli mimarisinin
onemli Ornekleri arasinda yer alan cami, Yesil
tiirbe ile birlikte Bursanin simgelerinden biridir.
Ters T planl olan camide, havuzlu ve Turk tic-
genlerine oturan bir kubbeyle ortiilii ana me-
kanina gecit veren holiin saginda ve solunda
tamamen c¢ini kapli, glintimiizde miiezzin mah-
fili olarak kullanilan iki boliim, ana mekanin iki
tarafinda iki biiyiik eyvan, yine ana mekanin sag
ve sol koselerinde birer kiiciik tabhdne mevcut-
tur. Mimari 6zellikleri yan1 sira ¢ini siislemel-
eri ile biiyiik bir 6neme sahiptir. Camideki ¢ini
isciliginin en mitkemmel 6rneklerinden biri on
metreden yiiksek olan mihrabidir. Evliya Cele-
bi, camiye yesil adinin verilme nedenini, yesil ren-
kli ¢inilerle ortilmils olan minareleri ve kubbeleri
olarak gostermistir. Yesil Caminin oyma stislemeli
ciimle kapisi ve pencere kapaklari, devrin ahsap
isciliginin giizel 6rneklerindendir. Kiindekari ve
yuvarlak satihli derin oyma teknigindeki Pencere
kanatlar1 geometrik siislemelidir ve aynalarin-
da ramiler arasinda siiliis yazilar iglenmistir.
Mihrabin batisinda bulunan, iki tarafinda korku-
luklar1 bulunan, dar bir merdivenle ¢ikilan, tepe-
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33 Green Mosque / Yesil Cami
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engraved on their mirrors. The pulpit at the west-
ern side of the mihrab, with balustrades on both
sides, accessed by a narrow staircase and covered
by a hexagonal cone at the top, is an exquisite piece
of woodworking.

Green Tomb

The Yesil (Green) Tomb, built for Cele-
bi Mehmed, right across the mosque of Celebi
Sultan Mehmed, is a landmark of Bursa with
its green and turquoise relief tiles that adorn its
facades. The octagonal planned structure is the
tallest among the Ottoman tombs with its high
module and dome resting on Turkish triangles.
All facades and window pediments on the exteri-
or are blue and white tiled and have inscriptions
of hadiths on them. Its interior walls are covered
with tiles up to the upper level of the windows.
Walnut door wings, following the authentic
kiindekari technique, are embroidered like lace
with rumis, palmettes, rosette motifs and are
considered to be masterpieces of art.

si altigen kiilahla ortiilit minber ahsap isciliginin
glizel 6rneklerindendir.

Yesil Tiirbe

Celebi Sultan Mehmed'in caminin tam
karsisinda, Celebi Mehmed i¢in yaptirilan ve
cephelerini siisleyen yesil ve turkuaz kabartma
¢inilerin rengiyle anilan Yesil Tiirbe ¢inileriyle
Bursanin semboliidiir. Sekizgen planl yapi, yiik-
sek kasnakli ve Tiirk ii¢genlerine oturan kubbes-
iyle Osmanli tiirbelerinin en yiiksegidir. Distan
biitiin cepheleri ve pencere alinliklar1 mavi beyaz
¢inili olup iizerlerinde hadisler yer alir. I¢ duvar-
lar1 pencerelerinin iist seviyesine kadar ¢inilerle
kaplidir. Rumiler, palmetler, rozet motifleri ile oya
gibi islenen khakiki tindekari teknigindeki ceviz
kap1 kanatlar1 sanat sahaseri kabul edilmektedir.

34 Green Tomb / Yesil Tiirbe

35 Window detail of Green Tomb / Yesil Tiirbede pencere detay:
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36 Door wings of The Green Tomb / Yesil Tiirbe kap: kanatlar:
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37 A detail of a wooden door in kiindekari technique with carved decoration, Green Tomb / Oyma
bezemeli kiindekari tekniginde ahsap kapi detays, Yesil Tiirbe

38 Wooden door detail of the Green Tomb / Yesil Tiirbe Ahsap Kap: detay:
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39 Irgand: Bridge / Irgandi Kopriisii

Irgand: Bridge

The bridge, which was built within the scope
of zoning activities that helped Bursa become an
important trade center in the 15th century, con-
stitutes one of the most influential architectural
works of the Early Ottoman period. The bazaar
bridge, one of four such examples in the world,
was originally built of stone and completely cov-
ered. In the second half of the 19th century, an
open bazaar was launched on the bridge where
wooden shops were stretching out on the stone
main exterior wall, lined up side by side, sup-
ported by wooden buttresses. Irgand1 Bridge is a
pointed arched structure with piers built on the
rocks on both sides of the Gokdere Valley, with a
span of about fifteen meters and a width of elev-
en meters. Today, there are eighteen shops in the
bazaar built with the same wooden frame system
used in traditional handicrafts.

2.3.3 Technical Trip to Greece

The educational (technical) trip to Greece
took place on 12-15 April 2022 with the partic-
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Irgand1 Kopriisii

Bursanin 15. yiizyllda 6nemli bir ticaret
merkezi olmast siirecinde rol oynayan imar faa-
liyetleri kapsaminda insa ettirilmis olan koprii
Erken Osmanli dénemi mimari eserlerinin en
onemlilerinden biridir. Diinyadaki dért 6rnegi
olan ¢arsili kopri ilk basta tastan ve tamamen
tizeri kapali olarak insa edilmistir. 19. ylizyilin
ikinci yarisinda kopriiniin istiinde, kagir be-
den duvarina aga¢ payandalar ile desteklenen
¢ikmalar uzanan, ahsap diikkanlarin yan yana
dizildigi istli agik bir carst haline gelmistir. Ir-
gand1 Kopriisii, Gokdere vadisinin iki tarafinda-
ki kayaliklarda insa edilen ayaklar, yaklagik 15
m acikliga ve 11 metre genisliginde bir sivri ke-
merli bir yapidir. Giiniimiizde ¢arsida geleneksel
el sanatlari i¢in kullanilan ahsap iskelet sistemle
yapilmis 18 ditkkan bulunmaktadir.

2.3.3 Yunanistan Teknik Gezisi

Yunanistandaki ahsap kiiltiirel mirasin tanitil-
masinin, ani sira ahsap sanatlarinda uzmanlar



GELENEKSEL AHSAP SANATLARINA GENC DOKUNUSLAR

ipation of academics, woodwork conservators,
archaeologists, craftsmen and young woodcarv-
ing students, with the aim of acquainting them
with the wooden cultural heritage of Greece and
fostering dialogue, interaction and exchange
of know-how between woodworking experts.
During its stay in Thessaloniki, the project team
had the opportunity to tour monuments and
museums of the city and get to know aspects of
its cultural identity. Other than Thessaloniki, the
stop points of the trip were Kavala and Alexan-
droupolis.

Kavala

Kavala is one of the most significant cities
of the Balkan peninsula. Its oldest settlement
remains date back to the 7th century BC, then
known as Neapolis. In the 8th century AD it was
renamed Christoupolis, while from the begin-
ning of the 9th century it became an important
Byzantine castle - the last line of defence of the

arasinda diyalog yaratilmasi, etkilesim ve bilgi
aligverisinin tegvik edilmesi amaciyla akademi-
syenler, ahsap eserkonservatorleri, arkeologlar,
ustalar ve ahsap oyma 6grencilerinin katilimiyla
12-15 Nisan tarihlerinde {i¢ giin siiregle Yunani-
stana egitici (Teknik) gezi gerceklestirildi. Proje
ekibi Selanik’te kaldig1 siirece sehrin anitlarini ve
miizelerini gezme ve kentin kiiltiirel kimliginin
ozelliklerini tanima firsat1 buldu. Selanik’te kal-
ma diginda gezinin duraklar1 Kavala ve Alexan-
droupolis’ti.

Kavala

Kavala, Balkan yarimadasinin en 6nemli se-
hirlerinden biridir. En eski yerlesim kalintilary,
Neapolis olarak adlandirildigi zamaninda MO
7. yiizyila kadar uzanmaktadir. MS 8. yiizyilda,
Christoupolis olarak yeniden adlandirilmisg; 9.
yiizyilin bagindan itibaren ise, Imparatorlugun
son savunma hatt1 olan 6énemli bir Bizans kalesi

40 The dershane in Kavala Imaret complex /Kavala Imaret kompleksindeki dershane
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41 Kavala Aqueduct /Kavala Su Kemeri

Empire. Christoupolis remained under Byzan-
tine administration until about 1380. The recent
name of the city “Kavala” appeared during the
early period of Ottoman rule. After its conquest
by the Ottomans, the city maintained its promi-
nent role in the Empire. The fortification, the aq-
ueduct and the Imaret complex are some of the
most noteworthy monuments of its long history.

Thessaloniki

Thessaloniki was founded in the gulf of Ther-
maikos in 315 BC by the Macedonian King Kas-
sandros. During the Byzantine period, it was the
second largest and important city of the Empire,
which, due to its geopolitical position, spear-
headed intellectual and artistic production and
was the root of political developments. During
the Ottoman period it remained a spiritual and
cultural centre, preserving its multicultural
character. The walls of Thessaloniki are among
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olmustur.Hristoupoli, yaklagik 1380 yilina kadar
Bizans egemenliginde kalmistir. $ehrin yeni adi
olan “Kavala’, Osmanli egemenliginin ilk done-
minde ortaya ¢ikiyor. Sehir, Osmanlilar tarafin-
dan fethedildikten sonra, imparatorlukta Oonemli
mevkisini tutmustur. Sur, su kemeri ve Imaret
kompleksi, uzun tarihinin en 6nemli anitlarin-
dan bazilaridir.

Selanik

Selanik, MO 315 yilinda Makedon krali Cas-
sander tarafindan Termaikos korfezinin agzin-
da kurulmustur. Bizans doneminde, jeopolitik
mevkisi nedeniyle entelektiiel ve sanatsal tiretime
onderlik eden ve siyasi gelismeleri belirleyen im-
paratorlugun ikinci biiytik ve en 6nemli sehriy-
di. Osmanli déneminde ¢ok kiiltiirlii karakteri-
ni koruyarak entelektiiel ve kiiltiirel bir merkez
olarak kaldi Selanik surlari, en iyi korunmus
sehir surlar1 arasindadir ve kiiltiirel kimligiyle
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42 'The White Tower / Beyaz Kule
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43 The Rotunda / Rotunda
44 The Church of Haghia Sophia / Ayasofya Kilisesi
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45 The Church of Holy Apostles / Aziz Havariler (Apostol) Kilisesi
46 The Ancient Forum / Antik Forum
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47 Cultural Venue of Islahane, Former School of Arts and Crafts Hamidie / Islahane Kiiltiir Merkezi

Eski Hamidiye Sanat ve El Sanatlar: Okulu

the most well-preserved fortifications of cities
and are connected to its cultural identity, while
numerous monuments of great artistic value
from all historical periods representing some
of the most important artistic trends are also
preserved. In 1988, several of the Early Chris-
tian and Byzantine monuments of Thessaloniki
were inscribed in the UNESCO World Heritage
List with cultural value for all humanity. Many
ecclesiastical wood carvings of the post-Byzan-
tine period are also preserved in Thessaloniki,
predominantly assimilating the artistic means
of expression of the baroque style, but also with
classicistic elements.
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baglantilidir; en Onemli sanatsal trendlerden
bazilarini temsil eden, tim tarihi donemlerden
biiyiik sanatsal degere sahip olan bir siirii anit-
lar1 korunmaktadir. Tiim insanlik icin kiiltiirel
degeri olan Selanik'teki bircok erken Hristiyan
ve Bizans anitlari, 1988 yilinda UNESCO Diinya
Mirasi siteleri listesine kaydedilmistir.Selanik’te,
Barok akiminin sanatsal ifade araglarini ve ayni
zamanda Klasisizm unsurlarinin asimilasyonuna
egemen bir egilimle, Bizans sonrasi donemin
bir¢cok dini ahsap oyma eserleri de korunmak-
tadir.
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48 The iconostasis of the northern chapel of the Vlatadon Monastery, end of the 18th century- beginning of
the 19th century © Hellenic Ministry of Culture and Sports, Ephorate of Antiquities of Thessaloniki City
/ Vlatadon Manastirimin kuzey sapelinin ikonostasisi, 18. yiizyihn sonu - 19. yiizyilin basi © Yunan
Kiiltiir ve Spor Bakanligi, Selanik Sehrinin Eski Eserler Dairesi

49 The iconostasis of Church of Nea Panagia (detail of the upper part), © Hellenic Ministry of Culture and
Sports, Ephorate of Antiquities of Thessaloniki City / Nea Panaya (Yeni Meryem) Kilisesi nin ikonosta-
sisi (tist kismin detay1), © Yunanistan Kiiltiir ve Spor Bakanligi, Selanik Sehrinin Eski Eserler Dairesi.
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50 The iconostasis of Church of Nea Panagia (detail), 18th century, © Hellenic Ministry of Culture and
Sports, Ephorate of Antiquities of Thessaloniki City / Nea Panaya (Yeni Meryem) Kilisesinin ikonosta-
sisi (detay), 18. yiizyil, Yunanistan Kiiltiir ve Spor Bakanligi, © Selanik Sehrinin Eski Eserler Dairesi.
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51 Bema Doors. The iconostasis of Church of Nea Panagia, © Hellenic Ministry of Culture and Sports,
Ephorate of Antiquities of Thessaloniki City / Bema Kapilari. Nea Panaya (Yeni Meryem) Kilisesinin
ikonostasisi, Yunanistan Kiiltiir ve Spor Bakanligi, © Selanik Sehrinin Eski Eserler Dairesi.
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52 The iconostasis of Ypapanti Church, 19th century, © Hellenic Ministry of Culture and Sports, Ephorate
of Antiquities of Thessaloniki City / Ipapanti Kilisesi'nin ikonostasisi, 19. yiizyil, © Yunanistan Kiiltiir

ve Spor Bakanligi, Selanik Sehrinin Eski Eserler Dairesi

Alexandroupolis

Alexandroupolis is probably identified with
the ancient city of Tempira, which is first men-
tioned by Tito Livio and Strabo. During the
Byzantine period, the wider region of Evros ac-
quired an important geostrategic position and its
fortification became the object of protection for
Byzantine emperors. Today Alexandroupolis is
an important port of north-eastern Greece. Its
emblematic landmark is the Lighthouse, which
was built on the western side of the port in 1850
and started operating in 1880 with the aim of fa-
cilitating seafarers’ coastal shipping.
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Alexandroupolis

Alexandroupolis, muhtemelen ilk kez Titus
Livius ve Strabon tarafindan bahsedilen Tem-
pyra antik sehri ile 6zdeslesmektir. Bizans done-
minde, Evros'un daha genis bolgesi 6nemli bir
jeostratejik mevki kazandi ve tahkimati Bizans
imparatorlarinin endisesi haline geldi. Alex-
androupolis bugiin kuzeydogu Yunanistanin
onemli bir limanidir. Sembolik doniim noktasi,
1850 yilinda limanin bat1 tarafinda inga edilen ve
denizcilerin seyrini kolaylastirmak icin 1880de
faaliyete gecen deniz feneridir.
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53 Alexandroupolis / Alexandroupolis
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2.4 ART EXHIBITIONS

2.4.1 Young Touch to Traditional
Wood Arts - Thessaloniki

The exhibition “Young Touch to Traditional
Wood Arts” was hosted at the Islahane Cultural
Venue,which is a monument under the respon-
sibility of the Service of Modern Monuments
and Technical Works of Central Macedonia. On
April 13, the opening took place in a festive at-
mosphere, in the presence of the Consul General
of Turkey in Thessaloniki, Mr. Efe Ceylan and a
crowd of people. The ceremony was accompa-
nied by a short concert by the Traditional Music
Ensemble “Psalter” of the Aristotle University of
Thessaloniki under the direction of Maria Alex-
androu, entitled “Eastern sounds and carvings’,
and a reception. The exhibition was open to the
public from 13 April to 8 June 2022.

The exhibition highlighted aspects of wood-
carving in the Byzantine - Post-Byzantine and
Ottoman traditions and promoted the dynamics
of this tradition in modern times. The educa-
tional material used was provided by the Hellenic
Ministry of Culture and Sports and in particular

2.4 SANAT SERGILERI

2.4.1 Geleneksel Ahsap Sanatlarina
Geng Dokunuslar-Selanik

Orta Makedonya Yeni Anitlar ve Teknik Isler
Servisinin sorumlulugunda olan Islahane Kiiltiir
Merkezinde diizenlenen “Geleneksel Ahsap
Sanatlarina Geng Dokunuglar” adli serginin
acilis1 13 Nisanda Tiirkiyenin Selanik Bagkon-
solosu Saymn Efe Ceylan Bey'in ve kalabaligin
katildig1 senlikli bir atmosferde gergeklestirildi.
Torene, Maria Alexandrou yonetiminde AU.
MEB’in geleneksel miizik toplulugu “Psaltira’nin
“Dogu Sesleri ve Ahsap verilmesi “ baslikli kisa
bir konseri ve ayni zamanda bir resepsiyon
verilmesi eslik etti. Sergi, 13 Nisandan 8 Haziran
2022’ye kadar halka agik kald1.

Sergi, Bizans-Bizans-Sonrasi ve Osmanli ge-
lenegindeki ahsap oyma sanatinin 6zelliklerini
sergilerken, ayni zamanda bu gelenegin dina-
miklerini de ¢agdas doneme sunmaktadir. Dene-
tim materyali Kiiltiir ve Spor Bakanligi'ndan ve
ozellikle Grevene, Drama, Evia (Egriboz), Zakyn-
thos Adasi, Imathia, Selanik, Toannina, Kastoria,
Kefalonia Adasi, Kilkis, Kozani, Korinthos, La-

54 - 55 Opening of the Young Touch to Traditional Wood Arts — Thessaloniki Exhibition /
Geleneksel Ahsap Sanatlarina Geng Dokunuslar - Selanik Sergisi Agilist
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from the Ephorates of Antiquities of Grevena,
Drama, Evia, Zakynthos, Imathia, Thessaloniki
City, Ioannina, Kastoria, Kefallinia, Kilkis, Koza-
ni, Corinth, Laconia, Lesvos, Magnesia, Messinia,
Pella, Pieria, Preveza, Trikala, Fthiotida & Evrita-
nia, Chalcidice & Mount Athos and Chania, as
well as from the Faltaits Museum in Skyros. The
short documentary was made by the Ephorate of
Antiquities of Chalcidice and Mount Athos. On
behalf of Turkey, the educational and audio-vi-
sual material used came from “YAPIMED, Grad-
uates and Members Society of Istanbul Zincirli-
kuyu Technical and Constructional Vocational
High School”, and Assoc. Prof. Isil Kocabas,
Project Coordinator on behalf of the University
of Istanbul. Apart from the rich educational and
audio-visual material from the two countries,
the exhibition presented contemporary works of
students of traditional woodcarving of Kalam-
baka Woodcarving and Decorative Furnuture
Vocational School. Similar works have also been
produced on the part of Turkey by students of
the Zincirlikuyul SOV Vocational and Technical
Anatolian High School, some examples of which,
were also presented in the educational material.

conia, Mytilene Adasi, Magnesia, Messinia, Pel-
la, Pieria, Preveza, Trikala, Fthiotis & Evrytania,
Khalkidhiki ve & Aynoroz ve Hanianin Eski
Eserler Dairesinin yan1 sira Skyrostaki Faltaits
Miizesinden kaynaklanmaktadir. Kisa belge-
sel, Khalkidhiki ve Aynoroz Eski Eserler Daire-
si'nin bir yapimudir. Tiirkiye tarafindan denetim
ve gorsel-isitsel materyaller YAPIMED Istanbul
Zincirlikuyu Insaat Teknik ve Yapi Meslek Lise-
si Mezunlar1 ve Mensuplar1 Derneginden ve
Istanbul Universitesi olan Dog. Dr. H. Isil Ko-
cabag'tan gelmektedir. Sergi, iki iilkeden gelen
zengin denetim ve gorsel-isitsel materyallerin
disinda, Kalambaka “Ahsap Oyma ve Dekoratif
Mobilya” Meslek Yiiksek Okulunun égrencile-
rinin geleneksel ahsap oyma cagdas eserlerini
sunmustur. Benzer eserler Tiirk tarafinda, Zin-
cirlikuyu ISOV Mesleki ve Teknik Anadolu Lisesi
ogrencileri tarafindan iiretilmistir ve bu eserlerin
ornekleri gorsel materyal de sergilenmistir.
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56 - 57 Young Touch to Traditional Wood Arts — Thessaloniki Exhibition /
Geleneksel Ahsap Oyma Sanatlarina Geng Dokunuslar - Selanik Sergisi
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58 - 59 Wood Work. Kalambaka Wood Carving and Decorative Furniture Vocational School /
Ahsap Eseri. Kalambaka Ahsap Oyma ve Dekoratif Mobilya Meslek Yiiksekokulu
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Educational actions - Group guided tours

In the framework of the exhibition, an educa-
tional program entitled “The secrets of the wood
carvers” was designed and implemented for pri-
mary and secondary school groups. The aim of
the program was to introduce the art of wood-
carving to the students through pleasant and
creative activities, and to raise their awareness
on issues of conservation and protection of the
wooden cultural heritage. The implementation
of the action was based on the perceptions and
methods of modern museo- pedagogical prac-
tice. In any case, we attempted to engage actively
the students and to acquaint them with the con-
tents of the program hands-on. Also, organized
guided tours were held for the general public,
upon reservation, aiming at the development of
close relations with the local community. The
participants recorded their positive impressions
in the visitors’ book.

Egitim faaliyetleri - Toplu halka agik turlar

Sergi stiresince, ilkokul ve ortaokul gruplari
i¢cin “Taliadoros'un Sirlar1” baglhkli bir egitim
programi hazirlandi ve gerceklestirdi. Programin
amaci, keyifli ve yaratici etkinliklerle 6grencile-
ri ahsap oyma sanati ile tanigtirmak ve ahsap
kiiltir mirasin1 koruma meselesinde
dalik olusturmakti. Faaliyetin gerceklestirilmesi,
¢agdas miize egitim iuygulamasinin kavrami ve

farkin-

yontemlerini takip etti. Her haliikarda, 6gren-
cilerin aktif katilimi i¢in programin igeriginde
deneyimsel bir yaklasim getirmeye c¢alisildi.
Ayrica, yerel toplumla yakin iligkiler gelistirilme-
sini amaglayan, halk icin rezervasyonlu turlar
diizenlendi. Katilimcilar izlenimlerini ¢ok olum-
lu yorumlarla ziyaret¢i defterine kaydettiler.

60- 62 Educational Activities. Young Touch to Traditional Wood Arts — Thessaloniki Exhibition /
Egitim Faaliyetleri. Geleneksel Ahsap Sanatlarina Geng Dokunuglar — Selanik Sergisi

83

60



61

62

YOUNG TOUCH TO THE TRADITIONAL WOOD ARTS

84



GELENEKSEL AHSAP SANATLARINA GENC DOKUNUSLAR

Exhibition: “Glances at traditional wood-
carving art: from the past to the future”

After the end of the project “Young Mas-
ters”, the European Centre for Byzantine and
Post-Byzantine Monuments, having gained
knowledge and experience in the management
and promotion of the wooden cultural heritage,
presented, in collaboration with the Ephorate of
Antiquities of Thessaloniki City, a new exhibi-
tion entitled “Glances at traditional woodcarv-
ing art: from the past to the future”, which was
hosted from June 30 to August 9, 2022 at the Yeni
Mosque. It is an exhibition that utilizes the ed-

Sergi “Geleneksel Ahsap Oyma Sanati-
na Geng Bakislar: Gegmisten Gelecege”

Avrupa Bizans ve Bizans Sonrasi Anitlar
Merkezi, “Geng Ustalar” projesinin bitimind-
en sonra, ahsap kiiltiir mirasinin yonetimi ve
tanitilmasi konusunda bilgi ve deneyim kazan-
mis; bu dogrultuda, 30 Haziran-9 Agustos 2022
tarihleri arasinda, Selanik Sehri Eski Eserleri
Eforat1 isbirligiyle, Yeni Camide “Gelenek-
sel oyma sanatina bakis: Ge¢misten gelecege”
isimli yeni bir sergi diizenlemistir. Kiltiir ve
Spor Bakanligrndaki yirmi #i¢ Eski Eserler
Dairesinin topladigi denetim materyallerinden

63 The Exhibition at the Yeni Mosque: Glances at traditional woodcarving art: from the past to the future /
Yeni Camide Sergi: Geleneksel Ahsap Oyma Sanatina Bakislar: Gegmisten Gelecege
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ucational material collected by the twenty-three
Ephorates of Antiquities of the Ministry of Culture
and Sports and presents authentic wood-carved
works from various parts of Greece. The exhibits
are representative examples of urban wood carv-
ing of post-Byzantine and modern Greek culture
from Western Macedonia, Thrace and Skyros and
tell us their stories, traveling us through time and
space. They are part of the collections of the Mu-
sic and Literature Association “Harmonia” Kasto-
ria (Folklore Museum Nerantzis Aivazi Mansion
and Costume Museum Emmanuel Brothers Man-
sion), the Kozani Folklore Museum, the Tradi-
tional Residence Christos Tsiotsiou and Tatiana
Derou in Siatista, the Democritus University of
Thrace, as well as the Faltaits Museum in Skyros.
The exhibition also includes contemporary works
by students of Kalambaka Woodcarving and
Decorative Furnuture Vocational School, which
bridge the past with the future.

2.4.2 Young Touch to Traditional Wood
Arts - Istanbul

The Young Touch to Traditional Wood Arts -
Istanbul Exhibition featured the woodworks of our
project students and their workshops, as well as
the woodworks of Kalambaka Wood Carving and
Decorative Furniture Vocational School students,
photos from Thessaloniki activities, Turkish and
Greek wood art. The curators of the exhibition,
organized by YAPIMED and Istanbul University,
were Associate Professor Isil Ozsait-Kocabas and
Dr. Taner Guler. The exhibition, which reflected
the fifteen-month training of the Young Masters
Project, consisted of thirty-eight photographic
panels, fifty-five wooden carvings and kiindekari
artifacts, as well as information panels. The ex-
hibition began during the project closing events.
Both the exhibition and closing reception were
held in the Hall of Honor of the Faculty of Letters
of Istanbul University. The following participat-
ed: Istanbul University rector Prof. Mahmut Ak,
Dean of IU Faculty of Letters Prof. Korkut Tuna,
Head of IU Department of Conservation and Res-

86

ve ayni zamanda Yunanistanin gesitli koselerin-
den otantik ahsap oyma eserler sergilendi. Bati
Makedonya, Trakya ve Skyros Adasrndan gel-
en ve bizi baska zamana ve mekana yolculuk et-
tiren, hikayelerini anlatan sergideki eserler, Bizans
sonrast ve modern Yunan Kkiltiiriiniin kentsel
ahsap oymaciliginin temsili 6rnekleridir. Bunlar,
Kastoria Miizik ve Edebiyat Dernegi “Armonia”
(Nerantzi Aivazi Konag1 Folklor Miizesi ve Em-
manouil kardeglerin Konutu Kostim Miizesi),
Kozan Folklor Miizesi, Siatistadaki Christos Tsi-
otsiou ve Tatiana Derounun Geleneksel Konutu,
Trakya Demokritio Universitesi ve Skyros'taki
Faltaits Miizesi koleksiyonlarindan gelmektedir.
Sergide ayrica Kalambaka Ahsap Oyma ve Deko-
ratif Mobilya Meslek Yiiksek Okulu 6grencilerinin
gecmisle gelecek arasinda koprii kuran ¢agdas es-
erleri de yer almigtir.

2.4.2 Geleneksel Ahsap Sanatlarina
Gen¢ Dokunuslar-Istanbul

Geleneksel Ahgap Sanatlarma Geng¢ Do-
kunuglar-Istanbul Sergisi, proje égrencilerimizin
atolye caligmalari, atolye egitimlerinde ortaya
¢ikardiklar: ahsap isleri ile Kalambaka Ahsap
Oyma ve Dekoratif Mobilya Meslek Yiiksek Oku-
lu 6grencilerinin ahsap islerinden, Selanik et-
kinliklerinden, Tiirk ve Yunan ahsap sanatindan
fotograflar yer almisti. YAPIMED ve Istanbul
Universitesi  organizasyonuyla gerceklestirilen
serginin kiiratorliigii Dog. Dr. Isil Ozsait-Kocabag
ve Dr. Taner Giiler tarafindan yapilmistir. Geng
Ustalar Projesinin 15 ay siiren egitimlerini yansitan
sergi, 38 adet fotograf panosu, 55 adet ahgap oyma
ve kiindekari eser ve bilgi panolarindan olusmus-
tur. Sergi proje kapanis etkinlikleri sirasinda
agilmigtir. Sergi ve kapanis resepsiyonu Istanbul
Universitesi Edebiyat Fakiiltesi Seref Holiinde
gerceklestirilmistir. Etkinliklere Istanbul Univer-
sitesi rektorii Prof. Dr. Mahmut Ak, U Edebiyat
Fakiiltesi Dekani Prof. Dr. Korkut Tuna, TU Kiiltiir
Varliklarin1 Koruma ve Onarim Bolimii bagkani
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toration of Cultural Assets Prof. Ufuk Kocabas
and other faculty members of the Department;
Assistant coordinators of Istanbul University In-
ternational Projects Office Prof. Giirel Cetin and
Evren Tiirkmenoglu and office staff; ilkay Ivgin
and Ahmet Yakup Erkili¢ representing the Minis-
try of Culture and Tourism; EKBMM director Dr.
Flora Karagianni, Chara Sarrigiannidou, project
coordinator of EKBMM, Konstantinos Gkanatsas,
administrative/support staff of EKBMM, Ange-
los Patsiatzis, master of Kalambaka Wood Carv-
ing and Decorative Furniture Vocational School,
and his students; Members of YAPIMED associ-
ation, Istanbul Project team, Istanbul University
and YAPIMED volunteers, project masters Giir-
sel Karagimen, Turan Cakr, Alisan Sagir, Cengiz
Besiktas, Tuncay Agdemir; Project students and
their families, Zincirlikuyu ISOV Vocational and
Technical Anatolian High School Director Arkin
Polat, assistant principals and workshop teachers,
museum directors and many other significant vis-
itors working in architecture, restoration and mu-
seology.

Prof. Dr. Ufuk Kocabas ve Béliim 6gretim iiyeleri,
Istanbul Universitesi Uluslararas1 Projeler Ofisi
koordinatér yardimcilar: Prof. Dr. Giirel Cetin ve
Evren Tiirkmenoglu ve ofis personeli, Kiiltiir ve
Turizm Bakanligini temsilen Ilkay Ivgin ve Ahmet
Yakup Erkilig; EKBMM direktorii Dr. Flora Kara-
gianni, EKBMM proje ekibinden Chara Sarri-
giannidou, Konstantinos Gkanatsas; Kalambaka
Ahgap Oyma ve Dekoratif Mobilya Meslek Yiik-
sek Okulu ustas1 Angelos Patsiatzis ve 6grencileri;
YAPIMED dernegi iiyeleri, Istanbul Proje ekibi,
Istanbul Universitesi ve YAPIMED goniilliileri,
proje ustalar1 Giirsel Karagimen, Turan Cakur,
Alisan Sagir, Cengiz Besiktas, Tuncay Agdemir;
proje ogrencileri ve aileleri, Zincirlikuyu ISOV
Mesleki ve Teknik Anadolu Lisesi Midiirii Arkin
Polat, Midiir yardimcilar1 ve atdlye 0gretmen-
leri, miize mudiirleri, mimarlik, restorasyon ve
miizecilik sektorlerinden pek ¢ok degerli ziyaretci
katilmistir.

64 - 70 Young Touch to Traditional Wood Arts - Istanbul Exhibition / Geleneksel Ahsap Sanatlarina Geng

Dokunuslar - Istanbul Sergisi
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2.5 WORKSHOPS

2.5.1 Thessaloniki Workshops

On April 13, 2022, an experiential woodcarv-
ing workshop was held in an excellent climate
of cooperation at the Islahane Cultural Venue,
where experienced woodcarving teachers from
Greece and Turkey spoke and interacted with
young students of the “Zincirlikuyu ISOV Vo-
cational and Technical Anatolian High School”
of Istanbul and the EPAS (Vocational School) of
Kalambaka “Woodcarving and Furniture Dec-
oration”, while at the same time they initiated
the general public into the secrets of their art.
In particular, the workshop was held under the
direction of the woodmasters Angelos Patsiatzis
and Giirsel Karagimen and the kiindekari master
Cengiz Besiktas.

On April 15,2022, a wood preservation work-
shop was held at the workshop of the Ephorate

2.5 CALISTAYLAR

2.5.1 Selanik Calistay1

13 Nisanda, Islahane Kiltir Merkezinde
mitkemmel bir isbirligi ortaminda, Yunanistan ve
Tiirkiyeden deneyimli ahsap oyma 6gretmenleri-
nin Istanbul Zincirlikuyu ISOV Mesleki ve Teknik
Anadolu Lisesi ve Kalambaka Ahsap Oyma ve
Dekoratif Mobilya Meslek Yiiksek Okulunun
geng Ogrencileriyle sohbet edip etkilesimde bu-
lunduklar1 ve ayni zamanda sanatlarinin sirlarini
seyircilere tanittiklari, deneysel bir ahsap oyma
atolyesi gerceklestirildi. Calistay ozellikle ahsap
oyma ustalari, Angelos Patsiatzis, Giirsel Karagi-
men’in ve kiindekari ustas: Cengiz Besiktagin reh-
berliginde gerceklesti.

Proje ekibi, 15 Nisan ayinda Khalkidhi-
ki ve Aynoroz Eski Eserler Dairesinin atolye-
sinde diizenlenen ahgsap konservasyon galistay
stiresince, ahsap kiltiir mirasinin eserlerinin ve

71 - 73 'Thessaloniki Workshop at Cultural Venue of Islahane, Former School of Arts and Crafts Hamidie /

Islahane Kiiltiir Merkezinde Eski Hamidiye Sanat ve El Sanatlar1 Okulu, Selanik Calistay:
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74 - 76 'Thessaloniki Workshop at the Ephorate of Antiquities of Chalcidice and Mount Athos Conservation
Laboratory / Khalkidhiki ve Aynoroz Eski Eserler Dairesinin atolyesinde Selanik Calistay
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of Antiquities of Chalcidice and Mount Athos;
during the workshop, the project team had the
opportunity to attend preservation works of
wooden cultural heritage works and in particu-
lar two wooden lecterns with inlaid decoration.
An exchange of views and know-how took place
during the visit. The action was held under the
supervision of the Deputy Director of the Ephor-
ate of Antiquities of Chalcidice and Mount Athos,
Dr.George Skiadaresis and under the guidance of
the art and antiquities conservators Giannis Li-
ontos and Lefteris Kalliotzis.

2.5.2 Istanbul Workshop

The Istanbul Workshop was held on May 31,
2022 at the Istanbul Zincirlikuyu ISOV Voca-
tional and Technical Anatolian High School Res-
toration Department Workshop. The workshop,
which started after School Principal Arkin Polat,

94

oOzellikle kakma bezemeli iki ahsap rahlesinin
konservasyon ¢alismalarini inceleme firsat: buldu.
Ziyaret sirasinda fikir ve teknik bilgi aligverisinde
bulunuldu. Faaliyet, Khalkidhiki ve Aynoroz Eski
Eserler Dairesi yonetici Dr. Georgios Skiadare-
sis'in gozetiminde, sanat ve eski eserlerinin kon-
servatorleri Yiannis Liontos ile Lefteris Kalliot-
zis'in rehberliginde gerceklestirildi.

2.5.2 Istanbul Calistay

Istanbul Calistayr 31 Mayis 2022 tarihinde,
Istanbul Zincirlikuyu ISOV Mesleki ve Teknik
Anadolu Lisesi Restorasyon Boélimii Atdlye-
sinde gergeklestirilmistir. Okul Miudiirit Arkin
Polat ve YAPIMED yonetim kurulu bagkani
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77 - 80 Istanbul Workshop / Istanbul Calistay:
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YAPIMED chairman of the administrative board
Aydin Aykanat, kiindekari master Cengiz Besik-
tas, and wood carving masters Giirsel Karagimen
and Turan Cakir gave their speeches, featured the
performance of woodworker Angelos Patsiatzis,
along with young masters and Kalambaka Wood
Carving and Decorative Furniture Vocation-
al School students. Students and teachers from
the Architectural Restoration and Architectural
Building Designing Departments of the Zincirli-
kuyu school attended the workshop as audience.

2.5.3 Heritage Istanbul 2022 Workshop

Istanbul Heritage Conservation, Restoration,
Archeology, Museum Technologies Fair and
Conference, whose mission is to raise awareness
on the protection of cultural heritage in Turkey,
is an international platform inviting national and
international companies of relevant sectors to
participate with stands. Conferences, talks and
workshops play a significant part. Young Masters

96

Aydin Aykanatin konusmalarinin ardindan
baslayan ¢alistay, kiindekari ustas1 Cengiz Besik-
tas, ahsap oyma ustalar1 Giirsel Karagimen ve
Turan Cakir; ahsap ustasi Angelos Patsiatzis,
geng ustalar ve Kalambaka Ahsap Oyma ve Deko-
ratif Mobilya Meslek Yiiksekokulu 6grencilerinin
perpormanslari ile yapilmistir. Calistaya, lisedeki
Mimari Restorasyon ve Mimari Yap: Teknik Res-
samlig1 boliimlerinden 6grenci ve 6gretmenler iz-
leyici olarak katilmistir.

2.5.3 Heritage Istanbul 2022 Calistay

Tiirkiyede kiiltiirel mirasin farkindaliginin
artirilmast ve korunmasi konularini toplumsal
bir misyon olarak ele alan Heritage Istanbul Ko-
ruma, Restorasyon, Arkeoloji, Miize Teknolojileri
Fuar ve Konferansy, ilgili sektorlerdeki 6nde gelen
ulusal ve uluslararasi firmalarin stantlarla katildig
uluslararasi bir platformdur. Konferanslar, miras
sohbetleri ve calistaylar 6nemli bir yer tutmak-
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Program participated both through Istanbul Uni-
versity and through YAPIMED with two stands
at Istanbul Heritage in years 2021 and 2022 un-
der the slogan «Ensure the Future in the Past»,
aiming to promote the project and its mission. In
addition, a workshop named “Wood carving and
kiindekari” was held in Istanbul Heritage 2022
with the participation of our project masters and
young masters.
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tadir. Geng Ustalar Projesi ekibi, projeyi tanitmak
ve konu hakkinda farkindalik artirmak amaciyla,
Gegmise Gelecegi Sagla slogan: ile agilan 2021
ve 2022 yillarindaki Heritage Istanbula Istan-
bul Universitesi ve YAPIMED olarak iki stant
ile katilmugtir. Ayrica Heritage Istanbul 2022de
proje ustalarimiz ve gen¢ ustalarn katilimu ile
“Ahsap oyma ve kiindekari” isimli atolye ¢aligmasi
gerceklestirilmisgtir.
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ROUNDTABLE MEETING / YUVARLAK MASA TOPLANTISI

On April 14, 2022 a round table was organized
at the Museum of Byzantine Culture, where ex-
perts from Greece and Turkey presented issues re-
lated to the artistic trends and techniques of deco-
ration of wood-carved works of the two countries
and their modern methods of conservation.

ABSTRACTS

Assoc. Prof. Isil Ozsait-Kocabas & Dr. Taner Giiler,
Istanbul University

Young Masters Project

Young Masters Project, within the scope of
the “Common Cultural Heritage: Conservation
and Dialogue Between Turkey and the Europe-
an Union-II (CCH-II) funded Program” imple-
mented by the Ministry of Culture and Tourism
of the Republic of Turkey on April 1, 2021, with
the financial support of the European Union,
received a substantial grant support. The Con-
tracting Authority of the Program was the Cen-
tral Finance and Contracts Unit. The overall
objective was to develop international cooper-
ation on cultural heritage, to promote Turkey’s
cultural values, and to boost social dialogue
through culture, art and cultural heritage. In this
context, our starting point has been the gradual
extinction of traditional arts and craftsmanship,
a common sign of modern times. The aim was
to keep the arts of wood carving and kiindekari
alive, enhance their recognition, establish na-

14 Nisanda Bizans Kiltiiri Miizesinde
Yunanistan ve Tiirkiyeden uzmanlarin iki iilke-
deki ahgap oyma eserlerinin sanatsal egilimleri
ve siisleme teknikleri yani sira bunlarin ¢agdas
koruma yontemleri ile ilgili konular1 sunduklar:
bir yuvarlak masa toplantisi diizenlendi.

OZETLER

Dog¢.Dr. Isil Ozsait-Kocabas ve Dr. Taner Giiler,
Istanbul Universitesi

Geng Ustalar Projesi

Geng Ustalar Projesi, 1 Nisan 2021de, Tir-
kiye Cumhuriyeti Kiiltiir ve Turizm Bakanlig
tarafindan Avrupa Birliginin mali destegi ile ha-
yata gecirilen “Ortak Kiltiir Mirasi: Tiirkiye ve
Avrupa Birligi Arasinda Koruma ve Diyalog-II
(CCH-II) Hibe Programi” kapsaminda hibe
destegi almistir. Programin Soézlesme Makamu,
Merkezi Finans ve Thale Birimidir. Programinin
genel hedef, kiiltiirel miras konusunda uluslar-
aras1 isbirliginin gelistirilmesi, Tiirkiyedeki
kiiltiirel degerlerin tanitilmasi, kiiltiir, sanat ve
kiiltiirel miras yoluyla sivil toplum diyalogunun
tesvik edilmesidir. Bu baglamda, ¢ikis nok-
tamiz, ¢agimizin genel sorunu olan geleneksel
sanatlarin ve isciliklerin yok olmasi olmustur.
Projede, ahsap oyma ve kiindekari sanatlarinin
yasatilmasi; tanmirliginin arttirilmasy; ulusal
ve uluslararasi baglantilarin olusturulmasi ve
bunun da meslek lisesi 6grencilerinin egiti-
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tional and international connections and sup-
port the education of vocational high school stu-
dents. The project’s suggestion is to continue the
art of wooden handicraft, which has survived
until now by passing from master to apprentice,
by transferring it — this time - from masters to
vocational high school students. Project leaders
were Zincirlikuyu Construction Technical and
Construction Vocational High School Grad-
uates and Members Association, and Istanbul
University and European Centre for Byzantine
and Post-Byzantine Monuments served as Proj-
ect partners. Associate partner Zincirlikuyu
ISOV Vocational and Technical Anatolian High
School was the school of our project students.
The main activity of the project consisted of
workshop trainings. Practical training on con-
struction technologies in wooden artifacts was
supported by seminars on the issues of preserva-
tion and repair. The aim here was, for our young
masters to learn how the works that they will be
called to restore in the future, are actually con-
structed, the efforts this construction takes, the
value they have and the ways to protect them.
The work done in workshops and seminars, was
backed up by educational trips. The different
techniques practiced by our project students
and the knowledge acquired through seminars
and on-site visits to historical buildings were
intended to develop love for wood and aware-
ness of its preservation. Artistic activities and
meetings were held in Istanbul and Thessalon-
iki in order to explain the works carried out, to
promote wood arts in the two countries, and to
point out the significance of wood preservation.
Close friendships have been established be-
tween Turkish and Greek masters, students and
teachers of Kalambaka Wood Carving and Dec-
orative Furniture Vocational School, the only
wood carving educational institution in Greece,
and Zincirlikuyu ISOV Vocational and Techni-
cal Anatolian High School and project officers.
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mine destek olmak yoluyla yapilmas1 amaglan-
mistir. Projede onerilen model; ustadan-giraga
gecerek giiniimiize kadar ulagmis olan ahsap el
isciliginin, ustalardan-meslek lisesi 6grencile-
rine aktarilmasiyla devam ettirilmesidir. Proje
lideri Zincirlikuyu Ingaat Teknik ve Yapt Meslek
Lisesi Mezunlar1 ve Mensuplar1 Dernegi, Proje
ortaklari, Istanbul Universitesi ve Avrupa Bizans
ve Bizans sonrasi Anitlar1 Merkezidir. Istiraki
ortak Zincirlikuyu SOV Mesleki ve Teknik
Anadolu Lisesi proje 6grencilerimizin okuludur.
Projenin ana faaliyeti atolye egitimleridir. Uygu-
lamali egitimler, ahsap eserlerin yapim tekno-
lojileri, korunmasi ve onarimi konularindaki
seminerler ile desteklenmistir. Buradaki amacg,
geng ustalarimizin uygulama becerisi yaninda
ileride restorasyonunu gerceklestirecekleri eser-
lerin nasil yapildigini, hangi emekler ile ortaya
kondugunu, degerini ve nasil korunmasi ger-
ektigini de 6grenmeleridir. Atolye ve seminer-
lerin yani sira, teknik geziler yapilmistir. Proje
ogrencilerimizin, deneyimledikleri teknikleri,
seminerlerde anlatilanlari; yerinde, tarihi yapilar
tizerinde gormeleri, hikayelerini 6grenmeleri;
ahsap sevgisi ve koruma bilincinin geligme-
si dustinilmiistiir. Gergeklestirilen galigmalar:
anlatmak, iki iilkenin ahsap sanatlar1 hakkinda
farkindalik yaratmak ve ahsap koruma bilinci
olusturmak amaciyla Istanbul ve SelaniK'te sanatsal
faaliyetler ve toplantilar gerceklestirilmistir. Tiirk
ve Yunan ustalar, Yunanistandaki tek ahsap
oyma egitimi veren Kalambaka Ahsap Oyma
ve Dekoratif Mobilya Meslek Yiiksekokulu ve
Zincirlikuyu ISOV Mesleki ve Teknik Anadolu
Lisesinin dgrencileri ve dgretmenleri ve proje
gorevlileri arasinda siki dostluklar kurulmustur.
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Bali Deniz, Zincirlikuyu Isov Vocational and
Technical Anatolian High School

Wood Education in Vocational High
School in Turkey: Problems-Solution
Suggestions

Anatolian Vocational High Schools are high
schools that train qualified technical staff for
various professional fields and also provide stu-
dents with basic knowledge and skills related
to the department they will eventually choose
at university; their goal is to help the students
adapt to life after school by acquiring the skills
that will pave the way to a profession. There
are Vocational and Technical Anatolian High
Schools aimed at many different professions in
most provinces of Turkey. As far as processing
wood as a material and woodcarving arts, there
are several different modules in Vocational High
Schools that provide applied education all over
Turkey: Wood Construction Systems and Res-
toration departments concerning construction
technology, Wood Joinery Technology, Furni-
ture Frame and Upholstery regarding furniture
and interior design, and Furniture Decoration
Arts departments. Among the numerous prob-
lems that Vocational High Schools face around
the world nowadays are the lack of interest
and demand in various professional fields, the
relatively low level of success in vocational ed-
ucation, the incompatibility of the theoretical
knowledge acquired in schools with the actual
practice at workplace, the inadequacy of taught
practical skills and the inability of graduates to
work in the profession they have been trained
for due to unemployment. Vocational education
is of great importance in the industrial and eco-
nomic development of countries. In almost all
the development plans prepared in Turkey, the
significance of vocational training has been con-
stantly emphasized and great importance has
been attributed to its support and promotion.
The Ministry of National Education has carried
out several projects to upgrade vocational ed-
ucation: an effort has been made including the

Bali Deniz, Zincirlikuyu Insaat Teknik ve Yap:
Meslek Lisesi Mezunlar: ve Mensuplar: Dernegi

Tiirkiyede Meslek Liselerinde Ahsap
Egitimi: Sorunlar-Céziim Onerileri

Anadolu Meslek Liseleri cesitli is kollarina
kalifiye teknik eleman yetistiren, ayn1 zaman-
da Ogrencilere tniversitede tercih edecekleri
bolimle alakali temel bilgi ve beceri kazan-
diran, 6grencileri is hayatina adapte etmeyi ve
meslek edindirmeyi amaglayan liselerdir. Tiir-
kiye'nin ¢ogu ilinde birgok farkli meslek dalina
iliskin Mesleki ve Teknik Anadolu Lisesi bu-
lunur. Tiirkiye ¢apinda, uygulamali egitim veren
Meslek Liselerindeki ahsap malzeme konusun-
da birka¢ alan dali bulunmaktadir. Bunlar, In-
saat Teknolojisi alaninda, Ahsap Yap: Sistemleri
ve Restorasyon dallar;; Mobilya ve I¢ mekan
Tasarim1 Alaninda, Ahsap Dograma Tekno-
lojisi, Mobilya Iskeleti ve Ddsemesi, Mobilya
Stisleme Sanatlar1 dallardir. Giiniimiizde diinya
capinda Meslek Liselerinin karsilagtigi sorun-
lar, ilgi ve talep azlig1, mesleki egitime basari
diizeyi nispeten diisiik Ogrencilerin gitmesi,
okullardaki kuramsal egitimin isyerlerindeki
uygulamalar ile uyugsmamasi, 6grencilerin ye-
terli uygulama becerilerine sahip olamamasi,
mezun olduktan sonra okulda egitim aldiklar:
meslek dalinda ¢alisamamalar: ve yeterli istih-
damin yapilamamas: sayilabilir. Mesleki egitim,
tilkelerin sanayilesme ve ekonomik kalkinmasinda
biiyiik 6neme sahiptir. Tiirkiyede hazirlanan he-
men tiim kalkinma planlarinda mesleki egitimin
onemi siirekli vurgulanmus, giiglendirilmesi ve
tesvik edilmesine biiyitk 6nem verilmis; Milli
Egitim Bakanlig1 mesleki egitimi giiglendirmek
i¢in gok sayida projeyi uygulamaya gegirmistir.
Mesleki ve teknik egitime bagli okullarda doner
sermaye kapsaminda yapilan iiretimin kapasite-
sinin artirilmasi yoniinde ¢aligma baslatilmistir.
Mesleki ve Teknik Anadolu Liselerinde ilgili sek-
torler ile is birliginin giiglendirilmesi; istthdam ko-
laylig1 saglanmas, stajlarin ve bazi uygulamalarin
ilgili sektorlerdeki gercek is ortaminda yapilmass;
sektordeki uzmanlarin alan ve dal derslerine
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use of revolving funds in schools affiliated with
vocational and technical education. Alternative
solutions have been attempted by promoting co-
operation among relevant sectors in Vocational
and Technical Anatolian High Schools, provid-
ing opportunities of employment by internships
or practice in actual work places, inviting ex-
perts to participate in the educational process
and finally, by supporting student scholarships.

Giirsel Karagimen, Art-Time Furniture & Design
Company

Art-Time Wood Carving Workshop

In my workshop, I make wooden molds and
casting patterns used in wood restoration and re-
construction of classical furniture, also found in
palaces, mosques and churches. Today, with the
help of pictures, I will talk to you about the resto-
ration of the Saint George Church in Edirnecapi
woods, the missing buttresses in the Yildiz Pal-
ace Auxiliary Mansion and the refilling of ceiling
carvings in the Sultanahmet guest house. In the
restoration of carved woods, it is very important
to work patiently according to the original as it
is, not to correct the old faulty curves and not to
add new figures. The shellac varnish on the works
should not be completely removed, but should be
repaired by making additions. First of all, I would
like to say a few words about the Young Masters
Project: I was more than happy to see young peo-
ple approaching this art through the Project, an
art which is fading as there are no young peo-
ple in my workshop or around me anymore. At
the beginning of the project, I said that even if
one out of ten youngsters came to love this art
and had talent and desire, it would be enough.
But I was wrong. Ten young diamonds, with an
unending desire to learn, showed up. First of all,
we placed their hands on wooden sets. Then we
taught them how to shape wood. I made patterns
such as daisies, leaves and butterflies, according
to their learning requests. What mattered to me
was that they were creating their own handicrafts
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katilimlar1 ve 6grenci burslarinin desteklenmesi
bu ¢alismalar arasindadir.

Giirsel Karagimen, Art-Time Mobilya ve Tasarim
Sirketi

Art-Time Ahsap Oyma Atolyesi

Atolyemde ahsap restorasyonu, rekonstriik-
siyonu, klasik mobilya imalat1 ve saray, cami,
kiliseler icin ahsap kaliplardan modeller ve
dokiim modeller yapiyorum. Bugiin sizlere
gorseller esliginde Edirne kapt Aya Yorgi Kilisesi
ahsaplarinin onarimlarindan, Yildiz Saray: Yaveran
Koskiinde eksik payandalari, Sultanahmet konuk
evinde tavan oymalarindaki eksiklerin yeniden
tamamlanmasi ¢aligmalarini anlatacagim. Oymali
ahsaplarin restorasyonunda, 6zellikle eskiden ha-
tall yapilmis kivrimlarin diizeltilmemesi, yeni
figiirler eklenmemesi eserin oldugu sekliyle, ori-
jinale sadik kalarak calisilmasi ¢ok Onemlidir.
Eserlerdeki gomalak cila tamamen sokiilmemeli
{izerine eklemeler yapilarak onarilmalidir. Oncelikle,
Geng Ustalar Projesinden bahsetmek isterim. Artik
gerek kendi atolyemde gerek cevremde genclerin
olmadig, bitmek {izere olan bu sanata Geng Usta-
lar projesi ile gengler geldiginde icimde kiigiik bir
seving olusmustu. Proje basinda 10 gencten bir
tanesi dahi bu sanat1 sevse yetenegi ve istegi olsa
yeter demistim. Fakat yanilmisim. 10 pirlanta
gibi istekleri bitmeyen 6grenme arzusu ile dolu
geng geldi. Oncelikle ahgap takimlariyla ellerini
biitiinlestirdik. Sonrasinda ahsaba sekil vermeyi
ogrettik. Ogrenme istekleri dogrultusunda pa-
patya, yaprak, kelebek gibi desenler yaptirdim.
Bunlarin mitkemmel olmasma degil kendi el
emekleri olmasina 6nem verdim. Bir usta olarak
dokunuglar yaparak miikemmel olmasi yerine
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and not whether they were perfect or not. As a
master, I wanted them to do it themselves instead
of me making it perfect by interfering. The Young
Masters also proved that I was right. You can see
the path they took in such a short time through
their works. By completing the works that began
with this project, along with further projects, and
continuing their education, these golden young
people will shine.

Dr. Dimitris Liakos, Ephorate of Antiquities of
Chalkidice and Mount Athos, Hellenic Ministry
of Culture and Sports

An Introduction to Byzantine and
Early Post-Byzantine Woodcarving in
Mt Athos, 13th-16th c.

The starting point for the discussion of Byz-
antine woodcarving on Mt Athos is the thir-
teenth-fourteenth century. The available materi-
al does not permit any general remarks on the
extent of production. Moreover, no texts reveal
insights for any artistic activity, the craftsmen
and the patrons who initiated it. What is clear, is
the close link between woodcarving and sculp-
ture both in terms of technique and ornaments.
The principles determining the decoration of the
Palaiologan woodcarvings are also valid on the
contemporary sculpture. The two-winged door
of St Prokopios in Vatopedi, reflect the Byzantine
tradition in the terms of motifs and technique.
Another piece, the sixteenth century epistyle sec-
tion incorporated in the seventeenth century ico-
nostasis in the church of the cell of Molyvokklisia
also reveals a tendency towards a rendition of the
technique applied to Palaiologan woodcarvings.
Its schematized vegetal ornaments executed by
champlevé technique display a marked tendency
towards imitations of Byzantine tradition. More-
over, as far as the sixteenth century material,
some works originated from Serbian workshops,
yet it is well attested that the majority of the sur-
viving pieces are related to the high quality artis-
tic expression emanated from Crete.

kendilerinin yapmasini arzu ettim. Geng Ustalar
da bunda hakli oldugumu gosterdiler. Bu kadar
kisa zamanda aldiklar1 yolu yaptiklar: eserlerde
gorebilirsiniz. Bu proje ile baglayan ¢alismalar:
basgka bir proje ile pekistirilmesi, egitimlerinin
devam etmesi sayesinde, bizlerin yerini bu altin
genglerle dolduracaktir.

Dr. Dimitris Liakos, Khalkidhiki ve Aynoroz An-
tik Eserleri Ephorate, Yunanistan Kiiltiir ve Spor
Bakanlig

Athos Dagr'nda Bizans ve Erken Bi-
zans Sonrast Ahsap Oymaciligina Giris,
13.-16. yiizyillar

Aynorozdaki  Bizans oymacilig
tartigmalarinin  baslangi¢ 13.-14.
yiizyilldir. Mevcut materyal, tretimin kapsami
hakkinda herhangi bir genel yoruma izin ver-
memektedir. Ayrica, hi¢bir metin, herhangi bir

ahsap
noktasi

sanatsal faaliyet, zanaatkarlar ve onu baslatan
patronlar hakkinda bilgi vermez. Agik olan, hem
teknik hem de siisleme agisindan oymacilik ve
heykeltiraghk arasinda yakin baglanti vardir.
Palaiologoslar donemindeki agag oymaciliginin de-
korasyonunu belirleyen ilkeler ¢cagdas heykeltirashk
icin gegerlidir. Vatopedideki Aziz Prokopiosun
iki kanath kapisi, motif ve teknik bakimindan Bi-
zans gelenegini yansitmaktadir. Diger bir parga,
Molyvokklisia kesis odasinin kilisesindeki on
yedinci ylizyll ikonostasisine dahil edilen on
altinc1 ylizyil epistil boliimii de Paleologoslar
donemindeki uygulanan ahsap oymalarina or-
taya ¢ikmaktadir. Champlevé teknigiyle sema-
tik bitkisel stislemeler, Bizans geleneginin tak-
litlerine kars: belirgin bir egilim gostermektedir.
Ayrica, on altinca yiizyill materyallerine gelince,
bazi eserler Sirp kokenli atolyeler dendir; ancak
hayatta kalan parcalarin ¢ogunun Girit'ten kay-
naklanan yiiksek kaliteli sanatsal ifadeyle ilgili
oldugu iyi bir sekilde kanitlanmistir.
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Dr. Paraskevi Papadimitriou, Department of Wor-
ship, Archaeology and Art, School of Social Theol-
ogy and Christian Culture, Centre for Byzantine
Research, AUTH

Revealing the Unseen: History and
Symbolism of Wood Carved Iconostasis

In Orthodox Christian Churches iconostasis
is called the construction, which separates the
nave from the holy bema. Iconostasis is the con-
necting link between the two worlds, the eternal,
heavenly world, which is the holy bema, and
the ephemeral, earthly world, which is the nave,
which are both united by Christ. In the stylization
of the iconostasis, we can distinguish three basic
stages: Since early Christianity in the churches, a
low fence made of pillars and panels, the known
as early Christian parclose of the holy bema, was
considered necessary, to define the uniqueness
and abaton of this space. During the mid-Byzan-
tine period, we have the second stage of iconos-
tasis formation, with the appearance of represen-
tations of the Great Deesis and the Dodecaorto
in the epistyle. Gradually, the in between gaps
of the iconostasis are covered with the despotic
icons. At that time, the first wooden bema doors
appear, that close the entrance to the sanctuary.
During the late Byzantine and post-Byzantine
period, the iconostasis passed to the third stage
with its evolutionary height formation. During
the Palaiologan years the replacement of the
marble parts of the iconostasis with wooden
ones brought the flourishing of wood carving.
From the 16th to the 17th century, we have the
integration of baroque motifs in the already es-
tablished motifs that draw their origin from the
Byzantine tradition. The repetition of the wood-
en themes and their rendering by the artists in
specific parts of the iconostasis suggests that they
conceal deeper symbolisms. Iconostasis symbol-
izes the union of heaven and earth and connects
us with the place where the Divine Mysteries are
performed, and with the offer of the High Priest,
Christ. It is therefore the most suitable place for
the depiction of representations, which conceal
symbolic and allegorical content.
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Dr. Paraskevi Papadimitriou, Ibadet, Arkeoloji
ve Sanat Boliimii, Sosyal Ilahiyat ve Hiristiyan
Kiiltiirii Okulu, Bizans Arastirmalart Merkezi,
AUTH

Goriinmeyeni  Ortaya  Cikarmak:
Ahsap Oyma Ikonostasisin Tarihi ve
Sembolizmi

Ortodoks Hristiyan Kiliselerinde nefi kutsal
bemadan aywran yapr ikonostasis olarak ad-
landirilir. Tkonostasis, her ikisi de Mesih tarafin-
dan birlestirilen iki diinya, kutsal bema olan
ebedi, goksel diinya ve fani olan gegici, diinyevi
diinya arasindaki baglantidir. Ikonostasisin
stilizasyonunda ii¢ temel agsamay: ayirtabiliriz:
Kiliselerde erken Hiristiyanliktan beri, bu me-
kanin benzersizligini ve girme yasagini (avato)
tanimlamak igin, parclose olarak bilinen erken
Hiristiyan kutsal bemasy, stitunlardan ve panelle-
rden yapilmis algak bir ¢it gerekli goriilmiistiir.
Orta Bizans doneminde, epistilde Biiyiik Deesis
(Dua) ve Dodecaortonun tasvirinin ortaya ¢ik-
mastyla ikonostasis olusumunun ikinci agamasi-
na gegeriz. Yavas yavas, ikonostasisin arasindaki
bosluklar despot ikonalarla kaplanir. O zaman,
kutsal alanin girisini kapatan ilk ahsap bema
kapilar1 ortaya ¢itkmaktadir. Geg Bizans ve Bizans
sonrast doneminde ikonostasis, evrimsel yiik-
selme olusumu ile tiglincii asamaya ge¢mistir.
Paleologlar doéneminde ikonostasisin mermer
kisimlarinin ahsap olanlar ile degistirilmesi
ahsap oymaciligin gelismesini saglamistir. 16.
yiizyilldan 17. yiizyila kadar, Bizans geleneginden
kokenini alan halihazirda yerlesik motiflerde
barok motiflerin entegrasyonuna gegilmektedir.
Ahsap temalarin tekrarlanmasi ve ikonostasisin
belirli boliimlerinde sanatgilar tarafindan islen-
mesi, daha derin sembolizmleri gizledigini gos-
termektedir. Tkonostasis, gogiin ve yeryiiziiniin
birlesmesini sembolize eder ve bizi Dinsel Ayinler
icra edildigi yer ve Bag Rahip Isa Mesih'in takdimi
ile birlestirir. Bu nedenle, sembolik ve alegorik
icerigi gizleyen temsillerin tasviri icin en uygun

yerdir.
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Chara Sarrigiannidou, European Centre for Byz-
antine and Post-Byzantine Monuments

Aspects of Urban Woodcarving in
Western Macedonia. The case of Tsiatsia-
pa Mansion in Kastoria

In the 18th century, the cities of Western
Macedonia experienced an economic growth
that resulted in the construction of mansions,
which are part of a large group of buildings of the
wider cultural area of the Ottoman Empire with
Byzantine origin, oriental influences and local
specificities. The mansions are richly decorated
with paintings and woodcarvings which reflect
the financial robustness and cosmopolitanism of
their owners. Their decoration blends elements
from the post-Byzantine artistic tradition and the
Western European art, dominated in particular
by the Baroque, the Rococo style and the Otto-
man art. The Tsiatsiapa mansion is an exception-
al example of 18th century urban architecture of
Kastoria and attests to the wealth of the commer-
cial class that flourished, due to new social, eco-
nomic and cultural conditions. A relief inscrip-
tion of the building inscribes the year 1754. The
decoration with wooden carves and paintings is
present in every corner, especially in the upper
floor of the mansion. The wooden construction
of the ceilings is lined with slats that form geo-
metric shapes, such as hexagonal, asteroids and
floral, sign of the inspiration of the carpenters
of the time. The middle of the ceiling is covered
by the “tavlas” with rossete like motifs, which
is very typical for this period, and concentric
hexagons. These compositions patterns originate
mainly from the decoration of the urban centers
of the Ottoman Empire. The painted decoration
of the ceilings consists of flowers, garlands, cy-
presses and other decorative themes of Rococo
and Baroque style. The traditional cupboards
(mesandra) form a wooden front on the entire
wall of the entrance of the rooms. They are made
of small boards and the decoration consists of a
surface fragmented into simple geometric pat-
terns. The decoration on the boards representing

Chara Sarrigiannidou, Avrupa Bizans ve Bizans
Sonrasi Anitlar Merkezi

Bat1 Makedonyada Kentsel Ahsap Oy-
maciligina Bakislar. Kastoriadaki Tsiat-
siapa Konagi 6rnegi

18. yiizyilda, Bat1 Makedonya sehirleri, Os-
manli Imparatorlugunun daha genis kiltiirel alanin-
daki biiytik bir bina grubuna dahil olan ve Bizans
kokenlerini ve oryantal etkilerinin yani sira yerel
ozellikler de iceren konaklarin ingasina izin veren
ekonomik refah yasadi. Konaklar, sahiplerinin
mali giiclinii ve kozmopolitanizmini temsil eden
tablolar ve ahsap oymalarla zengin bir sekilde
dekore edilmistir. Dekorasyonlari, Bizans sonrasi
sanat geleneginden, Bat1 Avrupa sanatindan Os-
manlt sanatindan yani sira Barok ve Rokokonun
hakim bir ifadesi ile unsurlar1 birlestirir. Tsiat-
siapa konag1, Kastorianin 18. yiizyil kentsel mi-
marisinin olaganiistii bir 6rnegi olmaktadir ve
yeni sosyal, ekonomik ve kiiltiirel kosullar nedeniyle
gelisen ticari simifin zenginligini kanitlar. Yapinin
kabartma yazitinda 1754 yili yazilidir. Ahsap oy-
malar ve tablolarla bezeme her kosede, 6zellikle
konagin iist katinda mevcuttur. Tavanlarin ahsap
yapilig, altigen, asteroit ve gigek gibi geometr-
ik sekiller olusturan ¢italarla kaplanmistir ve o
zamanin marangozlarinin tiim ilhamini sergile-
mektedir. Tavanin ortasinda, bu dénem icin ¢ok
tipik olan rozet benzeri motifler ve esmerkezli
altigenler ile “tavlas” doldurulmustur. Bu kom-
pozisyonlarin desenleri esas olarak Osmanl
Imparatorlugu'nun sehir merkezlerinin deko-
rasyonundan kaynaklanmaktadir. Tavanlarin
boyali dekorasyonu c¢igekler, seritler, selviler ile
Rokoko ve Barok kokenli diger dekoratif tema-
lardan olusturulmaktadir. Geleneksel dolaplar
(mesandra) odalarin girisinin tim duvarinda
ahsap bir cephe olusturmaktadir. Kiigiik tahtalar-
dan yapilmistir ve dekorasyon, ylizeyin pargalan-
masindan ve basit geometrik desenlerin yaratil-
masindan olusur. Cesitli bitkisel kompozisyon-
lar1, bir¢ok varyasyonda ¢igekler, vazolar ve
meyveler gibi popiiler temalar1 ile panolardaki
boyanmuis siislemeler ve Osmanli, Barok ve Bi-
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popular themes, i.e. herbal compositions, flow-
ers in many variations, vases and fruits with the
dominance of intense colors and influence from
the Ottoman, Baroque and Post-Byzantine tra-
dition is impressive. The doors with the arched
lintels were made in the same way. Similar dec-
orative patterns are found in other 18th century
mansions of Kastoria that preserve their deco-
ration such as Natzi and Nerantzis-Aivazi man-
sions, as well as in several buildings of Western
Macedonia. Many post-Byzantine churches of
the area are adorned in a similar way. All these
old wooden constructions are a valuable part of
the Greek cultural heritage and evidence the tra-
ditional skills of craftworkers and woodcarvers
of the past.

Azmi Kopriicii, Foundation Construction Resto-
ration Trade Inc

Wooden Art in Anatolian Turkish Ar-
chitecture

Woodworking holds an important place in
our cultural heritage and among century-old tra-
ditional arts which have survived to this day. The
Turks, who used wooden materials almost every-
where throughout history, brought this art with
them to Anatolia. Anatolian Seljuk art emerged
as a style in the 13th century, with abundant
and rich examples, after a preparation period
with Saltuklu, Artuklu and Danismentli arts in
the 12th century. When looking at the wooden
works belonging to the Anatolian Seljuk State,
in addition to geometric patterns and plant mo-
tifs, transcripts and slightly different figures are
encountered. The curved branches formed by
lines in floral motifs serve as the basis of the dec-
oration. Rumi style was also used as full or half
palmettes. The geometric and Rumi decorative
style of the Seljuks was evolved with the use of
floral motifs by the Ottomans. Craftsmen, who
chose the place and the most appropriate mate-
rials of the technique they use, usually favored
boxwood, linden, oak, walnut, apple, pear, cedar,
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zans sonrasl geleneginin etkileriyle ¢arpici ren-
klerin hakimiyeti etkileyicidir. Kemerli lentolu
kapilar da ayni sekilde yapilmistir. Natzi ve Ner-
antzi-Aivazi konaklarinda oldugu gibi, dekora-
syonlarin1 koruyan benzer dekoratif sistemler,
Kastorianin 18. yiizyil konaklarinda da bulunur.
Bati Makedonyanin gesitli binalarinda oldugu
gibi. Bolgenin Bizans sonrasi bir¢ok kilisesi de
benzer sekilde stislenmistir. Tim bu eski ahgap
yapilar, ge¢misteki zanaatkarlarin ve oymacilarin
geleneksel becerilerinin kanitini saglayan Yunan
kiiltiirel mirasinin degerli bir parcasidir.

Azmi Kopriicii, Vakif Insaat Restorasyon Ticaret
AS.

Anadolu Tirk Mimarisinde Ahsap
Sanati

Ahgap isciliginin, tarihten giiniimiize ulasan
kiiltiir miraslarimiz ve geleneksel sanatlarimiz
icindeki 6nemi buytktiir. Tarih boyunca ahsap
malzemeyi hemen her yerde kullanan Tiirkler, bu
sanat1 Anadolu’ya da beraberlerinde getirmisle-
rdir. Anadolu Sel¢uklu sanat1 XII. yiizyilda Sal-
tuklu, Artuklu, Danismentli sanatlar1 ile bir
hazirlik donemi gegirdikten sonra, 13. ylizyilda
bir iislup olarak belirmis bol ve zengin verilerle
ortaya ¢ikmistir. Anadolu Selguklu Devletine ait
ahsap eserlerine bakildiginda geometrik desen-
lerin yani sira bitkisel motifler, yazi ve ¢ok az da
olsa farkl: figiirlere rastlanmaktadir. Bitkisel mo-
tiflerde ¢izgilerin meydana getirdigi kivrik dal-
lar bezemenin esasini olusturmaktadir. Rumiler
tam ve yarim palmetler olarak kullanilmistir.
Selguklularin geometrik ve Rumi siisleme sekli,
Osmanlilarda ¢igekli motiflerle gelistirilmistir.
Kullandiklar: yer ve tekniklere en uygun mal-
zemeyi segen ustalar genellikle simsir, thlamur,
mese, ceviz, elma, armut, sedir, abanoz, giil agaci,
thlamur agaglarindan yararlanmigtir. Osmanlilar
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ebony, and rosewood trees. The Ottomans used
different colors and types of trees for woodcarv-
ing, especially inlaid with precious stones such
as tortoiseshell, mother-of-pearl, ivory, gold and
silver. Woodworking as an art rose from the dec-
oration of buildings with architectural elements.
In structures such as Mosques, Palaces, Pavil-
ions, Kiosks and Tombs that have survived until
the present day, doors and window wings, mahfil
latticework and pulpits, altar missal stands, Qu-
ran cases, lecterns and wooden mugarnas with
wooden column heads which are complemen-
tary elements of the interior architecture of a
mosque, are among the most prominent exam-
ples of Turkish woodworking art. The remain-
ing examples of wooden artifacts belonging to
the Anatolian Seljuk State are relatively few, and
they were moved to museums in order to protect
them from decay. The Istanbul Topkapi Palace,
the Istanbul Turkish and Islamic Artifacts and
Naval Museums and the Ankara Ethnography
Museum are sites where distinguished examples
of wooden works belonging to the Ottoman pe-
riod and Turkish wooden artworks are preserved
and exhibited. Today, the mastery of wood carv-
ing is fading day by day. In some parts of Ana-
tolia, a few master craftsmen in big cities try to
keep it alive and make young generations learn
about our wood art and love it all over again.
Our Kiindekari art and our carving art are valu-
able, complement each other and cannot be con-
sidered separately.

Melpomeni Fotopoulou, Directorate of Conserva-
tion of Ancient and Modern Monuments, Hellenic
Ministry of Culture and Sports

Horse Carriages of the Former Royal
Family: Location, First Aid, Documanta-
tion and Conservation Proposal

The collection of the former Greek royal fam-
ily includes 12 horse carriages, which were used
not only in official events but mainly to cover the
daily transportation. In 1973, after the expulsion

oyma sanatinda agag iizerine degisik renk ve cins
agaclarla; 6zellikle baga, sedef, fildisi, altin, glimiis
gibi kiymetli taglarla kakmalar yapmistir. Agac
isciliginin sanat olarak tanimlanmasi, yapilarin
mimari elamanlarla siislenmesinden dogmus-
tur. Tarihten giintimiize kadar gelmis Cami,
Saray, Kasir, Kosk, Tiirbe gibi yapilarda bazen
tastyici, bazen kaplama olarak, i¢ mekanlarin-
daki kap1 ve pencere kanatlari, mahfil sebekeleri
ve cami i¢ mimarisinin tamamlayic1 unsuru olan
minberler, vaaz kiirstuleri, Kuran mahfazalari,
rahleler ve ahsap stitun baslari ile ahsap mukar-
naslar, Turk ahsap isleme sanatinin 6ne ¢ikan
ornekleri arasindadir. Anadolu Selguklu Devle-
tine ait ahsap eserlerden yerinde kalan 6rnekler
nispeten az olup, yok olmalarini veya harap ol-
malarini 6nlemek amaciyla miizelere tasginmigtr.
Osmanli donemine ait ahsap eserlerde, Istanbul
Topkap1 Sarayi, Istanbul Tiirk ve Islam Eserleri
ve Deniz Miizeleri, Ankara Etnografya Miizesi
gibi miizelerimizde, Tiirk ahsap sanatinin seckin
orneklerinin korunup sergilendigi mekéanlardir.
Giiniimiizde, ahsap oyma ustalig giin gectikee
azalmistir. Anadolu’'nun bazi yerlerinde ¢ok az
sayida kalmis ustalarin emegi ile biiyiik sehirler-
imizdeki sanatkar ustalarimiz tarafindan yasatil-
maya ¢alisilmakta, yeniden gen¢ kusaklara ahsap
sanatimiz Ogretilmeye ve sevdirilmeye galigilmak-
tadir. Kiindekari sanatimizla oyma sanatimiz bir-
birini tamamlayan ve birbirinde ayr diisiintilmey-
ecek kadar degerli sanatlarimizdur.

Melpomeni Fotopoulou, Eski ve Modern Anitlari
Koruma Miidiirliigii, Yunanistan Kiiltiir ve Spor
Bakanlig

Eski Kraliyet Ailesinin At Arabalar::
Konum, Ik Yardim, Dokiimantasyon ve
Koruma Onerisi

Eski Yunan kraliyet ailesinin koleksiyonunda bulu-
nan 12 at arabasi yalnizca resmi etkinliklerde kullanil-
mamakta, daha ¢ok giinliik ulagimi gerceklestirmek-
teydi. 1973 yilinda, eski kral Ikinci Konstantin’in
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of the former king Constantine II, the entire
movable royal property was recorded and stored
inside the summer palace in Tatoi Estate and the
buildings located in it. The carriages were found
stored after 48 years inside a building that was
used as a stable during the operation of the estate.
The inadequate environmental conditions inside
the stable and the poor state of preservation of
the building made the transportation of the
carriages to a new environmentally controlled
storage space essential. The carriages had been
placed so close to each other that most of them
could not be approached. First aids were carried
out inside the stable including removal of dust or
detached parts of plaster from building’s roof,
colonies of microorganisms, dead insects and
facing. The carriages were transferred from the
stable to an environmentally controlled storage
area by a specialized company to the transpor-
tation of works of art and objects of historical
importance. Horse carriages are complex ob-
jects consisting of a variety of different materi-
als, which could be separated into wood, textile,
metal, leather and PVC. The conservation proj-
ect of the carriages requires the collaboration
of many different specialized conservators. The
aesthetic goal is to preserve the original materi-
als and paint finishes, and present the carriag-
es as historical artifacts. The collection of Tatoi
carriages is unique in Greece and probably the
largest in the Balkans. The future project is to
create a high standards museum inside the Es-
tate of Tatoi, were most of these carriages were
used widenly.

Feride Yilmaz, Feride Yilmaz Restoration &
Conservation Company

Issues to be Considered in the Resto-
ration of Wooden Artifacts and Wood
Rasping

Our wooden works generally survive to the
present day, although they have undergone dif-
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uzaklastirilmasinin  ardindan biitiin taginabilir
kraliyet miilkii kayit edilmis ve Tatoi Arazisinin
icindeki yazlik sarayda ve i¢indeki binalarda de-
polanmisti. At arabalar1 48 yilin ardindan arazi-
nin kullanildig1 dénemde ahir olan bir binanin
icinde depolanmis olarak bulunmustur. Ahirin
icindeki olumsuz gevre kosullar1 ve binanin ye-
tersiz korunmasi at arabalarinin yeni, ¢evresel
etmenlerin kontrol altinda oldugu bir depolama
alanina naklini gerekli kilmist1. At arabalari bir-
birine o kadar yakin yerlestirilmisti ki, ¢oguna
yaklagsmak bile miimkiin olmamistir. Binanin
catisindaki toz veya siva par¢alarinin, mikroor-
ganizma kolonilerinin, 6lii boceklerin ve kapla-
manin temizlenmesi de dahil olmak tizere ilk
yardimlar ahir icinde gergeklestirilmistir. At ara-
balar1 ahirdan cevresel etmenlerin kontrol altin-
da tutuldugu bir depolama alanina sanat eser-
leri ve tarihi 6neme sahip nesneleri tagima al-
aninda uzman bir sirket tarafindan taginmistir.
At arabalar1 agag, tekstil, metal, deri, ve PVC
olarak simiflandirilabilecek ¢ok farkli malzem-
eleri iceren karmagik nesnelerdir. At arabalarini
koruma projesi pek ¢ok uzman korumacinin
isbirligi yapmasini gerekli kilmaktadir. Burada
estetik hedef, orijinal malzemeleri ve boyalar
korumak ve at arabalarini tarihi eser olarak
sunmaktir. Tatoi arabalar1 koleksiyonu Yunan-
istanda egsiz ve muhtemelen Balkanlardaki en
biiyik koleksiyondur. Gelecekteki proje bu
at arabalarinin g¢ogunun yaygin bigimde kul-
lanildig1 Tatoi Arazisi i¢cinde yiiksek standart-
larda bir miize kurulmasidir.

Feride Yilmaz, Feride Yilmaz Restorasyon ve
Konservasyon Sirketi

Ahsap Eser Restorasyonunda Dikkat
Edilmesi Gereken Konular ve Ahsap
Raspasi

Ahsap eserlerimiz genellikle, farkli donem-

lerde farkli miidahalelere ugramis halde
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ferent interventions during various periods.
The simplest of these interventions is painting
in order to clean them. Although paint provides
a layer of protection by covering our works in a
way, the appearance of these works, when paint-
ed with industrial paints, does not reflect their
original state. The most important task carried
out in order to improve the condition of these
artworks is the scraping process. The research
done using a scraper provides us with import-
ant information that helps us date the artwork
until the intervention and determine the meth-
od that was used for its creation, or how many
different paint layers are found on the work.
This process can be performed mechanically or
chemically. In mechanical scraping, the appli-
cation area is selected, and with the help of a
scalpel the layers are cut through up to a certain
extent. The process continues until the last layer
is reached. This is a technical method that re-
quires a lot of patience and a focused execution.
Its results are accurate and effective. Before
starting the chemical method, we need to deter-
mine the type of paint on the work of art. The
type of solvent used, the way it is applied and
the waiting time are determined by the expert
restorers. When the original colors are reached,
the general condition of the wood can be ob-
served more accurately. The causes of the bio-
logical deterioration of the paint- free wood are
determined and appropriate consolidation and
conservation applications are executed. In cases
where rotten parts need to be replaced, the new
wood to be used must be of the original type,
shape and impregnation. Wooden doors, wood-
en railings, wooden flooring and wooden ceil-
ing coverings, wooden columns, wooden boxes,
wooden chests and cabinets and many other
works of art made of wood can be restored to
their original appearance by making minimal
additions. It is best to complete the protection
and restoration processes with the help of com-
petent craftsmen, expert conservators and re-
storers, experienced experts and scientific com-

giiniimiize ulasmaktadir. Bu miidahalelerden en
basiti temizlik adina boyanmalaridir. Boyalar bir
bakima eserlerimizi 6rterek koruma islevi sagla-
salar da, endiistriyel boyalarla boyanan bu eser-
lerin goriintisii orijinal hallerini yansitmamak-
tadir. Eserlerin iyilestirilmesi icin gergeklestir-
ilen ¢aligmalardan en 6nemlisi raspa islemidir.
Arastirma raspast bize miidahalenin hangi
doneme kadar olacagi, hangi yontemle yapila-
cagl veya eser iizerinde kag kat farkli boya ta-
bakas1 oldugu hakkinda 6nemli bilgiler saglar.
Bu islem mekanik olarak veya kimyasal olarak
yapilabilir. Mekanik olarak yapilan raspa da
uygulama alani segilir bu alanda belli bir 6l¢iide
her katman tek tek bistiiri yardimi ile agilir.
En son katmana gelinceye kadar islem devam
ettirilir. Bu son derece sabir isteyen, bilingli
bir uygulama gerektiren teknik bir yontemdir.
Sonuglar1 dogru ve etkilidir. Kimyasal yonteme
baglamadan Once, eser iizerindeki boyanin
cinsi ile ilgili tespitlerde bulunmamiz gerekir.
Coziictinlin tiirdi, uygulanma sekli ve bekleme
stireleri uzman restoratorler tarafindan belir-
lenir. Orijinal renklere ulagildiginda ahsabin
genel durumu daha iyi gozlemlenir. Boyalar-
dan arindirilan ahsaptaki biyolojik bozulma
nedenleri belirlenir, uygun saglamlastirma ve
konservasyon uygulamalar1 yapilir. Cirtmiis
kisimlarin degistirilmesi gerektigi durumlarda,
kullanilacak yeni ahsap, orijinalinin tiiriinde,
seklinde ve emprenye edilmis olmalidir. Ahsap
kapilar, ahsap korkuluklar, ahsap doseme ve
ahsap tavan kaplamalar1 ,ahgap siitunlar ,ahsap
kutular , ahsap sandik ve dolaplar ve bunun
gibi pek ¢ok ahsap ile imal edilmis sanat eser-
lerini minimum boyutta ekler yapilarak ori-
jinal goriinim ozelligine yeniden dondiiriile-
bilir. Tim bu koruma ve onarim islemlerinin
konusunda yetkin ustalar, uzman konservator
ve restoratorler, deneyimli uzmanlar ve bilim
kurulu tarafindan onaylanmasi ve stirdiiriilmesi
en dogrusudur. Ulkemiz sanat eserleri konusun-
da bir agik hava miizesidir. Eserlerin ¢oklugu
pek ¢ok deneyimi de beraberinde getirmekte-
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mittees. Our country is an open-air museum
of works of art. The variety of these works can
provide a lot of experience. The information ob-
tained from these various experiences enhances
the diversity of different applications and serves
as an opportunity to broaden our knowledge.

Cengiz Besiktas, Nacre Furniture ¢ Kiindekdri
Company

Restoration of Kiindekari Artifact
and Encountered Problem

Kiindekari is briefly defined as the technique
in which various geometric pieces are inter-
locked with the help of chamfers without glu-
ing or nailing them. However, kiindekari is not
just a technique. It requires a broad knowledge
of geometry and has a philosophy that embod-
ies the unity of multiplicity. In order to create
the complete work, large and small pieces con-
sisting of geometric shapes are interlocked and
connected with the help of grooves. Dovetail
slots are made on the laths in order to clamp the
parts. In most of the Kiindekari artworks, very
elegant carvings, mother-of-pearl, ebony, tor-
toiseshell, bone inlays and hatemi are applied
on the planks. Wood selection in Kiindekari
works is made depending on its use. Walnut
wood is mostly preferred on interior items such
as mihrabs, pulpits and lecterns. Oak or chest-
nut are mostly used on exteriors, on windows
and exterior doors. Durable types of wood such
as snakewood, ebony wood, apple tree, rose-
wood, boxwood are chosen for decorations. The
pulpit of Bursa Ulu Mosque is one of the most
magnificent works of art that inspires mystery
and awe. This 638-year-old monument was cre-
ated with 6666 geometric kiindekari pieces.

I am particularly saddened by the loss of
wood arts. The restoration industry has a great
responsibility to keep these works alive. For
example, the protection of a door made with
kiindekari technique inlaid and with hatemi
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dir. Bu farkli deneyimlerden elde edilen bilgiler
uygulamanin c¢esitliligini arttirarak bilgilerin
¢ogalmasina firsat verir.

Cengiz Besiktas, Sedef Mobilya ¢ Kiindekari
Sirketi

Kiindekari Eserlerin Restorasyonu ve
Karsilasilan Sorunlar

Kiindekari kisaca kiigiik olciide ¢esitli
geometrik parcalarin yapistirmadan ve ¢ak-
madan yalnizca yivler yardimiyla birbirine
gectigi teknik olarak tanimlanir. Bununla bir-
likte, kiindekéari sadece bir teknik degildir.
Genis bir geometri bilgisi ister ve goklugun
biitiinligiinii ifade eden bir felsefesi vardir.
Bitinligi diizgiin saglamak icin geometr-
ik sekillerden olusan biiyiik ve kii¢tik pargalar
birbirine yivler yardimiyla gegirilerek kenetlen-
mistir. Parcalarin kenetlenmesi icin ¢italara kir-
langic ge¢meler agilmistir. Kiindekari sanatlarin
birgogunda tabla {izerlerine ¢ok zarif oyma isci-
likleri, sedef, abanoz, baga, kemik kakmalar ve
hatem-i uygulanarak siislemeler yapilmustir.
Kiindekari eserlerde ahsap se¢imi kullanim
yerine gore yapilmistir. Mihrap, minber, kiirsii
gibi i¢ mekan 6gelerinde ¢ogunlukla ceviz agaci
tercih edilmistir. D1 mekanlarda yani pencere
ve dis kapilarda daha ¢ok mese veya kestane kul-
lanilmustir. Stislemeler i¢in yilan agaci, abanoz
agac, elma agaci, giil agaci, simsir agaci gibi ¢cok
saglam ahsaplar secilmistir. Bursa Ulu camisi
minberi insanlar1 gizemli diisinmeye siirtikleyen
en muhtesem eserlerden biridir. 638 yillik bu eser
6666 geometrik kiindekari par¢asindan olusturul-
mugtur. Ozellikle, kaybolan ahsap sanatlarina
¢ok tiziiliiyorum. Bu eserlerin yasatilmasi i¢in
restorasyon sektoriine bityiik gorevler disiiyor.
Ornegin bir kiindekari teknigi ile yapilmus, iize-
ri kakmali, hatemi is¢iligine sahip bir kapinin
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workmanship, can only be secured by transfer-
ring this craftsmanship to the future and pre-
serving its original materials and construction
techniques. Nowadays, the fact that these works
are executed by contractors in a context of com-
petition causes numerous problems. First of
all, looking for cheap labor and short delivery
time in order to complete the work, instead of
seeking the master’s knowledge on the subject
should be reconsidered. The restoration of a
wooden piece of art should be completed with
the least possible intervention by using its orig-
inal wood, repairing it using the original con-
struction technique and restoring it without
discarding the damaged parts. The masters who
perform the repair should know the manufac-
turing technique of the work. They should value
it. It’s easier to make a complete overhaul, but
it’s important to preserve the original wood.
A 600-year-old wood and a freshly cut wood
can never be the same. The more we can pro-
tect it, the better it will be. When a work is re-
paired with old craftsmanship, one that requires
knowledge and effort, it will continue to carry
with it the construction technology of an era to
the future, adding life to its life.

korunmasi, gelecek nesillere aktarilmasi an-
cak, tizerindeki orijinal materyallerin ve yapim
tekniginin korunarak gelecege aktarilmasi ile
olabilir. Giiniimiizde, iglerin ihale kapsaminda
miiteahhitlerin alarak bizlere getirmesi pek ¢ok
sikintiya neden olmaktadir. Bunlarin baginda
ucuz iscilik ve kisa zamanda teslimat istenme-
si, ustanin bu konudaki bilgisinden ziyade isi
bitirebilmesine yonelik becerilere bakilmasi
sayilabilir. Ahsap bir eserin restorasyonu, ori-
jinal ahgabinin kullanilmasi, orijinal yapim
tekniginde onarilmasi ve hasarli parcalar at-
madan konservasyonunu yaparak miimkiin
olan en az miidahale ile bitirilmelidir. Onarimi
yapan ustalar eserin yapim teknigi bilmelidir.
Ona deger vermelidir. Komple bastan yapmak
daha kolay ama 6nemli olan orijinal ahsab1 ko-
rumaktir. 600 yillik bir ahsapla yeni kesilmis bir
ahsap asla ayni1 olamaz. Ne kadar koruyabilirsek
o kadar mitkemmel olur. Bir eser bilgi ve emek
gerektiren eski iscilikle onarildiginda 6dmriine
omiir katarak, bir devrin yapim teknolojisini
gelecege ulastirmaya devam edecektir.

84 Roundtable Meeting/ Yuvarlak Masa Toplantisi
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PROJECT OUTPUTS / PROJE CIKTILARI

Nowadays, the gradual extinction of tradi-
tional arts, the loss of old masters who are the
carriers of this culture, and the neglect of tradi-
tional identity are problems faced by many coun-
tries. In the Young Masters Project, which was
shaped in this direction, the training provided
an infrastructure suitable for the vocational ed-
ucation of the students, paved the way for them
to become qualified masters and contributed to
them becoming graduates who love and value
their profession. In the project, twenty-five Ana-
tolian vocational high school students received
one hundred hours of woodworking practice in
their masters’ workshops. They attended six sem-
inars on wood construction techniques and pres-
ervation and were lectured by fifteen different ex-
perts on the subject at the Thessaloniki roundta-
ble meeting. During the educational trips made
in the cities of Istanbul, Bursa, Thessaloniki, Ka-
vala and Alexandroupolis, they had the oppor-
tunity to learn about many historical buildings,
artifacts, different urban textures and cultures.
Although at a young age, their works were ex-
hibited in two international exhibitions and they
participated in three international workshops.
They gained unforgettable experiences. Project
studies were presented in brochures, posters,
printed and online publications; Young Masters
and Yapimed works and projects have reached
large audiences with images and videos on Ins-
tagram and various websites. During the project
activities, many people, institutions and sectors
were connected, ideas were exchanged and op-

Giinimiizde geleneksel sanatlarin ortadan
kalkmasi, bu konuda kiiltiir tastyicist olan eski
ustalarin azalmasi ve onlarla birlikte geleneksel
kimligin unutulmast bir¢ok tilkenin karsilastig1 so-
runlardir. Bu dogrultuda sekillenen Geng Ustalar
Projesinde, verilen egitimler 6grencilerin mesleki
egitimlerine uygun altyapiyr olusturmus; nitelikli
usta olmalarinin oniinii agmig; meslegini seven ve
deger vererek mezunlar olmalarina katkida bulun-
mustur. Projede 25 Anadolu meslek lisesi 6gren-
cisi usta atolyelerinde 100 saatlik ahsap isleme
uygulamasi yapmuslardir. Ahsap yapim teknikleri
ve korunmasi konusunda 6 seminere katilmislar,
ayrica Selanik yuvarlak masa toplantisinda
konuyla ilgili 15 ayri uzmanin konusmasini
dinlemislerdir. Istanbul, Bursa, Selanik, Kava-
la, Dedeagag sehirlerinde yapilan teknik geziler
sirasinda pek ¢ok tarihi bina, eser, farkli kent
dokulari ve kiiltiirleri tanimis ve 6grenmislerdir.
Geng yasta iki uluslararas: sergide eserleri ser-
gilenmis, ti¢ uluslararas: ¢alistayda performans
sergilemis; unutulmayacak deneyimler kazan-
muslardir. Proje ¢alismalari, brosiir, poster, basili
ve online yayinlarla anlatilmis; Geng Ustalar ve
Yapimed instagram ve web sitelerinde, gorseller
ve videolar ile genis kitlere ulagtirilmistir. Pro-
je faaliyetleri sirasinda pek ¢ok kisi, kurum ve
sektor ile irtibata gegilmis, konu ile ilgili fikir
aligverigleri yapilmis ve imkanlar degerlendir-
ilmistir. Projenin diger 6nemli ¢iktis1 dostluk ve
kardeslik olmustur. Tiirk ve Yunan ustalar, Ka-
lambaka Meslek Yiiksekokulu ve Zincirlikuyu
ISOV Mesleki ve Teknik Anadolu Lisesinin
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portunities were created. Another valuable out-
come of the project was friendship and broth-
erhood. Close friendships were forged between
Turkish and Greek masters, students and teach-
ers of Kalambaka Vocational School and Zincir-
likuyu ISOV Vocational and Technical Anatolian
High School, as well as between project partners,
and ties that will continue in the future were es-
tablished.
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ogrencileri ve O0gretmenleri ve proje ortaklari
arasinda siki dostluklar kurulmus ve gelecekte
stirecek baglar olusturulmustur.



SUSTAINABILITY OF THE PROJECT /
PROJENIN SURDURULEBILIRLIGI

The main sustainability of the project will be
ensured by young masters. Through this project,
young people took their first steps in wood arts
within the discipline of a workshop and watched
how wood turns into art. After the project, they
will look after and protect our wooden heritage,
knowing the intensive workmanship it required,
respecting and understanding the labor of the
master who created it. During the project train-
ings, positive reactions from schoolmates and re-
quests to participate in new projects revealed the
effect our twenty-five students had on the rest
of Zincirlikuyu ISOV Vocational and Technical
Anatolian High School, which has approximately
1500 students. New project partnership propos-
als from various universities, associations and
other high schools, were addressed to the high
school directorate and Yapimed, proving the
project has the potential to be adopted by other
schools and continue in the future.

The fact that our project students continue to
attend master workshops regularly, even after the
training is over, is another important proof of the
sustainability of this process. Our students prac-
ticed what they had learned in the wood carving
and kiindekéri workshops in front of the work-
shop trainees registered at Heritage Istanbul fair
and helped their willing schoolmates on the art
of carving, back in the restoration workshop of
their own school. This demonstrates how these
students have realized their mission; it is an indi-
cation that they have started to create links using
the skills transferred from their masters to them.

Projenin esas siirdiiriilebilirligi gen¢ ustalar
tarafindan gergeklestirilecektir. Gengler, atdlye
disiplini altinda ahsap sanatlarina ilk adimi atmig
ve ahsabin sanata nasil doniistiglinii izlemislerdir.
Proje sonrasinda ahsap mirasimiza tzerindeki
yogun isciligi bilerek, onu yapan ustanin emegine
saygl duyarak ve anlayarak bakacaklar ve onu ko-
ruyacaklardir. Proje egitimleri sirasinda, okul
arkadaslarindan gelen olumlu tepkiler ve yeni
projelere katilma talepleri, 25 6grencimizin yak-
lagik 1500 kisilik Zincirlikuyu ISOV Mesleki ve
Teknik Anadolu Lisesi biinyesinde ne kadar et-
kili oldugunu gostermistir. Lise miidiirliigtine
ve Yapimede cesitli iiniversite, dernek ve bas-
ka liselerden gelen yeni proje ortaklik teklifleri
projenin diger okullar tarafindan benimsenme
potansiyelini ve modelin devam edecegini ortaya
koymustur.

Egitimler bittikten sonra da proje 6grencile-
rimizin usta atélyelerine diizenli olarak gitmeye
devam etmeleri siirecin siirdiiriilebilirliginin
basladiginin en o6nemli kanitlarindan biridir.
Ogrencilerimiz  Heritage Istanbul fuarinda
kayit olan atélye kursiyerlerine ahsap oyma ve
kiindekari atolyelerinde o6grendiklerini uygu-
lamal1 olarak anlatmis; kendi okullarindaki resto-
rasyon atolyesinde istekli arkadaglarina oyma
konusunda yardimci olmaya baglamislardir. Bu
durum, proje 6grencilerinin misyonunu sahip-
lendikleri; ustalarindan onlarla aktarilan beceri-
nin diger halkalarini olusturmaya basladiklarinin
gostergesidir.

Proje ogrencilerimiz katildigimiz fuar ve
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Our project students drew the attention of
other partners involved in the fairs and events we
attended. They received offers for internship, as
well as work after their graduation. Taking into
account the internship in vocational high schools
and the difficulty to find a job after graduation,
this was more than promising for our students’
future. After the project was over, a support
fund was created in order to help those students
who have the desire and ability to continue their
master’s education, to attend wood carving and
kiindekari courses.

Considering the traditional wood arts depart-
ments in vocational high schools and universities
as a separate branch may allow the arts of wood
carving and kiindekari to be seen as a stand-alone
profession. Some of the students participating
in the training wish to follow an undergraduate
program in wood arts and preservation. A Mas-
ter’s course on the subject at the Department of
Conservation and Restoration of Cultural Assets
at Istanbul University has been added to the cur-
riculum since the beginning of the project. The
“Modular Education Notes” book, in which the
triple educational model proposed in the project
is explained, was presented within the scope of
this course, aiming to ensure the sustainability of
the project’s objectives and the designed educa-
tional model among university students.

The forum page created on the Yapimed web-
site will launch a dialogue, as well as professional
collaborations between vocational high school
students, graduates and related sectors. The na-
tional and international communication net-
work that has been created will ensure sustain-
ability, once the project is over. The online exhi-
bition consisting of visual documents will also be
displayed on the project and Yapimed WEB sites.
This way, the interest and curiosity on the subject
will last in the years to come.
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etkinliklerde diger sektorler tarafindan takdir
edilmis; staj ve mezun olduktan sonraki siireg
icin is teklifleri almislardir. Meslek liselerinde
staj yeri ve mezuniyetten sonra is bulma sorunu
dikkate alindiginda, bu durum 6grencilerimizin
gelecekleri i¢in umut vericidir. Proje sonrasinda
ustalik egitimine devam etme istek ve kabiliye-
tine sahip Ogrencilerimizin aga¢ oymacilig1 ve
kiindekari kurslarina katilmalari i¢in destek fonu
olusturulmasina karar verilmistir.

Meslek liseleri, meslek yiiksek okullar1 ve iiniver-
sitelerde geleneksel ahsap sanatlar1 boliimlerinin
ayr1 bir brans dal olarak ele alinmasi ahsap oyma
ve kiindekari sanatlarinin tek basina birer meslek
olarak goriilmesini saglayabilir. Egitime katilan
ogrencilerin bir kismi, ahsap sanatlar1 ve koruma
alaninda bir lisans programina devam etmek iste-
mektedir. Istanbul Universitesi Kiiltiir Varliklarini
Koruma ve Onarim Béliimi'nde konuya yo6ne-
lik Yiiksek Lisans dersi proje basindan itibaren
miifredata eklenmistir. Projede Onerilen tgli
egitim modelinin anlatildigi “Modiiler Egitim
Notlarr” kitab1 bu ders kapsaminda okutularak
proje hedeflerinin ve tasarlanan egitim modeli-
nin Universite 6grencileriyle stirdiiriilebilirligi
hedeflenmistir.

Yapimed WEB sitesinde olusturulan forum
sayfas1 meslek lisesi 6grencileri, mezunlar1 ve
ilgili sektorlerle diyalog ve mesleki isbirlikleri-
nin yapilmasini saglayacaktir. Olusturulan ulu-
sal ve uluslararasi iletisim ag1 ve bilgi alisverisi
proje sonrasi siirdiiriilebilirligi gerceklestirecek-
tir. Gorsel dokiimanlarindan olugan on-line sergi,
proje sonrasinda proje ve Yapimed WEB sitelerinde
gosterimde kalacaktir. Bu sekilde ilgi ve merakin
devam ettirilmesi planlamstir.



ANATOLIAN WOOD ART / ANADOLU AHSAP SANATI

Wooden art in Anatolia was developed by the
Anatolian Seljuks; kiindekari and carved wood-
work were the typical forms of this period. This
art, which preserves its originality to this day,
produced its most prominent examples of the
use of kiindekari, carving and inlay techniques
during the Ottoman Period. In the art of wood
inlay, which began in the 14th century, inlays
were made with trees of different types and colors,
using mostly mother-of-pearl, ivory, gold, silver,
bone and precious stones. The art of wood carv-
ing has been applied in works destined to various
kinds of use, such as ceilings, beams, columns,
doors, windows and cabinet doors, mihrabs, pul-
pits, lecterns, drawers, chests, consoles, frames,
tables, coffee tables, thrones, sarcophagi and sul-
tanate boats. It has been given different names ac-
cording to the processing conditions, such as flat
surface deep carving, round surface deep carv-
ing, double layer relief technique, curved cutting
technique. Kiindekari, which is a construction
technique as well as decoration, was created by
combining many small pieces of wood in a geo-
metric scheme without using glue or nails. Thanks
to this special technique, wooden artifacts have
preserved their original form for centuries with-
out being affected by the expansion and contrac-
tion of the wood caused by moisture and heat. The
most impressive examples of kiindekéri are door
wings, shutters, preaching lecterns, half-paces
and pulpits. Minbars of Konya Alaeddin Mosque
(12th century), Beysehir Esrefoglu Mosque (13th
century), Aksaray Grand Mosque (12th centu-
ry), Birgi Grand Mosque (14th century), Man-

Assoc. Prof. / Dog. Dr. Isil Ozsait-Kocabas

Anadoluda ahsap sanati, Anadolu Selguklu-
lar ile gelismis, kiindekéri ve oyma ahsap isciligi
donemin karakteristigini olusturmustur. Ozgiin-
ligtini koruyarak devam eden bu sanat, Osmanlh
Doneminde kiindekéri, oyma ve kakma teknikler-
inin bir arada kullanilmasiyla en giizel 6rneklerini
vermistir. 14. yiizyildan itibaren baglayan aga¢ kak-
ma sanatinda farkli cins ve renkteki agaglarla kakma
yapildig1 gibi, daha ¢ok sedef, fildisi, altin, glimiis,
kemik ve degerli taslar kullanilmistir. Ahsap
oyma sanati, tavan, kiris, kolon, kapi, pencere ve
dolap kapaklari, mihrap, minber, rahle, cekmece,
sandik, konsol, ¢erceve, masa, sehpa, taht, san-
duka ve saltanat kayiklar1 gibi pek ¢ok farkl kul-
lanim alaninda uygulanmistir. Diiz satihli derin
oyma, yuvarlak satihli derin oyma, gift katli roly-
ef teknigi, egri kesim teknigi gibi islenis durum-
larina gore farkli isimler almaktadir. Stislemenin
yant sira bir yapim teknigi olan kiindekari, pek
¢ok kiiciik ahsabin tutkal ve ¢ivi kullanmadan
geometrik bir semada birlestirilmesiile olusturul-
mustur. Bu ozel teknik sayesinde ahsap eserler,
nem ve 1sidan meydana gelen agactaki genlesme
ve daralmalardan etkilenmeden yiizyillarca ori-
jinal bigimlerini korumustur. Kiindekérinin en
zengin Orneklerini kapi kanatlari, pencere kapa-
klari, vaaz kirsileri, rahleler ve minbeler orta-
ya koymaktadir. Konya Aldeddin Cami (12. yy),
Beysehir Esrefoglu Cami (13. yy), Aksaray Ulu
Cami (12. yy), Birgi Ulu Cami (14. yy), Manisa
Ulu Cami (14. yy), Bursa Ulu Cami (14. yy) min-
berleri bu sanatin en giizel 6rnekleri arasindadir.
12. ylizyila tarihlenen Konya Aldeddin Camisi en
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85 Kiindekari craftsmanship with carved and wood
inlay decoration on the Siileymaniye Mosque
door / Siileymaniye Camisi kapisinda oyma ve
ahsap kakma stislemeli kiindekari is¢iligi

isa Grand Mosque (14th century), Bursa Great
Mosque (14th century) are considered some of
the most elegant works of this art. The Konya
Alaeddin Mosque, dating back to the 12th cen-
tury, is one of the oldest Seljuk monuments. The
walnut tree pulpit of Alaeddin Mosque constitutes
also a significant example of Turkish art. Another
unique artwork is the pulpit of Beysehir Esrefoglu
Mosque. The pulpit, made of walnut wood with
carvings and fittings, is decorated with geometric
and floral patterns. Birgi Grand Mosque is one of
the earliest works that have survived from the pe-
riod of the Beyliks. Its pulpit was created with the
authentic kiindekari technique and the door wings
were embroidered with herbal ornaments leaving
no gaps on the surface. The minbar of the Manisa
Great Mosque is a masterpiece of Turkish wood
carving, dating to the Beyliks Period. On the east-
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86 Carving detail on the wooden door dated to early
15th century, Museum of Turkish and Islamic Arts
/ 15. yiizyil baslarina tarihlenen ahsap kapida
oyma detays, Tiirk ve Islam Eserleri Miizesi

eski Selcuklu eserlerinden biridir. Aldeddin Cam-
isinin ceviz agacindan minberi Tiirk sanatinin
onemli bir 6rnegidir. Bir diger tinik 6rnek Beyse-
hir Esrefoglu Camisi minberidir. Ceviz agacindan
oymali ve c¢atmali olarak yapilan minber geo-
metrik ve bitkisel desenlerle dekore edilmistir.
Beylikler déneminden giliniimiize ulasan en
erken tarihli eserlerinden biri Birgi Ulu Camidir.
Hakiki kiindekari teknigi ile olusturulan min-
beri, kap1 kanatlar: bitkisel siislemelerle yiizeyde
bosluk birakilmadan islenmistir. Manisa Ulu Ca-
mi’nin minberi de Beylikler Donemi Tiirk ahsap
oymaciliginin saheserlerinden biridir. Minber-
in dogu yiizeyinde kiigiik ve biiyiik kabaralar,
giines ve yildiz motifleri tizerinde ince bitkisel
bezemeler bulunmaktadir. Korkuluklarinda, ajur
teknigiyle yapilmis birbirinden giizel geometrik



GELENEKSEL AHSAP SANATLARINA GENC DOKUNUSLAR

87 Kiindekdri and carving detail on the wooden door dated to early 15th century, Museum of Turkish and
Islamic Arts / 15. yiizyil baslarina tarihlenen ahsap kapida kiindekari ve oyma detayr, Tiirk ve Islam Eser-
leri Miizesi
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88 Nacre and baga inlaid on the wooden stand dated to Ottoman Period, Museum of Turkish and Islamic
Arts / Osmanli Dénemi'ne tarihlenen sedef ve baga kakmali ahsap sehpa, Tiirk ve Islam Eserleri Miizesi
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89 Detail of wooden window shutter dated to early 14th century, Museum of Turkish and Islamic Arts /
14. yiizyilin baglarina tarihlenen ahsap pencere kapag detays, Tiirk ve Islam Eserleri Miizesi

ern surface of the pulpit, there are small and large
hobnails and fine floral ornaments can be seen on
the sun and star patterns. Its balustrades have geo-
metric ornaments, each one more beautiful than
the other, made with the ajour technique (ajur
teknik). One can still see the painting technique
used on the wood of the column headers, consoles,
ceiling, eaves, chests and mahvil beams of wooden
mosques and masjids (small mosques). Esrefoglu
Mosque is the largest and most magnificent of the
great mosques in Anatolia, with a wooden roof
and wooden pillars. Fine colored pencil works of
art can de found on the ceiling beams, between its
consoles and mugarnas headers. The wooden arts,
which produce precious works, have been simpli-
fied by the adoption of European styles since the
18th century industrialization came to the fore.
However, traditional techniques and craftsman-
ship continued from father to son; nowadays, they
are performed in only a few workshops.

stislemeler vardir. Ahsap cami ve mescitlerin siitun
basliklari, konsollar, tavan, sagak, sandiklar ve
mahfil kirislerinde ahsap tizerine boyama teknigini
gormek miimkiindiir. Esrefoglu Camisi, Anado-
luda ahsap cati1 ve ahsap direkli ulu camilerin
en biiyligli ve en gorkemlisidir. Esrefoglu Cam-
isi’nin tavan kirisleri, konsol aralar1 ve mukarnas
bagliklarinda ¢ok ince renkli kalem igleri vardir.
Kiymetli eserlerin yaratildig1 ahsap sanatlari, 18.
yiizyildan itibaren Avrupa kokenli tsluplarin
benimsenmesi ile basitlestirilmis; makinelesme
6n plana ¢ikmistir. Buna karsin, geleneksel
teknikler ve el isciligi babadan ogula gegerek
devam etmistir. Bu giin az sayida atélyede icra
edilmektedir.
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90 - 91 Kiindekari and carving detail on the wooden door, Green Tomb /
Ahsap kapi iizerinde kiindekari ve oyma detays, Yesil Tiirbe
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92 A detail of wooden door with kiindekari technique and carved decoration, Green Tomb /
kiindekari tekniginde, oyma bezemeli ahsap kap: detays, Yesil Tiirbe
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93 - 94 Wooden door with nacre inlaid detail, Hatice Turhan Sultan Tomb / Sedef kakmali ahsap kaps,
Hatice Turhan Sultan Tiirbesi
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95

95 Flat kiindekari technique on the door wings of Sehzade Mosque /
Sehzade Cami kap: kanatlarinda diiz kiindekari teknigi

96 Wooden window shuttle, Kanuni Sultan Siileyman Tomb /
Ahgap pencere kapagi, Kanuni Sultan Siileyman Tiirbesi
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BYZANTINE, POST-BYZANTINE AND MODERN GREEK
WOOD ART / BIZANS, BiZANS SONRASI VE MODERN
YUNAN AHSAP SANATI

A large number of wood-carving works of
high artistic quality dating mainly from the
post-Byzantine period and few, but particularly
important works from the Byzantine period are
preserved in Greece. The woodcarving works,
both ecclesiastical and secular, are decorated
with woodcarving, painting, or mixed decora-
tion, or with inlaid elements, such as mother-
of-pearl and ivory. In the period after the Fall,
the most important centres for the production of
wood-carved works were Epirus, which contin-
ued an older Byzantine tradition, and Crete.

Ecclesiastical woodcarving includes large-
scale works such as entrance doors, pulpits,
shrines, despotic thrones, altar ciboria, lecterns
and iconostases. The mirco-woodcarving of Or-
thodox Christian art is a separate field, which
includes icons, crosses, engolpia, bread seals and
elaborate utilitarian objects, such as spoons and
paper cutters, made mainly by monks.

The most representative large-scale work
is the iconostasis. The wooden iconostasis of
the post-Byzantine period emerged gradually
through an evolutionary course, which com-
menced with the presbytery barrier of the Early
Byzantine period. In Byzantine times, the ico-
nostases were made mainly of marble, but also of
wood, while from the Palacologan times (13th-
15th century) onwards the use of marble was lim-

Chara Sarrigiannidou

Yunan bolgesinde, ozellikle Bizans Sonrasi
doneme tarihlenen, yiiksek sanatsal kaliteli ¢cok
sayida ahsap oymacilik eserleri korunmustur
Buna karsin, Bizans doneminden ¢ok az, ama ¢cok
onemli eser giiniimiize ulasmistir. Dini ve sivil
ahsap oyma eserleri, ahsap oymali, resim veya
karigik stislemelerle, sedef ve fildisi gibi kakma
unsularla da dekore edilmistir. Bizans sonrasi
donem, eski Bizans gelenegini stirdiiren ahsap oy-
maciligin en 6nemli tiretim merkezleri Epirus ve
Girit Adas1 olmustur.

Kilise ahsap oymaciliginda, giris kapilary,
minberler, kiigiik tapinaklar, despot tahtlar, Ayia
Trapezanin kiborionlari, kiirsiiler ve ikonostasis
gibi biiyiik dl¢ekli isler-bulunmaktadir. Ortodoks
Hristiyan sanatinin kii¢iik ahsap oymaciligini,
Ortodoks ikonlar, haglar, el kitaplari, ekmek
miihiirleri ve ayrica esas olarak kesisler tarafindan
hazirlanan kagik ve kagit kesiciler gibi hem de in-
celikle islenmis kullanish nesneleri iceren 6zel bir
dali olugturmaktadir.

En temsili biiyiik 6lgekli eser ikonostasistir.
Bizans sonrasi yillardaki ahsap ikonostasisi, erken
Bizans yillardaki papazliklarin perdeleri olan
baslangic noktast evrimsel bir siiregten yavas
yavas ortaya ¢ikar. Bizans yillarinda, ikonosta-
sis esas olarak hem mermerden, hem de ahsap-
tan yapilirken, Paleologlar déneminden (13.-15.
yuzyil) daha sonra mermer kullanimi sinirlanir
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97a

97b

97a - b Iconostasis, 17th century, Church of the Presentation of Virgin Mary, Kastoria, © Hellenic Ministry
of Culture and Sports,Ephorate of Antiquities of Kastoria / Ikonostasis, 17. yiizyil, Meryem Ana Su-
num Kilisesi, Kesriye, Yunanistan Kiiltiir ve Spor Bakanligi, © Kesriyenin Eski Eserler Dairesi
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98 Iconostasis, 19th century, Metropolitan church of loannina, © Hellenic Ministry of Culture and Sports,
Ephorate of Antiquities of loannina / Ikonostasis 19. yiizyl, loannina Metropolitan Kilisesi © Yunanistan
Kiiltiir ve Spor Bakanlhg, oannina Antik Eserleri Ephorate

ited and more and more iconostases were made
of wood. Originally, the floral motif dominated
in low relief. Over time, the deep relief and the
perforated technique prevailed, while the dec-
oration was enriched with motives inspired by
mythology, the lives of the saints, everyday life,
symbols and plant, animal and geometric deco-
ration. From the middle of the 18th century, the
influence of the Western art of the Baroque and
Rococo style dominated.

Moreover, from the 18th century onwards,
urban woodcarving flourished, due to the rap-
id economic and cultural development. During
this period mansions were built, mainly in Mace-
donia, but also in Epirus, Thessaly, Thrace and
the islands of the north-eastern Aegean, with
rich decoration, both painted and wood-carved,
reflecting the economic robustness and cosmo-
politanism of their owners. Wooden linings,

ve giderek daha fazla ahsap ikonostasislar islenir.
Baslangicta, algak kabartma bitki bezeme hakim-
dir. Zamanla derin rélyef ve perfore teknigi hakim
olurken, temalar mitolojiden, azizlerin hayatin-
dan, giinliik yasamdan, sembollerden, ayni za-
manda da bitkiler, hayvanlar ve geometrik beze-
melerden ilham alan konularla zenginlestirilir. 18.
yiizyll ortalarindan itibaren Bat1 sanatinin Barok
ve Rokoko ritimlerinin etkileri hakimdir.

Ayrica, 18. yiizyildan itibaren, hizli ekonomik
ve kiiltiirel gelisim nedeniyle kentsel ahsap oyma
oOzel bir gelisme gostermektedir. O donemde, basta
Makedonya olmak iizere, ayn1 zamanda Epirusde,
Teselyada, Trakyada ve kuzey-dogu Ege adalarin-
da, sahiplerinin mali giiciinii ve kozmopolitligini
yansitan, hem boyali hem de ahsap oymali zengin
sislemelerle konaklar inga edilmistir. Ahsap kaplama-
larda, gbmme dolaplarda, tavanlarda, kapilarda ve
parmakliklarda, Barok ve Rokoko ritimlerinin,
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99 Philoxenia of Abraham (iconostasis door-detail), 18th century, Church of Agios Nikolaos, Elatochori. ©
Hellenic Ministry of Culture and Sports, Ephorate of Antiquities of Pieria / Avraamin misafirperverligi
(Ikonostasis kapi detayt), 18. yiizyil, Aziz Nikolaos Kilisesi, Elatohori. © Yunanistan Kiiltiir ve Spor

Bakanhgs, Pieria Antik Eserleri Ephorate
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100 Iconostasis (detail), 16th century, Church of Panagia Myrtidiotissa. © Hellenic Ministry of Culture and
Sports, Ephorate of Antiquities of Laconia / Tkonostasis (detay), 16.yiizyil, Panagia Mirtidiotissa Kilisesi.
© Yunanistan Kiiltiir ve Spor Bakanhg, Lakonia Antik Eserleri Ephorate

built-in wardrobes, ceilings, doors and railings
had carved and painted decorations with an ev-
ident influence of Baroque and Rococo, the Ot-
toman tradition and the post-Byzantine ecclesi-
astical woodcarving. Apart from the elaborate
fixed wooden constructions that create a sense of
luxury and wealth, wooden furniture and uten-
sils are also preserved.

The wood-carved works of modern Greek
culture, unstrained creations of folk artists, re-
flect the aesthetics of the time while revealing
aspects of the life of the people who made them
and used them. They are decorated with various
motives, such as human figures, birds, animals,
trees, biceps eagles and heraldic beasts. Oth-
er major works are associated with the profes-
sional life, such as crooks and ship figureheads.
In recent times, wood carving centers were es-
tablished in Northwest Greece, Pelion, Skyros,
Crete, etc. Skyros has a special place in wood
carving of modern Greek culture, as the Skyrian
works, mainly of the 19th and 20th century, are
known for their particular style and the richness
of their decorative motives. In modern post-in-
dustrial Greece, few modern woodcarvers and
workshops continued to practice with creativity
and inspiration this centuries-old traditional art.

Osmanli geleneginin ve ayni zamanda Bizans
sonrasi kilise ahgap oymaciliginin apagik bir etkisi
ile ahsap oymalar ve yazili siislemeler mevcuttur.
Liiks ve zenginlik duygusu yaratan ¢ok sanatsal
sabit ahsap isciliginin disinda, oymali ahsap mo-
bilyalar ve aletler korunmustur.

Modern Yunan kiiltiiriniin ahsap oyma eser-
leri, halk sanatgilarinin kendiliginden yaratimlari,
zamanin estetigini yansitir ve ayni zamanda on-
lar1 yaratanlarin ve kullananlarin yasam tarzini
bize gosterir. Insan figiirleri, kuslar, hayvanlar,
agaclar, ¢ift bagl kartallar ve hanedan vahsi hay-
vanlar gibi gesitli temalarla dekore edilmistir. Co-
ban degnekleri ve gemi basi siisleri gibi 6nemli
eserler de meslek yagsamina baglanir. Yeni zaman-
larda, Kuzeybat1 Yunanistanda, Pelion Dag, Sky-
ros Adasi, Girit Adas1 gibi yerlerde ahsap oyma
olusturulmaktadir. Skyros adasi,
modern Yunan kiiltiiriiniin ahsap oymaciligin-
da 6nemli bir yerdir, ¢linkii esas olarak 19. ve 20.
yizyillardan beri Skyroslu eserler, 6zel stilleri ve
dekoratif temalarinin zenginligi icin se¢kindir.
Sanayi otesi modern Yunanistanda, az sayidaki
cagdas ahsap oymacisive atolye, bu uzun siireli ge-
leneksel sanati yaraticilikla ve ilhamla siirdiiriiyor.

merkezleri
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101a

101a - b Sanctification Cross, 1765, Agios

102a

102b

101b

Stephanos Monastery, Meteora.
© Hellenic Ministry of Culture
and Sports, Ephorate of Antiqui-
ties of Trikala / Kutsal Hag, 1765,
Aziz Stephcmos Manastiri, Mete-
ora. © Yunanistan Kiiltiir ve Spor
Bakanhg, Trikala Antik Eserleri
Ephorate

Lectern, Daniel in the Lions” Den
(detail), 15th century, Vatopedi
Monastery, Mount Athos. © Vato-
pedi Monastery / Kilise Kiirsiisii,
Aslanlar Ininde Daniel (detay),
15. yiizyil, Vatopedi Manastiri,
Athos Dag1. © Vatopedi Manastir

Lectern, 15th century, Vatopedi
Monastery, Mount Athos. © Vato-
pedi Monastery / Kilise Kiirsiisii,
15. yiizyil, Vatopedi Manastiri,
Athos Dag1. © Vatopedi Manastir:
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103 Nerantzopoulos Mansion (ceiling detail), 18th century, Siatista. © Hellenic Ministry of Culture and
Sports, Ephorate of Antiquities of Kozani / Nerantzopoulos Konag: (tavan detay), 18. yiizyil, Siatista. ©
Yunanistan Kiiltiir ve Spor Bakanhg, Kozani Eski Eserleri Ephorate

104a-b

Chest “Gianouli Babousi”,
20th century, Skyros. © Fal-
taits Museum / Sandik “Gi-
anouli Babousi”, 20. ytizyil,
Skyros. © Faltaits Miizesi
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INSTITUTIONS PARTICIPATING IN PROJECT ACTIVITIES /
PROJE FAALIYETLERINDE YER ALAN KURUMLAR

8.1 Graduates and Members Society
of Istanbul Zincirlikuyu Technical and
Constructional Vocational High School

Aydin Aykanat, President of the Administrative
Board of YAPIMED

Our association was established in 2015 upon
the initiative of forty-eight founding members,
under the short name YAPIMED, “Istanbul Zin-
cirlikuyu Construction Technical and Vocational
High School Graduates and Members Associa-
tion”. It remains active with the participation of
430 members. The aim of our association is to
contribute to the social, cultural, athletic, profes-
sional and scientific experiences of its members
on the one hand, the school and its students on
the other; to inspire solidarity among the mem-
bers and to provide job opportunities; to deal
with the problems of our school, students and
graduates; to strive for the dissemination of the
Republic, Atatiirk’s revolution and achievements
in the country in general and in our own com-
munity in particular; to develop cooperation
with other organizations and associations for
this purpose; to work with professional cham-
bers and to guide graduates in a way that con-
tributes to the social, technical and cultural de-
velopment of the country and the school; to hold
events for this purpose, to help students study
through scholarships and similar ways, to the ex-
tent of our financial means; to provide financial
and moral support to cultural events, to sponsor

8.1 Zincirlikuyu Insaat Teknik ve Yap1
Meslek Lisesi Mezunlar1 ve Mensuplari
Dernegi

Aydin Aykanat, YAPIMED Yonetim Kurulu Bagkan

Dernegimiz 48 kurucu iiyenin girisimi ile “Is-
tanbul Zincirlikuyu Insaat Teknik Yapi ve Meslek
Lisesi Mezunlar1 ve Mensuplari Dernegi” kisa
ad1 YAPIMED olarak 2015 yilinda kurulmustur.
Halen 430 aktif iiyenin katilimu ile faaliyetlerini
siirdiirmektedir. Dernegimizin amaci gerek iiye-
lerinin gerekse okulun ve 6grencilerinin sosyal,
kiiltiirel, sportif, mesleki ve bilimsel yasantilarina
katkida bulunmak, iiyeler arasinda dayanigmay1
artirmak, is olanaklar1 saglamak icin caligmalar
yapmak; okulumuzun, 6grencilerin ve mezunlarin
sorunlart ile ilgilenmek; Cumbhuriyet, Atatiirk
devrim ve kazanimlarinin genelde iilke, 6zelde
kendi camiamizda yayginlagtirilmasi i¢in ¢aba
sarf etmek; bu amagla diger kurulus ve dernekler
ile isbirligi gelistirmek; meslek odalari ile igbirligi
yapip, mezunlarin birikimlerini iilkenin ve oku-
lun sosyal, teknik ve kiiltiirel gelisimine katkida
bulunacak sekilde yonlendirmek; bu amagla or-
ganizasyonlar yapmak, sahip oldugu maddi ola-
naklarin elverdigi dlgiide okulda 6grenim géren
ogrencilere burs ve benzeri yonde yardim etmek;
kiiltirel etkinliklere maddi ve manevi destek
saglamak gerekirse sponsor olmak ve diger spon-
sorlar1 organize etmektir.

Kurulusumuzdan bu yana her yil mayis
aymin son pazar giinii okulumuzda ortalama
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if necessary and to coordinate other sponsors.

We bring our members together with events
that have gradually become a tradition, such as
our school’s “rice day’, that takes place every year,
since YAPIMED has been established, on the last
Sunday of May and is attended by an average of
1000-1500 people. Other similar events are the
alumni dinner the last week of December, the
alumni breakfast in the school garden in April,
the teacher-graduate meeting on November 24,
and various domestic cultural tours. We are proud
to have provided, since 2015, free scholarships
to a total of 145 students, a model workshop for
our school through our sponsors, musical instru-
ments, mechanical devices and equipment, as well
as many in-kind financial aids.

Within the framework of the Common Cul-
tural Heritage: Conservation and Dialogue Be-
tween Turkey and the EU-II (CCH-II) Grant
Program, for which we applied in 2019, we re-
ceived grant support through the YOUNG MAS-
TERS-Traditional Touch to the Protection of
Wooden Heritage: Master Hands-Young Brains
Cooperation Project. The successful conclusion
of a European Union IPA project under the
leadership of YAPIMED added a new perspec-
tive in our field of action and became a source
of prestige and pride. While our association rap-
idly progressed towards its goals in line with its
founding principles and aims, this project, gave
the opportunity to contact our school students
one by one and mingle with them; it also fueled
the young graduates’ sense of acceptance and be-
longing to our association. The young people in
this program are now more self-confident when
they participate in promotions and workshops
related to their profession during fairs and events
they attend when traveling in the country and
abroad; they seem to own their profession and
receive job offers during such events: this is yet
another indication of the extent they have bene-
fitted from this program.
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1000-1500 kisinin katildig: pilav giinii, her aralik
ayinin son haftas1 mezunlar gecesi yemegi, Nisan
ayinda okul bahgesinde mezunlar kahvaltisi, 24
Kasimda 6gretmen mezun bulusmasi, yurt ici kiiltiir
gezileri gibi geleneksel hale getirdigimiz etkinlikler
ile tiyelerimizi bir araya getirmekteyiz. 2015 yilindan
buyana toplam 145 6grencimize kargiliksiz burs, oku-
lumuza sponsorlarimiz vasitasi ile bir maket atélyesi,
miizik enstriimanlari, mekanik cihaz ve ekipman-
lar, birgok ayni nakdi yardimlar yapabilmis olmanin
gururu igerisindeyiz.

2019 yiinda miracaat ettigimiz Ortak
Kiltiir Mirasi: Tirkiye ve AB Arasinda Koru-
ma ve Diyalog-II (CCH-II) Hibe Programinin
kapsaminda GENC USTALAR-Ahsap Mirasin
Korunmasinda Geleneksel Dokunus: Usta Eller-
Geng Beyinler Isbirligi Projesi ile hibe destegi
almamiz; YAPIMED liderliginde bir Avrupa
Birligi IPA projesini basariyla tamamlamamiz
dernegimizin ufkunu agmus, bir prestij ve gurur
kaynagimiz olmustur. Dernegimiz bu projeyle,
kurulus ilke ve amaglar1 dogrultusunda hedeflerine
hizla ilerlerken okulumuz 6grencileri ile bire bir te-
mas etme onlarla kaynasma imkan: bulmus; geng
mezunlarin dernegimizi benimseme ve ait olma
duygusunu da koriiklemistir. Bu programda yer
alan genglerin yurt ici ve yurt dis1 gezilerinde
katildiklar: fuar ve organizasyonlarda meslekleri
ile ilgili tanitim ve ¢alistaylarda 6zgiivenlerinin
gozle goriliir bir sekilde artmasi, meslege sahip
¢ikmalar1 ve hatta fuar katilimlarinda is teklifleri
almis olmalar1 bu projenin ne kadar dogru ilerle-
diginin de bir gostergesidir.
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8.2 Istanbul University, Department of
Conservation and Restoration of Cultur-
al Assets

Prof. Ufuk Kocabas, Head of Department

Anatolia and Thrace, which have been a point
of both junction and conflict for various cultures
and civilizations for millenniums, have a rich
cultural heritage. While this diversity and rich-
ness makes Turkey perhaps the only such exam-
ple in the world, it also requires a strong effort
to determine policies and strategies in order to
preserve this heritage and pass it on to future
generations. The Istanbul University Faculty of
Letters, Department of Conservation and Resto-
ration of Cultural Assets, with the support of sci-
entists who are also educators, through scientific
research and practice and by raising awareness
on the need for conservation and restoration of
works of archaeological, ethnographic, cultural,
artistic and aesthetic value in Turkey, was found-
ed in 1993 under the chairmanship of Prof. Dr.
Sait Bagaran. Aiming to preserve the priceless
value of our cultural and artistic works, the De-
partment offered undergraduate education for
the first time in the 1995-96 academic year for
students who took the aptitude test in the 1996-
97 academic year; It is known to be the first aca-
demic institution in our country to provide edu-
cation and training at the undergraduate-gradu-
ate level for four years.

The Department consists of the Department
of General Conservation and Restoration and
the Department of Conservation of Underwater
Cultural Relics. The training program has been
prepared to include conservation and restoration
training analysis for a wide variety of artifacts
such as wood, bone, textile, leather, inorgan-
ic artifacts such as glass, terracotta, stone, wall
paintings and mosaics, and a wide variety of ar-
tifacts such as paintings and paper-manuscripts
recovered from art works and archaeological
excavations. The curriculum of the Department
of Conservation of Underwater Cultural Relics

8.2 Istanbul Universitesi Kiltiir
Varliklarini Koruma ve Onarim Bolimu

Prof. Dr. Ufuk Kocabas, Boliim Baskani

Binyillardir ¢ok ¢esitli kiiltiir ve uygarliklarin
birlesme ve ¢atisma noktasinda yer alan Anado-
lu ve Trakya zengin bir kiiltiir mirasina sahip-
tir. Bu ¢esitlilik ve zenginlik, Tirkiye'yi belki
de diinyada tek 6rnek yaparken, bu miras: ko-
rumak ve gelecek kusaklara aktarmak igin be-
lirlenecek politika ve stratejiler i¢in ¢ok bityiik
¢abalar harcanmasini da zorunlu kilmaktadir.
Istanbul Universitesi Edebiyat Fakiiltesi Kiiltiir
Varliklarin1 Koruma ve Onarim Boélumii, Ulke-
mizde arkeolojik, etnografik, kiiltiirel, sanatsal
ve estetik degerler tasiyan eserlere yonelik ko-
ruma ve onarim bilincini bilimsel arastirma ve
uygulamayla destekleyerek, bu alanda eksikligi
duyulan bilim insanlarini yetistirmek amaciyla
1993 yilinda Prof. Dr. Sait Bagaran bagkanligin-
da kurulmustur. Kiltiir ve sanat eserlerimizin
tasidigl paha bicilmez degerleri korumay1 amag
edinen Boliim, ilk kez 1995-96 6gretim yilinda
actig1 yliksek lisans programi ve 1996-97 6gretim
yilinda ise yetenek sinavi ile 6grenci alarak lisans
diizeyinde egitim yapmaya baglamig; Ulkemizde
konusunda dort yillik lisans-lisansiistii diizey-
de egitim-6gretim veren ilk akademik yapilan-
ma olma unvaninm almistir. Boliim biinyesinde
Genel Koruma ve Onarim Anabilim Dali ile Su-
alt1 Kiltiir Kalintilarin1 Koruma Anabilim Dali
bulunmaktadir. Egitim programi, sanat eserleri
ve arkeoloji kazilarindan ele gecen ahsap, ke-
mik, tekstil, deri gibi organik ve metaller, cam,
pismis toprak, tas, duvar resimleri ve mozaikler
gibi inorganik eserler ve tablo, kagit-el yazmasi
gibi ¢ok genis bir ¢esitlilige sahip eser grubunun
analiz, konservasyon ve restorasyon egitimini
kapsayacak sekilde hazirlanmistir. Sualt1 Kiiltiir
Kalintilarin1 Koruma Anabilim Dali miifredats,
bir sualti arkeoloji kazisindan ele gegebilecek
tiim organik ve inorganik suya doymus-1slak du-
rumdaki eserlerin koruma-onarimi hakkindaki
teorik ve uygulamali derslerden olusmaktadir.
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consists of theoretical and practical courses on
the conservation and restoration of all organic
and inorganic saturated-wet artifacts that can
be recovered from an underwater archaeological
excavation.

The “Ship Conservation and Reconstruction
Laboratory” and the “Yenikapi Shipwreck Ap-
plication and Research Center” within the De-
partment of Conservation and Restoration of
Cultural Assets has hosted various events: 2013
ICOM-CC WOAM congress, 2014 ISPC, In-
ternational Preventive Protection Symposium,
which was held with the support of the Turkish
Republic Presidency, are among them. Yenikapi
Shipwreck Project, OLKAS: From the Aegean to
the Black Sea-Medieval Ports Maritime Routes
(EU IPA Project), LIMEN Cultural Ports from
the Aegean to the Black Sea (EU IPA Project),
RAMSES MMSH Mediterranean Studies (EU
Project), MOTAP Turkish Monuments in Mon-
golia Project in Camalti Cape (Burnu), Ship-
wreck Anchors Conservation, Restoration and
Reconstruction Project, NEWTON-64-Digital
Recording and Hull Modeling of Archaeological
Ships Project are some of the projects our De-
partment’s academics have been assigned to.

We are proud to have successfully completed,
as a co-partner, the Traditional Touch to the Pres-
ervation of Wooden Heritage: Master Hands-
Young Minds Cooperation Project, which aims
to preserve, sustain and enhance recognition of
wooden arts. Istanbul University has undertak-
en the scientific support of the Young Masters
Project. Documentation of project trainings and
activities, photography and video shootings, bro-
chure texts and designs, the arrangement and co-
ordination of project seminars and the prepara-
tion of technical and financial reports were car-
ried out by academics of our university. Again,
the “Modular Education Notes” book, which
explains the triple education model proposed in
the project, has been prepared by scholars of our
university.

Our Department is responsible for preserving
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Kiltiir Varliklarini Koruma ve Onarim
Boliimii biinyesinde bulunan “Gemi Konser-
vasyon ve Rekonstritksiyon Laboratuvarr” ile
“Yenikap1 Batiklar1 Uygulama ve Aragtirma
Merkezi” ¢esitli organizasyonlara ev sahipligi
yapmaktadir. 2013 ICOM-CC WOAM kongresi;
T.C. Cumhurbaskanlig destegi ile gerceklestirilen
2014 ISPC, Uluslararasi Onleyici Koruma Sem-
pozyumu bunlar arasindadir. Yenikap: Batiklar:
Projesi, OLKAS: From the Aegean to the Black
Sea-Medieval Ports Maritime Routes (AB IPA
Projesi), LIMEN Cultural Ports form Aegan to
the Black Sea (AB IPA Projesi), RAMSES MMSH
Mediterranean Studies (AB Projesi) MOTAP
Mogolistandaki Tiirk Anitlar1 Projesi, Camalt1 Bur-
nu I Batig1 Capalar1 Konservasyon, Restorasyon ve
Rekonstriiksiyonu Projesi, NEWTON-64 - Digital
Recording and Hull Modelling of Archaeological
Ships Projesi boliim akademisyenlerimizin gorev
aldig1 projelerden birkagidir.

Proje es ortagi olarak katildigimiz, ahsap
sanatlarinin korunmasi, taninirliginin artiril-
mast ve yagatilmasini hedefleyen Ahsap Mirasin
Korunmasinda Geleneksel Dokunus: Usta Eller-
Geng Beyinler Isbirligi Projesini tamamlamis ol-
maktan gurur duyuyoruz. Istanbul Universitesi,
Geng Ustalar Projesi’nin bilimsel danigmanligin
tstlenmistir. Proje egitimleri ve etkinliklerinin
belgelenmesi, fotograf ve video ¢ekimleri, brosiir
metinleri ve tasarimlari, bunlarin diizenlenme-
si, proje seminerlerin organizasyonu, teknik ve
mali raporlarin hazirlanmasi Universitemiz akade-
misyenleri tarafindan gerceklestirilmistir. Yine pro-
jede Onerilen iiglii egitim modelinin anlatildigy,
“Modiiler Egitim Notlar1” kitab1 Universitemiz
akademisyenleri tarafindan hazirlanmigtir.

Zengin tarihi killtiiriimiizden giiniimiize ulagan
saysiz ahsap eserin korunmasi, 6miirlerinin uza-
tilarak gelecek nesillere tasinmasi boliimiimiiziin so-
rumluluklar1 i¢indedir. Ahsap kiiltiir mirasimizin
dogru korunmas: ve onarimi, miidahalelerin
yetkin ustalar ve uzman restoratorler tarafindan
yapilmasi, ¢alismalar sirasinda eserlerin yapim
teknolojisini bozmadan, sanatkarlarinin iizer-
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countless wooden artifacts that have survived
from our rich historical culture and to extend
their lifespan for future generations. The correct
preservation and repair of our wooden cultural
heritage is possible if the interventions are made
by competent craftsmen and expert restorers and
the works can be preserved in the future with the
craftsmen’s traces left on them, without interfer-
ing with the manufacturing technology during
the process. In this context, in order to support
the sustainability of the project and its good re-
sults, a Master’s course on the subject at the De-
partment of Conservation and Restoration of
Cultural Assets in Istanbul University has been
added to the curriculum since the beginning of
the project.

This project has also been meant to establish
a bridge between our University and the Zincir-
likuyu ISOV Vocational and Technical Anatolian
High School. T hope that this environment of
fruitful cooperation, which can only be benefit
knowledge and education, will continue even
stronger among our institutions. Likewise, under
the leadership of Dr Flora Karagianni who rep-
resents the Thessaloniki part of the program we
are about to complete our third EU project. The
project will serve not only to keep the wood arts
alive, but also to keep the friendship and neigh-
borliness between our countries alive.

8.3 European Centre for Byzantine
and Post- Byzantine Monuments

Dr. Flora Karagianni, Director of EKBMM

The European Centre for Byzantine and Post-
Byzantine Monuments was established in 1997 as
Legal Entity of Private Law, supervised by the Hel-
lenic Ministry of Culture and Sports. It is active
outside Greece, in the Balkans, in Black Sea, Mid-
dle East and general in the area of Eastern Med-
iterranean, where traces of byzantine culture are
preserved. According to its purposes recorded in
its statute, EKBMM offers know-how and devel-

lerinde biraktig: izleriyle birlikte gelecege tasin-
masi ile miimkiindiir. Bu baglamda, projenin
strdiiriilebilirligi ve alinan giizel sonuglarin
devamini desteklemek adina, Istanbul Univer-
sitesi Kiltir Varliklarini Koruma ve Onarim
Boliimirnde konuya yonelik Yiiksek Lisans dersi
proje bagindan itibaren miifredata eklenmistir.

Bu proje, ayni zamanda Universitemiz ile Zin-
cirlikuyu ISOV Mesleki ve Teknik Anadolu Lisesi
arasinda da bir koprii kurulmasina vesile olmus-
tur. Bu isbirligi ortaminin egitim alaninda hizmet
veren kurumlarimiz arasinda artarak devam et-
mesini temenni ederim. Keza Projenin Selanik
ayagini temsil eden Dr. Flora Karagianni'nin lider-
liginde tigiinci AB projemizi tamamlamak iize-
reyiz. Proje sadece ahsap sanatlarini yasatilmasi
degil, Ulkelerimiz arasindaki dostluk ve komgu-
lugun yasatilmasina da hizmet edecektir.

8.3 Avrupa Bizans ve Bizans Sonrasi
Anitlar Merkezi

Dr. Flora Karagianni, EKBMM Direktorii

Avrupa Bizans ve Bizans Sonrast Anitlar
Merkezi 1997 yilinda Ozel Hukuka Tabi Tiizel
Kisilik olarak, Yunan Kiiltiir ve Spor Bakanligrnin
denetiminde kurulmustur. Merkez, Yunanistan
disinda, Bizans kiiltiiriiniin korundugu Balkan-
lar, Karadeniz, Orta Dogu ve genel olarak Dogu
Akdenizde etkinlestirilmistir. Kurulus belgesinde
kaydedilen amaglara gére, EKBMM Yunanistan disin-
da Bizans ve Bizans sonrasi anitlarin ve taginabilir
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ops international co-operations in the field of res-
toration, conservation, enhancement and promo-
tion of byzantine and postbyzantine monuments
and movable works outside Greece.

In the framework of its purposes, EKBMM
collaborates with international and European or-
ganizations, such as UN.E.S.C.O. and the Council
of Europe and implements projects funded by Eu-
ropean Programmes. In its 25 years of activity it
has developed remarkable projects based on the
mutual understanding and respect of its partners,
as well as on a spirit of trust. As a result, a variety
of actions have been organized either by EKB-
MM or in collaboration with its partners, in many
countries, addressed to the general public, such as
exhibitions or documentary films, or to the sci-
entific community, such as conferences, sympo-
sia, lectures, publications, or to the youth, such as
educational programmes. The “Traditional Touch
to the Preservation of Wooden Heritage: Mas-
ter Hands-Young Minds Cooperation Project” is
one of the most interesting and successful proj-
ects, in which EKBMM participates as partner.
The collaboration of our Centre with the Istan-
bul University in the past, within the framework
of other European projects, acted as a guarantee
for the productive cooperation in this project as
well. Within an atmosphere of friendship and ef-
fective collaboration, we managed to meet and
exchange knowledges and information about the
woodcarving art and its development in the his-
tory of our countries, Greece and Turkey, during
the centuries. Inspired by this magnificent art we
organized several activities and we engaged in this
dialogue young students from the Zincirlikuyu
ISOV Vocational and Technical Anatolian High
School in Istanbul and Kalambaka Woodcarving
and Decorative Furniture Vocational School.

When a project reaches its end, the beginning
of a new one rises. Throughout these 25 years of
activity, EKBMM, faithful to its principles and
purposes, extends its networks of collaboration
and works with a high sense of responsibility in
the cultural field developing international syner-
gies and collaborations.
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eserlerin restorasyonu, korunmasi, gelistirilme-
si ve tanitimiyla ilgili bilgi birikimi sunmakta ve
uluslararasi isbirligini gelistirmektedir.

EKBMM, amaglar1 cergevesinde UNESCO
ve Avrupa Konseyi gibi uluslararasi ve Avru-
pa orgiitleriyle isbirligi yapmakta ve Avrupa
Programlar1 tarafindan finanse edilen pro-
jeleri hayata gegirmektedir. 25 yillik faaliyet
stiresi icinde ortaklariyla karsilikli anlayis ve
saygl cercevesinde ve ayni zamanda karsilikh
giivene dayali sekilde dikkat cekici faaliyetler
gerceklestirmistir. Sonug olarak, EKBMM pek ¢cok
tilkede tek bagina veya ortaklariyla isbirligi icinde
sergiler ve belgesel filmler gibi toplumun geneline
veya konferanslar, sempozyumlar, konugmalar
ve yayinlar gibi akademik cevrelere ya da egitim
programlar1 gibi genglere hitap eden ¢ok cesit-
li faaliyetler organize etmistir. “Ahsap Mirasinin
Korunmasinda Geleneksel Dokunus: Usta Eller-
Geng Beyinler Isbirligi Projesi” EKBMM’ in or-
tak olarak katkida bulundugu en ilging ve basaril
projelerden biridir. Merkezimizin ge¢miste baska
Avrupa projeleri gergevesinde Istanbul Universite-
siile kurmus oldugu isbirligi bu projede de verimli
bir ortak galigma gergeklestirecegimizin garantisi
olmaktadir. Dostluk ve verimli isbirligi atmos-
ferinde bir araya gelmeyi ve ahsap oyma sanati
ile ilgili ve iilkelerimiz Yunanistan ve Tiirkiyede
yuzyillar icinde gelisimi hakkinda bilgi alisverisinde
bulunmay: bagardik. Bu muazzam sanattan ilham
alarak pek ¢ok faaliyet organize ettik ve Istanbulda-
ki Zincirlikuyu ISOV Mesleki ve Teknik Anadolu
Lisesi ile Yunanistandaki Kalambaka Ahsap Oyma
ve Dekoratif Mobilya Meslek Yiiksek Okulu'na de-
vam eden gen¢ Ogrenciler arasinda diyalog kur-
may1 basardik.

Bir proje sona erdigi zaman, yeni bir projenin
baslangici ortaya ¢ikar. 25 yillik faaliyetleri i¢inde
EKBMM ilkelerine ve amaglarina sadik kalarak
isbirligi agin1 gelistirmis ve uluslararasi sinerji ve
isbirligi kurarak kiiltiir alaninda ytiksek sorumlu-
luk bilinciyle hareket etmistir.
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8.4 Zincirlikuyu ISOV Vocational and
Technical Anatolian High School

Arkin Polat, School Principal

Our historical school was built between 1876-
1880 by Sarkis Balyan, a famous architect of that
period, as the summer hunting lodge of Crown
Prince Yusuf Izzeddin Efendi, son and apparent
heir of Ottoman Sultan Abdulaziz. The Zincir-
likuyu pavilion consists of school buildings, the
Mabeyin Mansion, the Harem Mansion and the
Bendegan Mansion. The school’s property ac-
commodates several pools, greenhouses, former
barn annexes, hammam baths, kushanes and
buildings that were used as outbuildings. Its gar-
den is decorated with carefully selected trees ap-
propriate for the Mediterranean climate.

The mansions where Yusuf Izzeddin Efendi
spent most of his life were left empty for a while
as a result to his family’s deportation due to the
proclamation of the Republic in 1923. Later, they
were used as kindergarten schools under the
name of “Dar’iil-eytam”, which offered primary
school education to the children of martyrs of the
Balkan Wars, Canakkale Battle and World War 1.
Our school, which served as Hiirriyet-i Ebediye
Primary School at the time, started providing vo-
cational education under the name of Yap1 Usta
School in 1939-1940. It was named Institute Of
Art Construction in 1960 and Constitution of
Vocational High School in 1975. Technical High
School in 1970 and Anatolian Technical High
School in 1989 were integrated to the school. The
first high school level restoration department in
Turkey was established in this school in 1983.
Over the years, many buildings have been add-
ed to the school, which spreads over forty acres
of land. During this period, the Harem Mansion
became a dormitory in 1975; it was used as a
Restoration Department after 1982. Mabeyin
Mansion was chosen to host the administration
offices and Bendegan Mansion was used for the
accommodation of the students. Since 2014, it
provides education under the name of Zincirli-

8.4 ISOV Zincirlikuyu Mesleki ve
Teknik Anadolu Lisesi

Arkin Polat, Okul Miidiirii

Tarihi okulumuz 1876-1880 yillarinda Os-
manlt padisahi Sultan Abdiilaziz'in oglu ve-
liaht Prens Yusuf Izzettin Efendinin yazlik av
koskit olarak, donemin iinli mimar1 Sarkis
Balyan tarafindan inga edilmistir. Okul binalari,
Mabeyin Koskii, Harem Koskii ve Bendegan
Koskirnden olusan Zincirlikuyu kasirlaridir. Okul
arazisinde bircok havuz, sera ve eskiden ahir,
hamam kushane ve miistemilat olarak kullanilan
yapilar bulunmaktadir. Bahgesi 6zenle segilmis
Akdeniz iklimine mahsus agaglarla bezenmistir.

Yusuf Izzeddin Efendi yasaminin g¢ogunu
gecirdigi kogkler 1923de Cumhuriyet’in ilaniy-
la birlikte aile bireylerinin smnir disi edilmesi
sonucu bir siire bos kalmistir. Daha sonra Bal-
kan, Canakkale ve I. Diinya Savaglarindaki se-
hit ¢ocuklarina ilkokul seviyesinde tahsil veren
“Dar'iil-eytam” ad1 altinda yuva-okul igin kul-
lanilmiglardir. Zaman i¢inde Hiirriyet-i Ebediye
[lkokulu olarak kullanilmis olan okulumuz 1939-
1940 yillarinda Yap1 Usta Okulu adi altinda 6gre-
time baglayarak mesleki egitime ge¢mistir. 1960
yilinda Yap: Sanat Enstitiisii, 1975’te Yap1 Meslek
Lisesi olarak isimlendirilmistir. 1970 de Teknik
Lise, 1989 da da Anadolu Teknik Lisesi okulun
biinyesine katilmistir. Tiirkiyede lise seviyesinde
ilk restorasyon boliimii bu okulda 1983 yilinda
acilmistir. Yillar gectik¢e 40 doniim arazi iginde-
ki okula pek ¢ok binalar eklenmistir. Bu siiregte
Harem Koskii 1975de yatakhane; 1982'den son-
ra Restorasyon Boliimi olarak kullanilmistir.
Mabeyn Koskii idare, Bendegan Koskii lojman
olarak tercih edilmistir. 2014 yilindan beri Zin-
cirlikuyu ISOV Mesleki ve Teknik Anadolu Lise-
si adiyla egitim 6gretime devam edilmektedir.

Okulumuz, 6grencileri yap1 sektoriinde faali-
yet gosteren isletmelere teknik eleman olarak ye-
tistiren bir egitim kurumudur. Ingaat Teknolojisi
alaninda: Insaat Altyapi, Insaat Ustyapi, Mimari
Restorasyon, Mimari Yapr Teknik Ressamlig,
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kuyu ISOV Vocational and Technical Anatolian
High School.

Our school is an educational institution that
trains students as technical staff for businesses
related to construction: Infrastructure Construc-
tion, Superstructure Construction, Architectural
Restoration, Architectural Drawing, Static Draw-
ing, Building Surface Coating and Insulation;
Cartography, Land Registry, Cadastre and Map
Land Registry, Building Installation Systems,
Cooling Systems and Air Conditioning Systems.

In order to support the professional progress
of our students, the school participated in sev-
eral national and international projects, such as
Leonardo da Vinci Program, Youth Vocational
Guidance Project (2005), EU-Lifelong Learning
Program Ldv Mobility Projects, Construction
Technology in Europe and Restoration Tech-
niques in the Restoration of Traditional Build-
ings, Materials and Technologies, Application
and Analysis of Restoration Techniques Project
(2012) and Erasmus Projects. The Young Masters
Project, brought to our school by the alumni as-
sociation YAPIMED, has been an initiative that
made a significant contribution to the training
and employment of qualified intermediate staft
and provided great support to the professional
development of our students. The profession-
al and cultural cooperation between our proj-
ect partner, Istanbul University, and our High
School offered new perspectives to our students
and laid the groundwork for the beginning of
new projects. The events hosted by the Euro-
pean Centre for Byzantine and Post-Byzantine
Monuments in Greece, another partner of the
project, and the communication we had with the
students of Kalambaka Wood Carving and Dec-
orative Furniture Vocational School, provided
unique opportunities for our students to expand
and pursue their professional goals in the coun-
try and abroad.
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Statik Yap: Teknik Ressamligi, Yap: Yiizey Kapla-
ma ve Yalitim; Harita Tapu Kadastro alaninda
Haritacilik, Tapuculuk, Kadastroculuk; Tesisat
Teknolojisi ve Tklimlendirme Alaninda Yap1 Tesi-
sat Sistemleri, Sogutma Sistemleri, Iklimlendirme
Sistemleri dallarinda egitim verilmektedir.

Ogrencilerimizin mesleki gelisimlerini destekle-
mek amaciyla, Leonardo da Vinci Programi, Geng-
lik Mesleki Rehber Projesi (2005), AB-Yasam Boyu
Ogrenme Programi Ldv Hareketlilik Projeleri,
Avrupada Ingaat Teknolojisi ve Geleneksel Yapilarin
Restorasyonunda Restorasyon Teknikleri, Mal-
zeme ve Teknolojileri, Restorasyon Teknikleri-
nin Uygulanmasi ve Incelenmesi Projesi (2012)
ve Erasmus Projelerine katilim saglanmaktadur.
Mezunlar dernegi YAPIMED’in okulumuza
kazandirdig1 Geng Ustalar Projesi, nitelikli ara
eleman yetistirme ve istthdam etme konularina
onemli katkilar sunan, okulumuz 6grencilerinin
mesleki gelisimlerine biiytik destek saglayan bir
girisim olmustur. Proje ortagi Istanbul Univer-
sitesi ve Lisemizin mesleki ve kiiltiirel igbirligi
ogrencilerimizin ufkunu genisletmis ve yeni pro-
jelerin baglangicina zemin hazirlamistir. Projenin
diger ortagi Yunanistandaki Avrupa Bizans ve Bi-
zans Sonrast Anitlar Merkezinin ev sahipliginde
gerceklestirilen etkinlikler ve Kalambaka Ahsap
Oyma ve Dekoratif Mobilya Meslek Yiiksek Oku-
lu 6grencileri ile olan iletisimler 6grencilerimizin
ulusal ve uluslararasi mesleki hedeflerini genislet-
mesi ve tesvik etmesi acisindan bulunmaz firsatlar
sunmustur.
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8.5 Kalambaka Woodcarving and Dec-
orative Furnuture Vocational School

Sotiris Zampouras, Director

The Kalambaka Woodcarving and Decorative
Furniture Vocational School is located just out-
side the city of Kalambaka, at the foot of Profitis
Ilias hill, where the two main styles of Metsovo
and Pelion folk carving art meet. The School was
founded to meet the needs of the labor market
for skilled technical personnel in the vital field
of wood-carved objects and to contribute to the
preservation and development of Greek Folk
Art. It trains students from all over the country
through theory courses and workshops in wood-
carving and furniture decoration offering also
design courses.

The School first operated in 1949 as a Royal
Welfare School and trained students to become
builders, carpenters and iron processors. In 1964,
the School was integrated into the Ministry of Ag-
riculture and new departments of crafts-industry
departments of wood, foresters, carpenters and
builders were established. From 1967 onwards,
only the Wood Handicrafts Department re-
mained operational at the School. In 1991, it was
transformed into a Technical Vocational Train-
ing School (TES) of Secondary Education offer-
ing woodcarving - furniture decoration courses,
while in 2008 it was transformed into an EPAS
(Vocational School) and became part of ELGO —
DIMITRA which operates under the supervision
of the Ministry of Rural Development and Food.
During the school year 2021-2022, it became a
DIEK (Public Institute of Vocational Training)
and welcomed the first students who would re-
ceive training to become Technicians of Wood
Carving and Application on Wooden Construc-
tions. Following this change, its curriculum was
enriched and further specialized in the needs of
the modern era increasing the workshop hours
and introducing the use of technology into the
courses, such as computer design, CNC machin-
ing and wood turning.

8.5 Kalambaka Ahsap Oyma ve Deko-
ratif Mobilya Meslek Yiiksek Okulu

Sotiris Zampouras, Direktor

“Ahsap Oyma ve Dekoratif Mobilya” Meslek
Yitksek Okulu, Kalambaka sehrinin hemen
disinda, Profiti ilia tepesinin eteklerinde, Metso-
vo'lu ve Pelion Dagrli halk ahsap oyma sanatinin
iki ana akimmin bulustugu yerde bulunmak-
tadir. Okulun kurulus amaci, ahsap oyma eser-
lerin esasli alaninda kalifiye teknik personel ile
isgiicii piyasasinin ihtiyaglarini kapsamasina ve
Ote yandan Yunan halk sanatinin korunmasina
ve gelismesine katkida bulunmaktadir. Okulda,
tilkenin her yerinden gelen 6grenciler tasarim
kurslari ile ayn1 zamanda ahsap oymacilik - deko-
ratif mobilya nadir gostermis teorik ve laboratu-
var diizeyinde egitim alirlar.

Okul ilk olarak 1949da Kraliyet Ihti-
yatli Okul olarak faaliyet gostermis ve ogren-
cilere ingaat¢l, marangoz ve demir is¢isi olmak
i¢in egitim verilmistir. 1964 yilinda Okul Tarim
Bakanligrna baglanmis ve bu sirada el sanatlari,
ah§ap el sanati, orman i§<;ileri, marangozlar, ve
ingaatcilar boliimleri agilmigtir. 1967 yilindan iti-
baren okulun sadece Ahsap El Sanatlar1 boliimii
egitim hizmetindeydi. 1991 yilinda ahsap oy-
ma-dekoratif mobilya brang dali ile Ortadgretim
Egitimi diizeyine dahil olan Teknik Meslek Oku-
lu’ na; 2008 yilinda ise, Meslek Yiiksek Okulu’na
dontstirilmistiir ve Tarim Kalkinma ve Gida
Bakanlig1 denetiminde isleyen ELGO - DIMI-
TRAa aittir. 2021-2022 egitim-6gretim yilinda
Devlet Mesleki Egitim Enstitiisii olarak (D.I.E.K.)
gelistirilmis, Ahsap Oyma Tekniker ve ahsap
yapimlar uygulamas: brans dalina ilk 6gren-
cilerini kabul etmistir. Mifredat, bu degisiklik
vesilesiyle, laboratuvar saatlerini artirilarak,
derslere bilgisayarda tasarlama, CNC makine
calistirma ve ahsap tornalama gibi, teknoloji ge-
tirilerek cagdas ihtiyaglara gore zenginlestirilmis
ve uzmanlastirilmistir.

Okul tam bir materyal-teknik altyapisina ve
ahsap isleme ¢agdas makine tesislerine sahiptir
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The School owns complete logistics and mod-
ern woodworking machine facilities and its stu-
dents take mainly woodcarving but also drawing
courses. The art taught includes ecclesiastical,
urban, pastoral and nautical woodcarving. This
art contributes decisively to the continuation of
the long tradition of wood carving and is highly
associated with the provision of services in the
field of agritourism, the development of local
culture, but also the promotion of folk tradition
and heritage.

The duration of the studies is two years, and
the school offers a specialized program of ex-
cellent theoretical and workshop training using
modern techniques and equipment thus giving
the possibility to its students to learn to conceive,
design, cost and create self-standing wood-
carved works or pieces decorated with carvings
to be attached to various furniture. In addition,
students are required to have a six-month intern-
ship which is the key requirement in the art of
woodcarving. Apart from theoretical and prac-
tical training, students from outside the Trikala
Regional Unit are provided with free food and
accommodation, while all students are provided
with the materials and tools necessary for their
education and participation in educational and
recreational activities.
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ve programda tasarim dersleri de eksik olma-
yarak, Ogrencilerine oOzellikle ahsap oymaciligt
ogretilmektedir. Okulda ogretilen sanat, dini,
kentsel, pastoral ve denizcilik ahsap oymaciliginin
alanlarini igerir. Uzmanlik, uzun ahsap oyma ge-
leneginin devamina kararli bir sekilde katkida
bulunur ve agroturizm alaninda hizmet sunu-
mu, yerel kiiltiirlin gelisimi, ayn1 zamanda halk
geleneginin ve mirasinin tanitimi ile son derece
baglantilidir.

Egitimin siresi iki yildir ve okul, modern
teknikler ve makineler ile tam bir teorik ve lab-
oratuvar egitiminden olusturulan uzmanlagmis
bir program uygular. Boylece 6grenciler 6gren-
imlerinin bitirmesinden sonra, 6zerk ahsap oyma
eserleri veya esitli mobilyalara eklenmesi i¢in oy-
mal1 siislenmis parcalar1 kavrayabilmekte, tasarlay-
abilmekte, maliyetlendirebilmekte ve yaratabilmek-
tedir. Ayrica ahsap oyma sanatinda da gerekli olan
alt1 aylik mecburi staj, egitimlerini tamamlanmasi
icin zaruri bir kosuldur. Teorik ve pratik egitimin
yan sira, Trikala Bolgesi disindan gelen 6grencilere
licretsiz besleme  ve konaklama imkany, tiim 6gren-
cilere egitimleri i¢cin hem gerekli malzeme ve araglari
hem de egitim ve eglence faaliyetlerine katilimlar
saglanmaktadir.
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